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NTERVAL TIMER 


(TYPE T-48) 





AN 


Any photographer with a darkroom will love 
it! Here’s a timer that lets you see and hear 
the seconds... gives you the fine quality 
and precision built into every G-E product. 
Better “let it be known” that you'd like a 
G-E automatic interval timer this Christmas! 








Handsome, durable, and very helpful...the G-E T-48: 


1. Turns your enlarger or printer on when you press the 
button, shuts it off at the exact preset second. 






2. Automatically resets itself to the same precise time cycle 
each time you press the button. 













3. Covers a full two-minute range—120 SECONDS. 


4. Ticks off each second to give accurate dodging control, 
eliminates guesswork. 


The T-48 is the perfect gift for your friend with a darkroom, 
too. Remember: you can be confident with a G-E gift. Be sure 
to see it at your photo dealer’s today. General Electric, 
Schenectady 5, New York. 


GENERAL 
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The Automatic Timer 
with all the features: 


- Single triple-action control knob for 
all operations. 


2. Audible click indicates end of time 


NOwa 


cycle. 


. Expanded scale assures short-inter- 
val accuracy. 


. Large, easy-to-read dial. 
Hangs on wall, sets upright or flat. 
Famous Telechron® motor. 


Sturdy construction, acid-resistant fin- 
ish, precision engineered. 


- Operates on 110-120 volt, 60-cycle 
a-c. Capacity: 1200 watts. 


INTERVAL $] * rai 


Traded 
TIMER ee 


ELECTRIC 


FAR-RD 
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For the shots you show around... Supreme 


The more proficient you become at 
taking pictures, the tougher become the 
standards you set for yourself. For one 
thing, you become more particular 
about the film you use. 


When you reach that stage you’re 
Teady to really appreciate the superior- 
ity of Ansco Supreme. 


Supreme is the ideal all-round film. It’s 
fast; it’s panchromatic; it has fine grain. 


Use Supreme indoors or out—for pic- 


torial work, scenic views, portraits. 


You'll be delighted with the quality 
of the negatives you get. And you'll 
have a special word of appreciation for 
Supreme’s exceptionally fine grain. It 
lets you make big exhibition prints 
without objectionable graininess. 


It’s truly a real film for real photog- 
raphers! Get Ansco Supreme Film to- 
day. And for finest grain, develop your 
Supreme negatives in Ansco Finex. 


Ansco, Binghamton, N. Y. A Divi- 
sion of General Aniline & Film Corpora- 
tion. ‘‘From Research to Reality!’’ 


. 


ASK FOR—— 


Ansco 


SUPREME FILM 














SPARKLING 


FROM ALL SIZE COLOR TRANSPARENCIES 


Now you can carry your favorite pictures with you ... sparkling full- 
color prints from your favorite transparencies in handy wallet size! 
Let the painstaking care of our highly skilled craftsman capture for- 
ever the brilliant colorings of your finer shots . . . individual attention 
and modern, scientific equipment faithfully reproduce properly ex- 
posed transparencies of all sizes. Over-exposed or under-exposed 


transparencies are printed for best possible reproduction. 


WALLET SIZE 


; en 
? 0 ge , 


24 x 34 each 4x 5each 

34 x 34 each 5x 7 each 

34 x4 each 8 x 10 each 
35 MM COLOR DUPLICATES 


ANSCO and EKTACHROME $ 
color rolls developed 


MINIMUM ORDER $1.00 NO C.O.D.'s 
FIRST CLASS INSURED RETURN 


WRITE DEPT. M 


Lik 
LABS 


204 WASHINGTON AVE. ALBANY 6, N. Y. 


SPECIALISTS TO CANDID WEDDING PHOTOGRAPHERS=| 
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Price $75.00 
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) Pe sad THEY ARE!... HABER & FINK 


nw 
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Pex 


A grab-bag of value for every member of the family! Save on thou- 


sands of Christmas low-priced cameras and photo accessories! 


Our Price.... 


BRAND NEW 


Save $104.51 
AUTOMATIC 
ROLLEIFLEX Ila 


Carl Zeiss Tessar f 3.5 factory 
coated lens. 

Latest Model with Rolleikin 
Knobs. 

Double Bayonet Lens Mount. 
Coated Mirror. 


List Price. $294.00 


$189.49 
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Screen 
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Bovenient Dep 
ed screen in a one 
be, self contained unit 
projection of your 
movies or slides. The 
Glass Beaded fabric 
ben surface stays clean 
white.... it brings 
the best in your mo- 
and slides, 








OUR 
PRICE 
$ 8.89 
$ 9.89 
$11.89 








Price $75.00 


Special Sale 
Save $40.50 


Kodak 3” 
Anastigmat 
f 4.5 


Telephoto Lens 


These fine lens are all in 
Kodak Mount to accept either 
“*c'' Thread adapters or Maga- 
hs Adapters. Ideal for 8mm 
or 16mm. 


$34.50 


plete with ‘*c’’ Thread Adapter or Magazine Adapter. 





rade in your old Exposure Meter : 


YOU GET FROM $7.50 TO $10.00 
OR MORE Trade-in Allowance for 
your old exposure meter, regardless 
of age, make or model number, to- 
wards the purchase of these fine new 
meters. 


Weston Master I! 


De Jur Du-al Professional $ 
Norwood Director $3 
G.E. Pri 








MAIL ORDERS PROMPTLY FILLED 


12 WARREN ST. e 


Buy with Confidence! 


HABER. FINK « 


5 NEW YORK 7, N. Y. 
ne of America’s Great Camera Stores BArclay 7-1230 


SUNRAY 
ARISTOCRAT 
ENLARGER 


Here is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a 
professional job of making super- 
fine enlargements. Carefully con- 
structed it contains: Bulb, Diffus- 
ing Glass, and is wired for AC 
or DC. The lens is fitted into a 
precision focusing mount. 


ae" $9.95 


Complete with 
carrying case 








Exciting 
Gifts in 
Three 


Viewmaster Stereo Stories 


To amaze and delight a child at Christmas 
give Viewmaster Stereo Stories. Over 300 ONLY 
assorted reels to choose from, Adventure 


Fairy Tales, Animal Stories, Bible Stories, $2.00 


Travelogues, and Christmas Stories. 


Viewmaster Reels: iiis® Paisme'*suthecee 
STEREO-STORIES 


Write for complete list. 
FAIRY TALE REELS FT-7. ES Three Little 
FT-1. Little Red Riding Pigs 
Hood FT-8. Little Black Sambo 
. Hansel and Gretel FT-9. The Ugly Duckling 
. a and the Bean- 
stal 
, THE 
oo CHRISTMAS STORY 
-5. Cinderella ae 1. Mary and Joseph 
. Goldilocks and the The Shepherds 
Three Bears XM. z The Wise Men 


Slides 35c¢ each; 3 for $1.00 
WRITE FOR COMPLETE LIST OF VIEWMASTER REELS 





SPECIAL BUYS 
ZEISS CAMERAS 


LIMITED QUANTITIES 
Zeiss Ikonta A, built in flash, LIST OUR PRICE 
self timer, 15/gx2'/2 
Novar f3.5 lens $54.50 
Novor f4.5 lens $44.25 
Zeiss Ikonta C, 2/4x3Y%, built-in 


fiash, self-timer 
Novar f4.5 len. 


$49.50 
Eveready Carrying Case 5 


Way 
A\""A 


Just in Time for 
Christmas Gift 
Giving 


CLEARANCE ON USED 
SLIDE PROJECTORS: 


Many of these fine projectors can not be told from 
new. They have been used in our rental department 
and for shelf demonstration. They are in excellent con- 
dition and are fully guaranteed. 
Kodaslide Model 1A, coated lens, 
Kodaslide Model 2A, coated lens, 150 watts. 
Argus Model PA 100, coated lens, 100 watts. . 
TDC Model B, 150 watts, coated lens, case... 
TDC Model D, 300 watts, coated lens, 

case, blower 
Golde Manumatic, 300 watts, case, blower.. 
SVE Model AAA, 300 watts, roll or slide, case. 
SVE Model ‘‘Entertainer’’, 300 watts, case.... 
Golde Master, 35mm to 3'%, x 4, 500 watts.... 
LaBelle Model PRC, Automatic coated 

lens, case 
Kodaslide Master Model, 3.5 

ctd lens, case 
Leitz Parvo, 3.5 lens, case, rollholder 
Kodaslide Model A, £3.5 lens, 150 watts 
Leitz Model VIIIS 
Spencer Model MK 300, case, blower 
Bell & Howell Duomaster, f3.5 lens, case 


20.49 
35.75 
20.99 
37.98 


150 watts. 


54.90 
44.50 
59.70 
52.50 
49.98 





Savings on Slide Files! 


HF All-Metal Slide Files Box: Holds 300 ready- 
mounts or 150 alass mounted slides. Reg. $3.25. 
° dng, Bote Unifile Box: holds 300 readymounts. 


- -$2.39 


Reg. $6.3 

U 250 Sale Unifiie Box: holds 750 readymounts. 

Reg. $6. 

U 300 Baja Unifile Box: holds 900 readymounts. 

Reg. $10.30 

U 500 Baja Unifile Box: holds 1500 readymounts. 
ee a Re RE rae «++ -$8.99 
G 24 Baja Sequence File Box: holds 250 

23, x 234” slides. Reg. $6. 

HF Ail-Metal Slide File Box: holds 100 

2% x 23%,” slides. Reg. $4.00 

HF All-Metal Slide File Box: holds 125 

2. x 22” slides, Reg. 

HF All-Metal Slide File Box: ‘holds 75 

3%, x 4” slides. Reg. .00 

Here are a few of the many fine bargains that we offer in 
slide file boxes. If you do not see what you wont listed 
write us your needs, and we will be more than glad to quote. 


ADOX 120 
Schneider Radionar, f4.5 lens, Prontor I! shutter, built- 











in flash, self-timer. $34.50 


An ideal gift at 











CHRISTMAS CARD GREETING SUPPLIES 


Kodak Christmas Card Greeting Masks: 

These fine masks sold for $1.00 each last 

year, today we are offering them for only 

39c each. 3 for $1.00. 

Rpectty size of negative, and leave the 
Weight, 


“Greeting’’ up to us. 

Azo Paper, Double 

straight or deckle cies. ay of 2 

shts. $.54; 100 shts. $1.84; 500 shts. $7. 

bmg Card eB any * white, ‘uineg 
1000 $4.50; per 500 $2.65; ‘per 100 $.90 

Kodak Edge Tinting Outfit: for reading that 

professional touch to your greeting cards, 

with vec and green ink. $1.50 

Kedak Embossing Guide 

Kodak Print Embosser......... 
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articles 


20 Happy New Year, TED CRONER 

Challenge to Portrait Photographers, RALPH STEINER 
A Tripod is Half the Battle 

The Medalist II, ROBERT FARR 

35mm is Big Enough, GEORGE BERKOWITZ 
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Challenge to Photographers, 


see page 22 Modern Photography (combined with Minicam Photography) (title reg. U. S. Pat. Off.) Pub 
lication Office, 404 'N. Wesley Ave., Mt. Morris, Illinois. Editorial and Executive Office, 2 ambi 
East 12th St., Cincinnati, Ohio. Published monthly by the Automobile Digest Publishing ochic 
Corp. Yearly subscription, $3.50 in U.S.A. and possessions, Canada and countries in Pa 
American Postal Union. Elsewhere, $4.50. Single copies, 35c. Canada, 35c. Eastern adver throu 
tising office: Everett Gellert, 251 Fourth Avenue, New York City, phone Oregon 3-930. CIAL 
Midwest advertising office: Bernard A. Rosenthal, 333 No. Michigan, Chicago, Ill, phone phasi 
Andover 3-7132. West Coast advertising office: Edmund J. Kerr, 6605 Hollywood Bled, P 
Los Angeles 28, California, phone Hempstead 3171. Entered as second class matter at the sion 
Post Office at Mt. Morris, Illinois, under the Act of March 3, 1879. Additional second clas rapid 


permit entered at the Post Office, Cincinnati, Ohio. 














taught by 
PROFESSIONALS 


















editors and advertisers. 


it Pais Penal HG sch , 


HOME STUDY TRAINING—The methods 
used in our Resident School have 


, OD been thoroughly adapted to home 
study training. Clearly printed, beau- 
tifully illustrated, and substantially 

.) Pub- bound, these valuable lessons help 

aia ambitious men and women to 

n Pate achieve their goal in photography 

adver- through spare time study. The SPE- 

pee CIAL easy-to-understand course em- 

Blod, Phasizes INDIVIDUALIZED supervi- 

a ie sion and practical assignments for 


fapid advancement. Act today for 4 
profitable tomorrow! 





FASHION PHOTOGRAPHY as taught at N. Y. I. dup- 
licates conditions existing in the finest fashion 
studios. Special emphasis is placed upon the 
technique of posing the model, correct light- 
ing, the use of effective “sets” and how to bring 
out the style moods and details demanded by 


You can profit by N.Y. I. training! 


N. Y. I. will teach you how to PROFIT through your training in photography. A full-time 
staff of experienced photo “aces” will work at your side constantly to help you master the 
‘tricks of the trade’—the skiliful use of the finest photographic equipment available. 18 spa- 
cious laboratories, 14 studios with superb facilities have been designed as a streamlined 
‘workshop’ to speed you on the way to a successful career in photography. Your N. Y. I. 
training equips you to step immediately into a well-paid job or to be your own boss in work 
you'll truly enjoy for a lifetime. 


ar 


TOUCHING. 








EXPERT ENLARGING — You be- 
come proficient in this im- 
portant phase of photog- 
raphy through our unique, 
learn-by-doing method using 
professional precision equip- 
ment. 


VETERANS! 


PHOTO-OIL COLORING—Trained colorists are in great demand 
everywhere to bring out the natural life colors which lie hidden 
in black-and-white portraits. 
at the same time you master the technique of EXPERT RE- 
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You develop this profitable skill 

















GROUP DISCUSSION—N. Y. I.’s 
highly trained faculty will 
keep you abreast of the 
latest developments in pho- 
tography and offer friendly 
personal advice during 
group discussions. 





Personal Attendance Course is 
available with subsistence under the 
G. I. Bill (Public Law 346 and. 
16) to those veterans interested in 
photography as a profitable career. 


Piri ante me 


P 





N EW YO R K | N .) if | T U T E New York Institute of Photography 


Dept. “117”, 10 West 33 Street 


QD New York 1, N. Y. 
of Please send me complete information re 


garding [) Resident Training. 


10 WEST 33 STREET, NEW YORK 1 


LEADERSHIP SINCE 1910 
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BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 
Send for FREE big book 
illustrating photography 
in all its branches, 
















(0 Home Study Course 
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Now! Revere gives you the best in home movies...with 


New eights at 
new low prices! 


Revere makes it easier than ever 
for you to own a superb new 
movie camera and projector 


Revere “90” 8mm Movie Projector 


The supreme 8mm projector! Sets up 
faster because of its new slip-over case 
and accessibility of reels stored in base. 
Unique wide angle lens attachment 
doubles screen size. Single knob lamp 
control. Resilient film retainers protect 
film, yield gently to splices. 400 ft. reels. 
Choice of 500 or 750 watt lamp. F 1.6 
coated lens. Complete with case. 


132° 


. « « built-in viewfinder . . 


$6950 


Revere “Ranger” 8mm Camera 


Lowest priced Revere! Wonderful per- 
formance—the kind you expect only 
from cameras costing far more. Scores 
of quality features, including five speeds 
. exclusive 
patented sprocket for easy threading 
- «+ F 2.5 coated lens. Including tox. 


Here are the new Revere 8mm models that give you 
more for your movie equipment dollar! Prices are sub 
stantially lower ... many new features are added.,, 
yet the same fine precision design that has always dis 
tinguished Revere products is retained. You owe itto 
yourself to see the new, sensationally low-priced Revere 
cameras and projectors at your dealer. Study and com 
pare them. See why Revere, more than ever, is th 
choice of critical movie makers! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Revere 


8mm—16mm Cameras and Projectors 


Revere 67” 8mm 

Magazine Turret Cameré 
Amazingly low priced! Gives 
all the operating ease voce 
loading plus the versatility of @ 
lens rotating turret. Lenses instantly 
positioned for normal, ; 
or telephoto shots. With F 2. 
lens. Including tox. 


70450 


Revere “77” 8mm Magazine Camera 


Supreme value among magazine cam- 
eras! Very easy to use—slip in a mag- 
azine, close door, and it's loaded. Fea- 
tures continuous run... single frame 
exposure . . . telescopic viewfinder . . . 
five speeds. Fine F 2.5 coated lens. 
Including tax. 


$8750 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 
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SAVE $50.50 
Brand New Auto- 
‘matic Rolleiflex U1 


‘ Reg. 
rand w 35mm Kine Exac' Brand New Leica III & Poy 5 Ctd. Elmar 35mm om 
It ‘ftefles teed with F3.5 T Cue F3.5 Leitz Elmar W. A. lens, Leitz Imarect deluxe model 
Tessar Lens, Sol Flashgun Unit, Finder, Case Reg. 480.20 Special 432.25 with F3.5 T Ctd. Tessar Lens, 
Focusing Hood, Case Brand New Leica LIC, Le 5 Ctd. Elmar 35mm Ctd. mirror Rolleikin Ki 
Reg. J Special Price 149.50 F3.5 Leits Elmar W. A. Lens Leits Imarect nobs. 
308.00 -— peptone Finder, case Reg. 410.20 Special 362.25 





Muy 























Reg. price 250.00 Special 199.50 
with F3.5 Xenar Ctd. Lens Special 169.50 








J] SAVE siso.co 
t Pegs wena SAVE $37.00 


} 214x31%4 Ann 
— 4 Graphic Mercury II 
Va Outfit Outfit 


Includes 101mm s 
35mm Mercury II, F2.7 Ctd. Tricar 
lens Case, Flashgun 12-36 exp. Films, areus C3 F3. 5 bg ta lens, pemos f bl 4 
‘ sunshade 3 filters. 4 ~} rlls--$6, exp ny 
Shade & Filters, Case 1 or film. mplete 

Reg. 257.00 Special 117.00 Reg. 82.00. Special 44.08 BRAND NEW. 

Reg. 148.00 Special 94.50 
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M offers you these distinct price quotations! Highest Trade-in allowances! Lowest selling prices. Examine our current Brand New Offerings and superb Like New 
intataen which is available to you for outright purchase or on a Trade-in basis, and for your complete guidance, our convenient Trade-in Allowance listings. 1—Locate the trade-in 
allowance price of your present equipment, in column three. 2—Select that Brand New or Used Camera, or equipment, you desire in column one or two. 3—Deduct the trade-in 
allowance price from the Brand New or Used Price. 4—Then rush us your equipment ven your remittance, or C. O. D. instructions —! -y balance due. MINIFILM will immediate! 
forward equipment you desire. Of course your selection is insured, because our 10-day FREE trial period, full rotand terms, one year full guarantee, is always in effect at MINIFI 

Below are MINIFILM is NEW offerings: Ressonabiy priced for your Christmas Gift Buying, this fine NEW P' HOTOGRAPHIC EQUIPMENT will make for a Happier Holiday. 
LOOK THEM OVER .. . and remember .. . NIFILM’S NEW EQUIPMENT MEANS long lasting enjoyment. 


Unctd. Minicams at Minifilm = Trade in 8mm and 16mm cna —e Trade in 
Ctd. T.LV. New Used Allow. Used Allow. 
21% 145.00 Bolsey 35mm Cpld Rfdrf3.2Ctd 55.90 39.00 32.00 8mm Revere Mag Turret 
265. 00 185.00 Bolsey B-2 £3.2 Ctd Cpld deluxe [2.8 Ctd 109.00 80.00 
Contax III f2 Sonnar cc w 248.00 165.00 Synchro 49.50 36.00 
aa xe 295.00 200.00 Retina I f3.5 Lens 39.00 30.00 04. 
ecimamenieraaerath Retina Ia {3.5 Ctd Xenar or gmun Boiex -8'¥var fa.8...277 119.50 
Trade in Ektar 72. 54.00 38.00 8mm Kodak Mag [1.9. 
Used Allow. Retina Ila Rfdr £2 Ctd Ektar or 8mm DeJur Embassy {2.5 Mag 99.50 
Cc {3.5 El CC. 99.50 75.00 Xenon... 197. 139.00 100.00 16mm Keystone A-7 {2.5 Ctd.. 74. 
cae Se es ee 1anap . tan! Kine Exacta 13.5 Ctd Tessar CC 119.00 95.00 75.00 16mm Revere Mag 12.5 Ctd.. 
Leica ITI {3 5 Elmar .. hy 0.06 Kine Exacta {2.8 Tessar CC.. 188.00 159.00 120.00 16mm Revere Mag [1.9 Ctd 
Leica III {2 Summar CC 45. Kine Exacta {2 Biotar T 16mm Revere Mag Turret 
Leica UI A £3.5 Elmar CC 39. 5. Ctd CC 44.00 195.00 {2.7 Ctd 1 
Leica 11] A {2 Summar «...- -_ ‘ mY Kodak 35 Rfdr £3.5 Ctd 756.78 |55.00 16mm Kodak Mag f1.9 Ctd.... 
_— UII A £2 Summar Ced ¢ ‘C. 280.00 y F : Kodak Bantam Special ae Cpld 124.00 16mm shoe Autoload Mag 
Leica IIIC [1.5 Sonnar Ctd CC. 244, Cissus Cpld 12.8 Gide 11628 63.00 
Leica IIIC f2 Summitar Ctd CC 385.00 2: 2 Kanion f2 Ektar Cid GG... 29850 186.80 
Leica IIIC f1.5 Ctd. Summarit. 472.50 285, 00 210.00 aoe et ee rats . 118.00 
Leica Contax Lenses and Accessories Stereo Realist {3.5 Ctd Le 162.50 225.00 
ica M al 1949 4.50 Ciro 35mm Rfdr f4.5 Ctd Woll. 49.50 
— Polenuid ie 31,92 ’ 15.00 Ciro 35mm Rfdr [3.5 Ctd Woll. 59.50 8mm and 16mm Projectors 
Focaslide Copying Attachment. 45.88 33. a4 Roll Film Cameras One Reve P 85 Projector 
Leitz Vid Find \< x , . 
Leits ere Erecting Finder... J 37. 28. 120 Ikonta B ae EA r CC... =e ‘ : 8mm Ampro a8 750 W.. 
Leitz Nooky Attachment 66.50 ! 35. 120 Super Ikonta A — DeJur 7 
Leitz Leica Motor os 59.00 35. {3.5 Tessar ’ 8mm DeJur 1000 ones 
jon Copter Finch Type 2...... . : 120 Super Ikonta A Special £3.5 be Regent Projector 
en Leica Flashgun -» 32. 3. 5. Tessar CC ; .00 
Leits VIII Synchronizer....... 63. u Super Ikonta B #2.8 Tessar CC 235.00 154.00 125, Sum Eocene Se ee 
New Leitz 2 x 2 Bindomat. : Super Ikonta BX f2.8 Tessar CC 280.00 179.00 135.00 fmm Keystone I-10 A# 
Gen. Leica Eveready Case . \ Medalist I f3.5 Ektar Ctd Y 85.00 me = ae ow. 
8 =O appear discacgied Medalist II f3.5 Ektar Ctd.... 297. . Y mm Keystone . 
120 Super Ikonta C Spec. 16mm Keystone K-160 750 W.. 119.50 
3.5 Tessar 243.00 16mm Revere Sound Projec. . 287.50 
Polaroid Land Camera ‘ 16mm Natco ee 750 Ww 


eee 
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eica 
35mm {3.5 Elmar W. A. Ctd. 
35mm [3.5 W. 
50mm £3.5 Elmar Lens. . 
50mm 3.5 Ctd Elmar... . 
50mm f2 Summar Lens. . 
50mm f2 Summitar Ctd 
5 Cm f1.5 T Ctd Sonnar for 

Leica. 

73mm f1.9 Hektor Tele Lens. 
85mm Summarex [1.9 Ctd 
90mm f4 Elmar Tele Ctd 
90mm f4 Elmar Tele Lens. .... 
135mm Hektor f4.5 Tele “ 
135mm Hektor f4.5 Tele C td... 236.60 
35mm Zeiss Biogon f2.8 W. A... 294.00 
85mm Zeiss Sonnar f2 Contax. 


Ciroflex B a = mama Rx} x , 
Ciroflex C f3. apax ee ° * 5 2% x3 Busch f4.5 Woll. Ctd 
Ciroflex D 3.5 Ctd Alphax g bom with Cn id R 

Synchro CC . ! . 2% x 3% Buse! 
Ciroflex E £3.5 Ctd Rapax 

Synchro CC 
ig oe F £3.2 Ctd 

apax Synchro - ‘acemnaker 

Thstinn I {3.5 Ctd Tessar ~.. .00 Graphic f4. 5 Ctd Ektar 
Rolleicord I f4.5 Triotar CC. 59.00 x Cpld RF 232. 
Rolleicord II a £3.5 Ctd 24% x3 — Speed ~——— 
34a4% Sune eats 5 89.00 . £4.5 Cold coes. 

4x Super raflex A x 5 Crow: 47 

iaphragm Ektar {4.5 Ctd.-. 189.00 144.00. 110. sg Crown, Graphief ae 

Auto Rolleiflex II £3.5 4x 5 Pacemaker Speed Graphic 
. om Xone aoe oo ina 132.00 Y f4.7 Ctd Ektar with Cold RF 248.00 
Minicams at Minifilm "Otd Tennar C 
Ctd Tessar CC 199. 162.00 
Univex Mercury 1 13.5 CC..... 14. 5 Auto Rolleiflex {3.5 Tessar CC 145.00 
Mercury II {2.7 Ctd CC 31.00 . Kodak Reflex £3.5 Ctd CC 95.00 74.00 
— — Il RFDR [2.8 Kodak Reflex II £3.5 Ctd CC. . x 109.00 


Pe cong ee a os g ‘ a ane eee Sree 
Argus 21 £3.5 Ctd CC 60.25 3. 32.00 8mm Revere 88 f2.5 Ctd 4.50 45.50 
Argus C-3 [3.5 Flash CC Ctd... J Y 8mm Revere 99 Turret f2.8 os 39.50 65.00 
Perfex 101 Cpld f4.5 Ctd 2 « 8mm Revere Mag [2.5 Ctd . 87.50 54.50 
Perfex De Luxe Rfdr {2.8 8mm Revere Mag [1.9 Ctd. 

td CC : 8mm Revere —_ deluxe [2.8 
Perfex 55 Rfdr £2.8 CC. 34. 20.00 Ctd 85.00 
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ie x aT Century Graphic f4.5 

Ctd Triotar Lens Alphax Syn. 109.50 
24% x 3% Graflock Roll Film 

Back for Century Camera.... 19.95 


MAIL ORDERS PROMPTLY FILLED! 
PAID OR C. O. D., F. 0. B., NEW YORK 
Note: On C. O. D., kindly include 10% 
Deposit on Order. Balance C. O. D. 


MINIFILM CAMERA CORP. poh ¥. 
1190 Ave. of the Americas, New York 19 


MINIFILM CAMERA CORPORATION (gsjematetessesnte 


Enclosed is balance due 
ment. C.O.D. for Balance due. Rush your 


1190 AVENUE OF THE AMERICAS BARGAIN BULLETIN. 
NEW YORK CITY LU-2-1416 


& S85R RFS: 
8 8888 83 


= 
2 
z 
L 


If your camera isn’t listed, write for free appraisal. If your selection isn’t listed—write for quotation! 
FREE, New Bargain Bulletin—Full of additional selections and current trade-in allowance values! 
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Speratone Values 
Seat “Them Ul! 


SAVE $20.05 ON MORTON 


838MM WIDEANGLE $9.95 


The well-known coated Morton Wideangle lens covers 
FOUR times the area of your regular lens, without any 
fess in speed! If you have a 42” £:1.9 lens now, the 
Morton Wideangle makes it a 62mm f:1.9 Wideangle! 
Regularly $30.00. 

For 8mm Revere, Keystone, B&H, DeJur, Perfex, 
Cinemaster, Franklin, Kodak 20, 25, ; 
Specify name and speed of your present normal lens. 





BEADED TRIPOD SCREEN 
30x40 $8.87 


Here is a value! A fine beaded tripod screen 
Pon a sturdy stand for little more than half 
the usual cost. 40x40 model for slide 
projection only $10.49. 
18x24 easel type beaded 


sereen, 
$1.98 











SPIRATONE 


COSAICY FOUR-LITE $7.89 
Spiratone’s own Four-Lite offers 


you more than any other light unit 
costing ‘less than $13.00! Ideal for still and movie, 
black and white and color photography, the Four-Lite 
accommodates four reflector floods (the new GE lamps 
dont overload ordinary house fuse despite 1500 wattage!), 
has built-in on-off switch, hi-io switch (dimmer), nine 
foot cord, felt-covered camera platform, easy-togrip handle. 
Bulbs extra. 


Exelusive with Spiratone. Not available Elsewhere! 


SPIRATONE 


Telephoto & 1 95 
0 $2.25 
F.E.T 


Wideangle 
EACH LENS 


LENSES for 
ARGUS C2, C3, A2, 21, MERCURY 
Il, KODAK 35 RF, BOLSEY B, B2, 
PERFEX 44, 55, DE LUXE, 101, 
102, RETINA, CLARUS, 
and all other 35mm cameras with 
1:27 or slower lenses. 


All Spiratone lenses are color-cor- 
rected, coated, individually numbered. 
A fine leather case is supplied free 

with each Jens. Our ten-day — 

money-back and a_ life-time 

guarantee cover every lens. 

The Spiratone Telephoto lens 

doubles .the size of your subject 

matten‘on the negative or color 

slide—-eliminate unwanted back- 

Ground from start. Yet, no 

compensation Is required in ex- 

posure, lens opening, distance 

setting. 

The Spiratone Wideangle lens greatly increases picture 

area covered by your normal lens, makes shooting in 

narrow spaces possible. No effect on exposure or lens 


opening. 

Special Combination Offer: Set of telephoto and wide- 
angle lenses for any 35mm camera with £:2.7 or 
slower lens. 


$35.50 "2",$7:°° 
For a limited time only 
You will receive, abso- 
FREE $4.38 ives tree, just for she 
asking, a $4.38 View- 
VIEWFINDER = inset With every lens 
This offer applicable only to orders with which the free 
viewfinder is requested at the time of purchase of the lens. 


SAVE $5.55 ON 
MINUTE-MAN ENLARGING 
SAFELIGHT $3.29 


Spiratone brings you this profes- 
sional malti-view enlarging safe- 
light for less than the price of a 
small amateur unit. The all-steel 
Minute-Man has a 14” OA filter, 
lights up six feet (three trays 
simultaneously), swings to any 
position, can be easily installed 
on wall or ceiling (bracket suppplied). Reg. $8.84. 


SPIRATONE ‘wo 
49 West 27th Street, New York 1, N. Y. 
8 





coffee break with the editors 


Their Highest Degree 


The highest honor that the Photo- 
graphic Society of America has to be- 
stow upon a member was recently 
presented to Harry K. Shigeta of Chi- 


... Harry Shigeta: one of five 


cago. Only five living photographers, 
including such notables as Edward 
Steichen and Dr. Mees of Eastman 
Kodak, have received the degree of 
Honorary Fellow in the Society. Those 
who have enjoyed the privilege of 
knowing the little photographer who 
has for some many years devoted his 
spare time and energies to helping 
other photographers regardless of race, 
creed, color, or proficiency, take a great 
deal of satisfaction in this recognition 
of his work. Modern sincerely congrat- 
ulates not only Harry Shigeta, but the 
P.S.A. as well for their decision. They 
couldn’t have chosen a more deserving 
photographer for the degree. 


MP Gets Around 


It’s a constant source of amazement— 
and pleasure—to us to find copies of 
Modern Photography where we least 
expect them. A few weeks ago one of 
our editors visited the Photographic 
Laboratory of the Air Material Com- 
mand, Wright Field, Dayton, and 
found the notching codes for sheet and 
cut films published in our Photo Data 
section (Sept. 49 issue) mounted on 
the wall. It had been photostated and 
enlarged to several feet in each dimen- 
sion and was being used as a reference 
guide. At the National Bureau of 
Standards in Washington D. C. last 
week, another editor encountered a 
big photostatic blowup of Modern’s 
Lens Testing Chart (Oct. ’49 issue) on 
the wall of the Physics Department. 
Research Scientists have been using 
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the chart to check synthetic glass and — 
conventional optical glass lenses for 
clarity and definition. 


Speaking of the Lens Testing charts 
those who don’t want to clip the chart 
out of the magazine can still obtain the 
same chart printed on flat cardboard 
by sending a dollar to the Lens Chart 
Editor, Modern Photography, 22 East 
12th St. Cincinnati, 10, Ohio. We have 
about 200 charts left; when these are 
gone there will be no more printed. 


More About The Contax “S” 


A few months ago, (Coffee Break, Oct. © 
*49 issue), we spoke of the new Contax 
“S” camera being turned out at the 
Zeiss-Ikon factory in Dresden, Ger 
many. At that time our information 
was a bit sketchy, but since then we — 
have heard from Ist Lt. Elliott 
Mitchell, Jr. who is Chief of the Ses 
Branch Pictorial Section stationed in 
Berlin. Lt. Mitchell says that most of 
the camera repair men he has talked 
with have very little faith in East Zone 
production. As the camera stands, they 
don’t care much for it—but they do 
seem to fee] that in another year or so 
it may be vastly improved. In Lt 
Mitchell’s opinion, the camera is rather 
radical with advantages that don't 
quite offset its disadvantages as well as 
might be desired. Some of the features 
he would like to clarify are as follow: 
1. The top shutter speed is 1/500th, 
rather than 1/1000th of a second. 

2. Although the shutter setting is sim- 
plified it is noisy, makes a very audible 
and unpleasant bang when it operates. 


... An “East Zone” product 


8. The camera has internal synchroni- 
zation, but the outlet is concealed im, 
of all places, the tripod socket. Should 
a bushing be used to adapt it to Amer 
can tripods it would probably short the 
circuit. So far no flash gun has been 
brought out for the camera. 

Continued on page 10 








Buy 


BRYMBERGER 


Ye) = 
By Far the Gest! 


All Pressed and 
Welded Steel 
PHOTOGRAPHIC 
ACCESSORIES 


SUPERIOR FEATURES 
OUTSTANDING VALUES 


Versatile SLIDE VIEWER 


for 35mm to 2%” Slides 


BRILLIANT 11/,-TIMES PLUS MAGNIFICATION 


No. 1225—Opticall Ground Lens. Electrically illumi- 
ated. Ecnoes Nith On-Off Switch, Bulb, Electric 


Cord and Plug. LIST $5.95 


arke FE | 


“Baa 


—_ 


2” x 2” (35mm) SLIDE PREVIEWER 


No. 115i—Electricall illuminated. Equipped with 7 
watt bulb and 6 ft. of electric cord plus plug. Fits our 


t1150 Slide File. LIST $1.98 


FOR GLASS SLIDES 
OR READY-MOUNTS 


FOUR SIZES LIST 
*Cap. 150 glass slides — $3.25 
*Cop. 125 glass slides — $3.95 
*Cap. 100 glass slides — $3.95 


All-Steel SLIDE BINDERS 


T —_ 9” ” ” 
wo Sizes 2” x 2” and 24,” x 2%,” *Cap. 75 glass slides — $3.95 


Ea 7 
var » assemble. Rigid, non-twist construction. 
admium Plated. All-Steel frames. Optically clear 


*Will hold twice as many Ready-Mounts 
Also Available: No. 1115—Two-Tiered File to 
Hold 115 STEREO SLIDES* & VIEWER. LIST $6.50 





glass. Slide identification panel. 


REEL 


No. 1156—2” x 2” 
-++Box of 20...$1.59 
o 9. CASES 


a 12% %l Buy our economy package of 120, 
2" x 2” Slide Binders . . . List $8.40 


sisiasksse Fes © 


No. _ 
jo. 1158—23,” x 23,” . Box of 12—$1.69 


Photo Paper SAFETY CHESTS FOUR SIZES 


8mm — Capacity, 
8mm — Capacity, 
8mm — Capacity, 
16mm — Capacity, 


_ 1814—Available in two sizes . . + 
Sin equipped with all-metal, light- 
fast rolling doors which automatically 
close when released. One gross © 
x 14” print papers can be stored on 
each of the top four shelves. Wide 
lower shelf holds 500. single weight 
sheets or 250 double weight sheets. Can 
also serve as 4 universal storage com- 
partment for valuable photo acces- 


sories. LIST $1 7.95 


No. 18!0—Chest contains three over- 
a 8” x 10” shelves and four over- 


sized 5” x 7” shelves. LIST $9. 95 








No. 211 — MASTER PHONES 
(Battery Operated) 
a Perfect communication between Darkroom and any other 
Sold by the Country s Leading Photo Shops part of the house. 100 ft. range. Supplied with wire 
and instruction sheets, as illustrated. 


Set Complete, $5.95 (less batteries) 


A PRECISION 
ENGINEERED QUALITY 
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5” x 7” DARKROOM SAFELIGHT 


Expertly engineered 
to deliver all th 
ee rag Yrom @ cool 7 watt bulb. ‘Hincor td 

quick filter interchanges. Top automatically 


holds at any point i 
of its 360° ACT PR 
table top use also contains eine tor can an 


to wall or ceiling. Supplied with Amber Filter, on-off CONTACT PRINTER 


switch, 6 ft. cord, bulb i 
came eon ee and Strain-relief bushing to r Zz 
— walie ee conan operation. Finished in 6 a ‘ ’ 


Gree in 
poe ee 8 pg I es 
ax 


BRUMBERGER (0,,:s: 020. 24.48 


Includes 
Federal Excise Tax 


WRITE FOR FREE 
CATALOG | 
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For 15 years, Ansel Adams has continued to startle 
the photographic world with the breathtaking artistry 
of his work. In place of conventional ‘‘hit-or-miss’’ 
methods, he created a forthright new approach to 
photography, in which production of great pictures 
becomes a logical, foreseen process. 

But is it something that only Adams can do? NO! 
He has abundantly proved that any serious photog- 
taphet can use and apply his methods—to release 
your creative talent, as a lifetime of ‘‘trial-and-error’’ 
can never do. Now, in the Morgan & Lester ‘‘ BASIC 
PHOTO SERIES,’’ Adams takes you step-by-step, 
with a wealth of fascinating diagrams and lavishly 
reproduced photos, into the revealing secrets of his 
work, 


Start with the RESULT! 


Adams’ basic principles are startlingly direct and 
obvious. ‘‘K NOW what you’re after,’’ he says, ‘‘BE- 
FORE you begin!’’ Then each step falls into its 
proper place and order, because you have the logic 
of photography at your command. Before you ever 
open a shutter, you think ‘‘backwards’’ from the 
final print you desire. With the print in mind, you 
pre-select the picture proportion, the degree of en- 
largement, the paper contrast, the handling of the 
negative (development depends upon exposure), the 
lighting conditions, the arrangement, the film, the 
lens-stop and the exposure. Production of fine photo- 
gtaphs becomes a controlled process, not hit-’n-miss! 





No need — NO EXCUSE — for heartbreaking 
hours of “trial-and-error” 


_ START with your RESULT 














The Negative 








MORGAN & LESTER 


“Basic Photo Series”’ 
by Ansel Adams 
Book 1—‘‘Camera & Lens: Studio, Dark- 
room, Equipment’’ (Published) 
Book 2—‘‘The Negetive: Exposure and De- 
velopment"’ (Published) 
Book 3—‘‘The Print: Contact Printing and 
Enlarging’’ (Just Out) 
To follow 
Book 4—‘‘Photography by Natural Light’’ 
Book 5—‘‘Photography by Artificial Light’’ 
Book 6—‘‘Twelve Photographic Problems"’ 
$3.00 per copy 








Examine at our Risk! 


Third volume of this series—‘'The PRINT: Contact 
Printing and Enlarging’’—is just off the press. Ex- 
amine it now —without risking a penny! Use coupon 
below. Unless you agree that it gives you a thrilling 
new concept of photography, simply return book 
unharmed, within 5 days, and your deposit will be 
refunded instantly. 


Morgan & Lester, Publishers, 101 Park Av., New York 17, N.Y. 


BES SBS SSS RERSRSREREREE SHE ist Quarterly Supplement 


(just released) adds an en- 
tirely new (24th) Section 
to the famous Photo-Lab-In- 
dex. Entitled “TV DATA”, 
it brings you the first and 
only authentic guide to the 
special techniques Tele- 
vision requires. Here, in one 
single reference source, are 
the last-minute technical 





facts you must follow to 
work successfully in TV. 





Supplements are available 





if any 
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# 
we TO: Your Photo Dealer, OR 
x MORGAN & LESTER, Publishers 
a 101 Park Ave., New York 17, N. Y. 
Send me postpaid, books checked below. (I enclose check 
ss or M. ©.) It is understood that, unless completely satisfied, 
i may return beoks unharmed, within 5 days, for full refund. 
s (C0 The Print, by Ansel Adams...................2+5- $3.00 
© C) The Negative, by Ansel Adams.................. 3.00 
(J Camera & Lens, by Ansel Adams................ 3.00 
2 ( Photo-Lab-Iindex, Deluxe 10th Edition............ 
ah (loose leaf), by Henry M. Lester 
s Name 
a St. & No 
J 
City. Zone. State. 
a 
é 


o 
8 
BEBHREHERBHBEHRBR ES 


ONLY to registered owners 
of Photo-Lab-Index. 





Coffee Break 


Continued from page 8 


4. The shutter release is re-positioned 
to a very handy place. On the front of 
the right of the lens, set at a 45° an 
to the camera body, it permits 
finger to operate it smoothly. 

5. The optical system uses a surface 
coated mirror and a prism for the direct 
view finder. It passes a terrific amount 
of light, making it possible to focus og 
light colored objects in very little light, 
I tried it late one evening in a dark 
camera store and was still able to focus 
at F:22. 

6. The lens is a bit awkward to focus, 
but no different than many others. 

7. The price quoted locally is 800 
Deutsche Westmarks which means that 
stateside prices will be plenty too much 
to my way of thinking. 


People We’d Like To Thank 


Lt. Mitchell’s letter about the Contax 
“S” got us to thinking about the host of 
people throughout the world who have 
given freely of their time and energy 
this last year to make Modern a better 
magazine. We try to drop each one of 
them a note of thanks; sometimes we 
learn the mail never reaches them, 
There are the photographers in France, 
Germany, Italy and England, for 
instance, who travel miles out of their 
way to get pictures or text for us simply 
because somewhere in the magazine 
we have expressed interest in a subject. 
They neither receive nor expect money 
for their efforts. Then there are the 
magazine editors and book publishers, 
photographic collectors and museum 
operators from Japan to Ecuador who, 
of their own volition, send us unusual 
material, or the names and addresses 
of their best contributors. In our own 
country there are the dozens of “Assist- 
ant Editor,” the darkroom assistants, 
the unsung amateurs and the secre 
taries to topnotch artists, photo tech 
nicians, museums, and photo agencies. 
Without the unselfish help of thousands 
of people whose love for photography 
is greater than their love of personal 
convenience, Modern would not exist. 
We want you to know that you have 
our deepest appreciation. 


Shot Any Spooks Lately? 


Perhaps you read in the newspapers 
about the fellow on the west coast who 
held a sheet of film to his forehead in 
the darkroom, thought very hard about 
something for a few minutes, and then 
developed the film. The images on the 
film, he said, were pictures of his 

thoughts._ 
Always on the trail of a new story 
for Modern, we began looking into the 
Continued on page 131 
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Xmas Gift eee it’s 


: CAMERA PLACE! 
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VIEW CAMERAS: NEW 
E & JAMES 4 x 5 Commercial... .ccccecccccccseesss § 64.50 

SUE & JAMES 5 x7 Commercial. ....cccccccccccsccess 74.50 

Carrying case for either of above......sseseseseeesess 10.95 
GROVER 4x5 single track commercial. ...... angeneduaseue 84.50 

Carrying case with accessories complete. ......+++-+++5> 15.00 
GRAPHIC VIEW 4x5 Mod-I Il with case... .... 2. se ee eeeee 145.00 
GRAPHIC VIEW 4x5 MODEL I with case... .. 2... ee eeeeeee  ceeeee 
ANSCO Universal view 5x7 w/case Reg. $148, a 87.50 
ANSCO Universal view 8x10 w/case. ye ae 9.50 
ANSCO Universal centerpost stand; Reg. $6 er a 39.50 
_— 5x7 2D view camera with 7/2 RA ia. 5 in compound 
NU 5 WUE rf ax5 All-metal Commercial, NEW K.A. 6.3, Univ Shutter ...... 
BRAND 4x5 Hand & View Camera, no lens, cpid. Kalart RF, 

UE. sawed edoasses dogs ese c6000sseseu .. 2b 65% 
GRAPHIC-GRAFLEX ACCESSORIES:  recutar 
2%4x3% sheet film magazine. .... 6.1... cece cece cece eeees $26.00 
Gad cheat Men MOORING. «0.5 oo0e cee peccccsccccesccecces 33.00 
GRAPHLOCK 2%x3\% back to replace standard NEW back for 

CRE. ks cn di 5 ¢ ube aa aha) Coe ders<oeee 21.95 
GRAPHIC 2%4x3% (or 2%x2'%) roll film adapter........... 19.95 
Same as above for GRAFLEX.........0eseeeeeeee bbaswee 19.95 
CAMERAS: NEW 
4x5 CROWN GRAPHIC, £4.7 ctd. Cpld RF... 1... eee eeees $209.00 
SUEN OUND GB GOURD. oo ccc ccccccccccvcesccscéecces 263.00 
RG. 5st anis oeeph ane Sp aseee xs 194.00 
4x5 PACEMAKER SPEED GRAPHIC, 4.7 Ektar, supermatic 

shutter, cpid. Range Finder... . .. 2.6... eee e cece e eee eee 249.00 
3%4x4%4 same as above. 241.00 
RP Pee ae 232.00 
CENTURY GRAPHIC 24x34 £4.5 Trioptar (ctd) syncro shutter. 109.50 


ZBSS Super Ikonta “C” £3.5 Tessar, coated, coupled Range 

4) Sax oS wiagisie pain ¥s Gees ae ee Ce Sad tye 
ROLLEIFLEX automatic £3.5 Zeiss Tessar, ctd. with case. . a 
ROLLEIFLEX automatic with ctd £3.5 Xenar........... 
ROLLEICORD 2A £3.5 Triotar ctd. with case 
ROLLEICORD 2A £3.5 Xenar ctd. with case 
LCA IIC, latest, £2 Summitar, ctd....... 

Same as above with f3.5 ctd. Elmar...... 
TESS Super Ikonta “B” cpid. RF, ctd. £2.8 Tessar, ER case... . 
ZBSS tkofiex I coe model) £3.5 ctd. Zeiss Tessar, compur Rapid 





Se eee sors Peete Oe oe 68.00 
SUPER D GRAFLEX 3%x4%, 6” £4.5 Ektar, ctd., automatic 
cues wk dah needs potas Ms i toh seeds Oey 189.00 
SUPER D GRAFLEX 4x5, 7¥2” £5.6 Ektar, ctd. -.. 199,00 
Add $10 fox Ektaline Ground Glass on above 2 items. 
ACCESSORIES: 


LEICA Universal imarect viewfind: 
COMPLETE STOCK OF BOOKS—YOUR See DISCOUNTI 
Photo Lab Index, 9th Ed., Deluxe Binder, Was $16. 


ww 


WE LIKE TO TRADE: 


bt mt tt et Ht ot 


We'll send merchandise ‘‘ Air Express ’’ 


if you prefer. 


Please add sufficient postage. 


LIKE NEW 
$ 45.00 
30.00 





MOVIE SPECIALS 


REFLECTOR SPECIAL: 10” Parabolic 
reflector, clamp, cord & socket. Each 











Let us know what you have...what you want...and 
how much you wish to pay. LET'S MAKE A DEAL! 





IF YOU DON’T SEE WHAT YOU WANT= ASK FOR IT! 


CAMERA PLACE, INC. 





1295 SIXTH AVENUE 





al 


RADIO CITY 


NEW YORK 19, NEW YORK 









set $1.89. 3 SETS FOR......... $5.00 
MOVIE OUTFIT: KEYSTONE 8mm 
Camera with 2.5 coated lens, 
KEYSTONE 8mm 300 Watt pro- 
jector with 400’ reels, and cases, 
30’’x40’’ beaded tripod screen 
VALUE $120.00. OUR PRICE..... 89.50 
LEKTRA SPLICEMASTER, 16mm Electric 
splicer. Regular $34.95. OUR 
GONG. Gr 5 Sends ab de-eke Go cccons 16.95 
BOLEX 400’ rewinds. Regular $12.50 5.95 
NEW LIKE NEW 
KEYSTONE R-8 Projector, 500 W 8mm 400’ w/case........ $ 84.50 §$ 59.50 
BELL & HOWELL 16mm Auto load, f1.9 ctd..........00055- 185.00 129.50 
oom tiee hit bree Ses 445.00 335.00 
BOLEX H-16, £1.4 Switar, coated. ........ 6.0 ceeeeecees 465.75 50.00 
BELL & HOWELL Tri-lens “8” £2.5 cd e's aU oo 00) 6a eehves0 a 95.00 
REVERE 8mm “85” 500 watt proj. & case. .......--.. seuss 109.00 79.850 
FILMO Picture Master 8mm Proj., 750 W, with case. .......- 262.00 175.00 
SWITT de luxe splicer reg... 1... cee cece ee eeeeereneee 10.95 7. 
5 EVERYBODY'S RUNNING FOR 
SS THESE SPECIALS ON... 
SI SLIDE PROJECTORS! 
NEW LIKE NEW 
7. & HOWELL Duo-Master, 35mm ctd., £3.5 300 Watt, with 
ab ENCES wager och geese w¥SSbVEVSS ER OCN TENOR son $96.00 $65.00 
SPARTUS 100 Watt, 35m Bt Tae. -wabers 
TDC 24%4x2% 1500 Watt 3. 5 etd. ‘Tens. sheae 52.25 39.50 
TDC 35mm 150 watt ctd. lens... . SE. = -gebee « 
KIMAC 3'4x4 or smaller, ctd. lens, 300 watt, "with case. Bm 85.00 53.00 
STAR “D" 2%x2% Proj. (Ctd. lens) and case. ............+ 69.00 49.50 


HERE’S SOME EXTRA SPECIAL CAMERA “BUYS”: 


NEW LIKE NEW 
SUPER IKONTA “C” £4.5 Tessar, Cpid. RF, case... 2... eee cee eee $89.50 
ARGOFLEX EF, all metal, case, flash unit... ..........05055 $92.00 65. 
ARGUS C3, Cpid RF, £3.5 ctd., case, flash...........-.0055 78.08 49.95 
NAGEL 9x12cm FP camera DE 5%” Elmar, f4.5 rim compur.. =... ... 49.50 
ADOX 2%x3% Roll Film Camera, f4.5 Radionar, Built-in flash, 
Oe eR Serre fae oe Ge hs Vasiene 
Sn, ... cos nb pap aaebeven easwienie . 0 SAS 
oo kk RR eee Teer ee ree. 72.75 45.00 
PERFEX DELUXE, cpid. R.F. 2.8 Woll and case.............. 99.00 75.00 
ZEISS TENAX | 3.5 Novar, Compur and case.......6.65-55 0c eeuee 45.00 
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“SATISFACTION 
GUARANTEED” 
Insurance 


Buy with absolute 
confidence! Trad- 
ing for two gener- 
ations with a mil- 





lion satisfied foto 
fans. 





Only 162! 
SUNRAY 
21/4 x 31% 
ENLARGER 


Takes negs from 35- 
mm up. Many fine 
features includ- 
ing metal baseboard. 
Complete with lens 
and Tuckaway carry 
case. 


sia9s 9.99 























35mm Special! 
BULK FILM 


100-ft. Ro'l Ans- 


co Supreme -Du 
pont Superior 
Reg. 7.43. “ 





Combination 
Special 


we. BS ft. -_ Film 





Velen "$21.48 
COMPLETE 








FREE! Dividend Listing 


Our buyers often make exceptional 
*‘buys’’ on limited-quantity merchan- 
dise—at ridiculously low prices. We 
pass jthese on to you practically at 
cost.' Your purchase at FOTOSHOP 
automatically enters your name on 
our ‘“‘preferred’’ mailing list. 


YOU'LL SAVE AT FOTOSHOP! 





136 WEST 32nd St. 
Near Penn Station 


CAMERAS © PROJECTORS © MOVIE FILM © DRYERS © CHEMICALS © TANKS © ALBUMS © ENLARGERS EASELS 


Demonstrators * Samples * Some New * Some Used 


CAMERAS 


ON BIE isn cesnsisnctonsesensocsovevsducs 
NAT'L GRAFLEX—f3, 5 Bausch & Lomb 
PERFEX 55—f3.5 lens .... 
PERFEX 55—f2.8 lens .... 
ZEISS SUPER NETTEL—f2.8 Tess 
MINOX CAMERA—f3.5 lens .... 

LEICA I11C—f2. Summitar coat 






















LLE 
as SPEED GRAPHIC. 
Kalart RF, flashgun, FPA 
EXAKTA C— f2.8 Tessar, roll o} 
VOIGTLANDER SUPERB—f3.5 lens 
SUPER SPORT DOLLY—f2.9 lens ats 


24x34 CROWN GRAPHIC_f4. 
Kalart RF, flashgun, FPA....2.............00+ 

35mm SUPER BALDINA—f2.8 Tessar, epld RF 75.00 
KODAK 616 MONITOR—f4.5 Suprmte shutr.. 54 

KODAK 620 TOURIST—f4.5 coated .... 
KODAK BANTAM Special—f2. Xenon .. 
KODAK 620 DUO—Chrome model .... 
CONTAX I1I—f2. Sonnar, bilt-in meter i 
ARGUS C3—Flashgun, case complete .. . 39.50 
KINE EXAKTA—Xenon f2. ......... 
MEDALIST I1—f3.5 Ektar coate 
CIROFLEX B—f3.5 coated lens ... 





















FOTOSHOP LICKS PRICES! 


Auto ROLLEIFLEX | 89. 


Zeiss Tessar £3.5 etd 
Car FREE 





arry case 
LEICA 11--f3.5 Elmar coated ..............ccccccceeee 99.00 
ROLLE! FLEX—f13.5 Tessar .................. LN 


IKOFLEX ti—f3.5 Tesr, autmtic trans. 
POLAROID Land Camera ...........cccccccscssssreessseees 


MOVIE-MITE Sound Projector ................:.00000+- 
CINE-KODAK 16 MAG—f1.9 lens 
CINE-KODAK 8 MAG—f1.9 lens ............ LN..110.00 
CINE-KODAK 8-60—f1.9 and 114” Telephoto, 
EE, SE UDB oo ssecoxcocsvarssbonsneivcansunies 


98. 
FRANKLIN MAG 8—f2.5 lens, BRAND NEW 59.50 





CINEMASTER II—f1.9 coated .......0....0c0 65.00 
BRISKIN MAG 8—f2.5 lens ..........0....0....00 59.50 
SIMPLEX l6émm MAG—f3. B & L- lens . 9.50 


KODACHROME —— Film for Simplex 
50-ft. Type A, 3.75 Outdoor ........ 
— Meg. Film for Simplex 
Bs ©....... Weston 32 50 ft ................ 3.75 
AMPRO 16mm Compact Sound—List 435.00....326.50 
BELL a HOWELL 16mm Cine Automatic— om 
SD |. <ciclecucsnceterese-dobeaedeisabsniavadenssotuerieicenbieks 
BELL & HOWELL 16mm 70-D—f1.5 Cooke..175.00 
BELL & HOWELL 16mm Autoload—f1.9 ctd..122.50 
BELL & HOWELL 16mm Autoload—f2.5, case..110.00 





WORTH DOUBLE! 


Won CINE KODAK” sop 


' ith f1.9 lens. 
Specia ge A ny 


DeJUR Smm MAG—f2.5 lens .........csceeeseesee 
KEYSTONE 16mm—f1.5 lens ..... N.. 
VICTOR 111 16mm—f1.8 Th. Cooke................ ae 
KODASCOPE 16-20—f1.4 lens, 750-w ........ 149.50 

REVERE TAPE RECORDER Reg. 159. 50 "LN..127.50 











SHOP. 


35mm MARTON—100-watt ..... Seda 
7 — o 50-watt, Kollmorgen 


° All Fully Guaranteed! 


SLIDE en ORS 


- 15.95 


21.95 





8mm and 16mm 


MOVIE REELS 





VIEWMASTER Jr. Projector—for 
Viewmaster slides ocscvennnduiil 
KODASLIDE CHANGERS $17.50... 
NE 


BRAND 


MITTENS Titling Letters Set—Special... 
Smm METAL FILM CHEST—Holds 6 reels. 
PROJECTOR TABLE—fits any tripod 
AREL Movie Titler-—Reg. $41.50 






SAFE-LOCK Pan Head—Reg. $4.95 .... 


DARKROOM ACCESSORIES 


sae <* borg PRINT BOX—4 x 5, 


ALBERT Trojan. EASEL—11 x 14, List $9.95 
FAULTLESS FUNNELS—nest of 3 sizes. 


Reg. $1 
ACE HARD RUBBER TANK—Float lid. 
14.50 


Reg 


DIXIE Electronic INT. TIMER—1-120 secs. 


Reg. list $27.50 ..........cccc.css 


2» 39 


SVE—MODEL RK—100-watt, case 
SVE—MODEL AK—300-watt, case 





9.95 
6.95 





EXCLUSIVE! 
PATROL Photoelectric 
EXPOSURE METER 


complete with wrist-band 
"ly Advertised $16.50 


ENAMEL DEVEL. CUPS—Reg. 79¢c ea ....3 for 
DARKROOM APRONS—Vinyiplastic, Lg. ...... 
ENLARGER COVERS—Vinyiplastic, Lg. ........ 
ARAY 11x14 EASEL—Reg. 9.50 ..........0...... 


METAL TRIPOD—=3 section, sturdy .............. 
complete with Chrome Pan Head ............ 
PHOTO ALBUMS—Values to $3.95. 


Specify LG. 


or SMALL 


BRASS TRIPODS—Chrome Plate 


3-section ..... 


. — 


etior 
PH oro M A i LE RS—Corrugated board 


54%xi% 
8% x 10% 
11% x 


CAMEO ExPosdRE METER—Coin size, 


extinction 


WALK IN! WRITE IN! PHONE VAnderbilt 6-2900 


18 EAST 42nd St., N.Y.C 











Near Grand Central Station 
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Triumph Powerflash 
with the Photo Eye! 


A. C. powered combination MASTER- 
SLAVE electronic speedlight complete in 
one compact unit! Universal synchroniza- 
tion to X, F or M synchro shutters at any 
shutter speed. Slave operation uses the 
photo-eye to instantly flash when any other 


flash occurs. 
* 


Ideal for sports, stage and group photo- 
graphs. Employ one unit at the camera and 
as many more as desired for full coverage 
as slave units without inter-connecting 
wires. Mounts on tripod or camera. 

m 


Two models of the Powerflash are avail- 
able. Model 70 has medium power output. 
Model 80 has 3 times more power— equal 
to 1% f: stops and excellent for color. 


Model 70 Powerflash —60 watt seconds — 414 lbs.— for 
115 volt a. c. 60 cycles — Use as Master or Slave 


Model 80 Powerflash— 180 watt seconds —8 lbs.—for 
115 volt a. c. 60 cycles— Use as Master or Slave 





Geb 


PHOTO EYE 


















7. a Me ine Qoe 


) A ine 2 goo 











Send for your FREE copy. ‘Speedlight Color Photography”’ and full information on 


Triumph products. dust write Triumph Flash on a card with your name and 
address and your dealer’s name and address. 


Triumph Repeating Flash! 


Most popular dry battery powered speedlight for past 3 years! Now improved 
with electronic flashgun and automatic synchronization, faster cycling and 
maximum light output. Makes ideal companion unit for the new Powerflash. 
Thousands of flashes from one lamp. Stops action! Makes better pictures. 


Model 60 F’ with electronic flashgun for use s119°° 


with F type synchro flash shutters. F. E. T. inc. 


Model 60 S with plug-in light unit for use with 00 
3110 


standard flashguns and solenoid trippers. F. E. T. inc. 
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amateur report 


The human eye, with its iris, lens, and 
photo-sensitive membranes, provided 
the prototype for all cameras. Today, 
the camera is reciprocating by helping 
science to save the precious treasure of 
human eyesight. Photographs and mo- 
tion pictures are being used to train 
doctors and surgeons in new tech- 
niques for eye surgery. 

A chance sag RE amateur 
photographer Hal Woodard and Doc- 





How an amateur moviemaker 
and a surgeon work together 
to produce medical training films 


tor Eugene Fromm, both of Cincin- 
nati, recently developed into a series 
of films of surgical operations ranging 
from new methods of removing cata- 
racts from the outer coating (cornea) 
of the eyeball, to movies of an embryo 
ostrich developing inside an egg. 

A specialist in surgery, Dr. Fromm 
had been receiving a steady stream of 
requests from other doctors and The 
American College of Surgeons for in- 





THE EYE, the most delicate membrane of the body, actually duplicates 
in protoplasm many of the parts of a modern camera. Outermost is 
the first of a 2-element lens system. This is a liquid lens of aqueous 
humor, backed by an adjustable diaphragm, the iris. Just behind lies 
a crystalline lens which focuses upon a photo-sensitive surface, called 
the retina. BELOW: A frame from the film shows the surgeon’s knife 
making an incision preparatory to removing a cataract from the eyeball. 



















structions on how to perform difficult, 
yet much needed surgery. Color moy- 
ies were the best method of demon- 
strating the surgical techniques which 
he and other doctors use. But a sur- 
geon cannot conveniently perform an 
operation and shoot movies at the 
same time. 

Through his interest in concert 
music, Dr. Fromm met 31-year-old 
Hal Woodard, commentator on a clas- 
sical music broadcast at Radio Station 
WSAI. Learning that Woodard had 
been making movies which included 
shots of floods, fishing trips, and docu- 
mentary films on how the Better Busi- 
ness Bureau smashes rackets, Dr, 
Fromm invited him—as a novelty—to 
witness a few operations, even before 
the subject of surgical movies was dis- 
cussed. Dr. Fromm wanted to see if 
Woodard could stand the strain of 
watching surgery. 

Dressed in a mask and gown, Wood- 
ard spent much of his spare time 
watching surgeons at work, until he 
actually derived as much pleasure from 
watching a well-executed appendec- 
tomy as a “sidewalk supervisor” gets 
from seeing a steam shovel dig a hole 
in the ground. 

Having successfully passed through 
the breaking-in stage, Dr. Fromm told 
Woodard what his colleagues wanted 
to see on movie film. Immediately, the 
photographer saw that such cubis 
created many problems. 

“The doctor wanted to shoot the 
movies in color, so there had to be 
sufficient light, but not so much light 
that it would blind the surgeon,” 
Woodard explains. “We had to shoot 
from a close-up position, but we didn’t 
dare be in the way of the surgeon and 
nurses. With the patient flat on his 
back, we had to shoot almost straight 
down, a position which called for 
either a trapeze from the ceiling, or 
sitting on the patient’s stomach.” 

The photographer and the doctor 
experimented with more than a dozen 
ideas for mounting the cameras, from 
a stepladder straddling the operating 
table (which was dfscarded because it 
wobbled and a tall nurse kept bump- 
ing her head on a cross-bar) to a Holly- 
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wood-type camera crane (which in- 
terferred with the movements of the 
surgical team). 

After many weeks of trial and error 
experimenting, they finally hit on a 
device for holding the lights and cam- 
era in just the right position for film- 
ing eye surgery. In a junkpile of med- 
ical tools, Dr. Fromm found a dis- 
carded portable X-ray machine. It was 
a fantastic conglomeration of pipes, 
handles, chains, and weights that 
looked like a Rube Goldberg invention. 

Nevertheless, they rolled it into the 
doctor’s home workshop, and _ pro- 
ceeded to convert the X-ray machine 
into a useful medical camera crane. 
A tripod for the camera, and mount- 
ings for the lights were installed on 
the horizontal arm extending from the 
main vertical tube of the machine. 
Lead weights, weighing 12 pounds, 
counter-balanced these units. The 
horizontal arm could be swung around 
conveniently so that the photographer 
could load film and focus the lens, 
then swung back over the filming area 
and locked in position. Since the arm 
moved smoothly up and down the 
tube, it could be brought in close 
to the subject for extreme close-ups, 
and moved back for medium-distance 
shots, in a matter of seconds. 

Woodard and Dr. Fromm devised a 
six-foot pneumatic cable shutter re- 
lease, so that the photographer could 
stand completely out of the way of 
the surgical team, and still shoot his 
pictures. 

A 16mm spring-wound Cine Kodak 
Special camera was used, and since 
the doctor was interested only in the 





details of the eye, the camera was 
equipped with 4” F:2.7 telephoto lens. 
The camera was placed at a slight 
angle (so the surgeon’s head would 
not obliterate the subject) about 3’ 
from the patient’s face. This provided 
a field of 2%"x3%”", to include only the 
eye and tissues surrounding it. 

The lighting problem was solved by 
using two R2 photofloods, which have 
built-in reflectors. One light was 
mounted on each side of the camera. 
Exposures were made at F:8 and 24 
frames a second, using Kodachrome 
Type A (artificial light) film. The film 
was photographed at sound speed 
since the doctor eventually hopes to 
add a sound track. 

“On the day of the first operation,” 
Woodward says, “we arrived at St. 
Mary’s hospital, with cameras, film, 
light bulbs and other paraphernalia, an 
hour before the operation. After 
changing into surgical gowns, we 


PATIENT'S EYE VIEW (above) of Woodard, at left, and Dr. Fromm as they prepare to film an operation. The lens is a 4” telephoto 
to give a greatly magnified screen image. BELOW: Dr. Froinm adjusts camera with help of mirror which reflects the viewfinder image. 


rolled the converted X-ray machine 
into the operating room. Next, we 
loaded the camera with film and 
checked the lights. I climbed on the 
operating table, and Dr. Fromm used 
one of my eyes as ‘stand-in’ for pre- 
liminary focusing through the camera’s 
reflex view-finder, and light meter read- 
ings. Once everything was set, the 
camera was swung out of the way, 
the patient wheeled in, anesthetized, 
and draped. 

“Before the surgery began,” Wood- 
ard continues, “Dr. Fromm and I 
made a final check of our equipment, 
then swung the camera into position 
for critical focusing. Contrary to pop- 
ular belief, a surgical operation does 
not have to be*conducted with unin- 
terrupted lightning speed. Time taken 
by the doctor to change instruments, 
study the next move, apply sponges, 
and check progress, was ample for 

Continued on page 122 
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Get better pictures 
_with your projector 
y through SOMCO 
y PROJECTION LENSES 


Designed to fit 
most 8mm and: & 
16mm Projectors 


You’ve put a great deal of care and 
planning into those precious films of 
yours, You've invested time, money 
and effort. But...the success of your 
movies depends largely upon the 
quality of:your projection lens. Don’t 
be satisfied with anything but top 
results from your projector. 

Be sure you are getting as much 
out of your films as you put into them. 

Send for illustrated folder showing 
the SOMCO line of 8mm and 16mm 
Cine Projection Lenses, and 35mm 
Slide Projection Lenses. 


Somes 
SIMPSON OPTICAL 


MANUFACTURING CO. 
3200 W. CARROLL AVE., 
CHICAGO 24, ILL. 














hollywood and vine 





“I object to being called a “West Coast 
photographer,” Man Ray declared 
the other afternoon. “Art in Holly- 
wood doesn’t seem to have the verve 
and vitality I knew it to have in Paris. 
The people here are sweet and polite; 
there are no fights. There is no ex- 
citing movement, no protagonists for 
schools of art, like those led by Brassai 
or Jean Paul Sartre. Wherever stimu- 





MAN RAY 


| lation is weak, art is weakened. Why 


in Paris there are riots in the streets 
at the opening of a new experimental 
movie. When a picture opens here, if 
someone criticizes it, the artists bow 
politely to their critics and run off to 
Palm Springs to lick their wounds!” 

Well known for his solarizations, 
still-lifes and Ray-o-grams in photog- 
raphy, Man Ray is devoting much 
time these days to painting abstract 
and surrealist canvases at his Vine 
Street studio. He likes California but 
the stimulation of creative artist’s argu- 
ments is something he misses. 


The book everybody is talking about 
here these days is Max Yavno’s pic- 
ture book of San Francisco. Ten 
thousand copies have sold by mouth- 
to-mouth advertising alone. Herb 
Caen, columnist on the San Francisco 
Chronicle wrote the text, and Hough- 
ton Mifflin publishes it ($3.00). 
Prompted by the success of this book, 
Max is busy at work on another about 
Los Angeles, to come out in 1950. 

“It takes every photographic tech- 
nique to show the face and heart of 


a city, including long lenses, 
filters, and broad action shots,” Max 
says, and adds sotto voice, “especi 
in the lousy weather Los Angeles hag 
been having lately.” 


Lisa Larson, one of Life’s cutest cam. 
era gals, missed a picture the other 
day, and feels like kicking herself 
down the Sunset Strip. It happened 
while she was out at the Walter Wan- 
ger (Joan Bennett) home to film a 
birthday party for one of the Wangers’ 
two daughters. 

While setting up her strobe lights 
and cameras in the dining room to 
shoot the cake-cutting excitement, a 
woman brushed past Lisa and went 
out the front door of the house. Later, 
Wanger asked Lisa, “Did you get 
Garbo’s picture?” 

“You mean that was Garbo who 
went through here a little while ago?” 
Lisa exclaimed in amazement. It was, 
Now Lisa is wondering how her “nose 
for news” happened to be on an un- 
scheduled vacation. Every top maga- 
zine and newspaper has been trying 
to get Garbo to pose, since her return 
from Paris last summer, but the Swed- 
ish actress still “vants to be aloan!” And 
Lisa had Garbo practically in the 
palm of her hand. 





LISA LARSON 


Peter Gowland, whose pin-up pictures 
are getting quite a play nowadays, 
has discovered that a photographer 
can have headaches even when shoot- 
ing leggy lovelies in swimsuits. “Those 
models,” he sighs, “are afraid to eat 
an olive, for fear it’s going to show.” 

Continued on page 138 
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RESOLVED! Prize-Winning Pictures 
Year after Year with GRAFLEX! 


New Century GRAPHIC 


COMPLETE with 
lens and shutter 





ee 


With your Christmas Gift dollars you can make 
a down payment on years of picture-taking 
pleasure... the Century Graphic_the camera 
value of the century. Jt’s tops for that all-purpose 
camera you have wanted. This popular-priced 
canera has many features of the famous Graphics. 
Here are just a few: double extension bellows; 
rising, shifting, tilting front standard; drop bed; 
telescoping action frame finder; parallax cor- 
recting optical view finder; interchangeable 
lenses; and ground-glass focusing panel. PLUS 
the new Graflok back which allows you to use 
sheet film and film packs interchangeably with 
black-and-white or color roll film affording a 
choice of album-sized pictures either 21/4 x 31/4 
or 214 x 214 square—negatives big enough to be 
enlarged to great proportions. It’s a complete 
Christmas gift that will give pleasurable pictures 
throughout the years—for sister or brother in 
school, for mother—for all the family! 


NEW 
GRAFLOK 
BACK 


Here's a spring-loaded 
Graphic ba with 
built-in slide . locks 
permitting instant re- ? ¥ 
moval of the oes eas back and allowing 
complete interchangeability of Graphic film 
hol lers, film pack adapters, and new Graphic 
22” and ‘‘23” roll holders! New Graflok Backs 
are available for all owners of Miniature 
Graphics and Pacemaker Speed and Crown ‘‘23”’ 
Graphics not equipped with this new feature. 
Complete with four-sided folding focusing hood, 
the Graflok back will round out a perfect Christ- 
mzs season for present owners of Miniature 
Graphics and Pacemaker ‘‘23’’ Graphics. 


RETAINER SPRINGS FOR 
ROLL HOLDER ATTACHMENT 


Many owners of 21/4, x 31/4 Graphics who plan to 
use roll film almost exclusively will find this kit 
Perfect answer for adapting roll holders to 
their cameras. The set of retainer springs is in- 
stallable in a minute by simply attaching them 
with two screws that otherwise hold the focusing 
one? place—and presto! You have a roll film 



























ow §19.9-50 


Fed. Tax Incl. 








New Roll FILM HOLDER 


19:25 


Fed. Tax Incl. 


Yes, now you can 
use standard, inex- 
pensive 120 roll 
film on your new Century Graphic or other 
214, x 314, Graphic or Graflex cameras! 
This precision-made Graflex roll holder is 
fully automatic—film stops in position for 
each picture! No ruby windows! Visible 
counter tells how many exposures have 
been made! Dark slide allows instant 
switching to another type of film or 
change-over to cut film or packs. Available 
in two popular picture sizes; for eight 
2144x344 or twelve 214x2'4 pictures. 
Let your dealer show you how easy it is to 
use a new Graflex roll holder on your 
camera. 


THE Pacemaker 
GRAPHICS 


Well-known throughout 
the photographic world, 
the outstanding Pacemaker 
Speed and Crown Graphics 
are unsurpassed in ability 
to consistently capture 
prize-winning pictures. 
Both come in 214 x 34, 
3144x444, and 4x5 
sizes. The Pacemaker 
Speed Graphic has the 
famous focal-plane 
shutter with governed speeds from 1/30 to 1/1000. 
Front shutter on either camera gives speeds from 
1 second to 1/200, 1/250, or 1/400 depending on 
size and shutter. The 
Crown Graphic is identi- 
cal except it does not have 
the focal-plane shutter. 
There are 23 fine fea- 
tures in all! Be sure to 
see your Graflex Deal- 
er and ask for a dem- 
onstration ! 





























GRAFLEX CAMERAS EQUIPPED WITH 
EKTALITE FIELD LENS 


Now, the finest single- 
lens reflex cameras — the 
Super D Grafiex and the 
R. B. Series B. Graflex— 
are equipped with the 
sensational new Ektalite 
Field Lens that collects 
light and distributes it 
evenly over the ground 
glass. This means sharper 
focusing !— Better pictures! 
In addition, the Super D 
Graflex cameras have 
the famous automatic 
diaphragm and built- 
in flash synchroniza- 
tion. See them at your 
dealers today. 















GRAPHIC 
VIEW Il 


Now, the renowned 
“jack - of - all - trades’’ 
camera comes to you 
with four new fea- 
tures. A new longer 
bellows draw for ex- 
treme close-ups and 
longer lenses. New 
four-sided focusing 
hood to shield ground- , 
glass for brighter image, critical focusing. 
New front and rear standards with all tilts on 
optical axis. New hard “‘hammer tone’’ finish 
for greater beauty and durability. It’s the camera 
for indoor, outdoor, pictorial, portrait, archi- 
tectural, illustrative, commercial, scientific, col- 
or, and other types of photography! 


GRAFLITE FLASH 


The most complete and versatile 
flash equipment available! Graf- 
lite helps to get the great shot! 
Five outlets—three circuits—these 
are only a few of the many useful 
features built into Graflite. Ac- 
cessory ‘“‘L’’ and ‘‘Platform’”’ 
brackets and connecting cords 
adapt Graflite to most all cameras 
in addition to Graphic and Gra- 
flex equipment. 


FILM ATTACHMENTS 


Film holders, pack adapters, and 
magazines for all cameras— Graphic 
and Graflex—in three sizes 2144x314, 
314x414, and 4x5. The perfect stock- 
ing gift. 


GRAPHIC GRAFLEX 
PHOTOGRAPHY 


Published by Morgan and 
Lester—is a book needed by 
everyone interested in making 
prize-winning pictures! It’s 
truly ‘‘the master book for 
the larger camera.”’ 

Only $4.50. 








Mail Coupon For Literature 


| Grafiex, Inc., Dept. 324 | 
! Rochester 8, N. Y. 


| 

Gentlemen: Send details on items checked: | 

C0 Century Graphic CO Super D Grafiex | 

(0 Pacemaker Graphics 0 Graflite | 

(0 Graphic View I DC Accessories | 
(C0 Roll Holder 
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"THE LIGHT THAT MAKES YOUR PICTURE BRIGHT” 





FOR 
KALART 
AND 
HUGO 
MEYER 
Rangefinders 


The Sutz Focus Beam is designed for night and indoor photography. 
The use of this instrument will insure critically sharp pictures under 
adverse lighting conditions. 
FEATURES: 

Precision optical system. 

Silver-plated electric contacts for long battery life. 

Attaches in 60 seconds... No tools required. 

Fits Kalart Rangefinder with the threaded eye-piece, and Hugo Meyer 

Rangefinders Models ‘’P’’ and ‘’N”’. 

The Focus-Beam projects a brilliant beam of light through the range- 

finder. The prisms in the rangefinder split the light into two separate 

beams which are projected on the object to be photographed. 

Accurate Focusing accomplished SIMPLY by turning knob on cameras 


until beams of light coincide. 95 
Complete with instructions...at your dealer. $ 


SUTZ Original PACE SETTER 


Sutscope 


For easy accurate focusing make 
your rangefinder complete with a 
Sutscope. The addition of the Sut- 
scope increases the efficiency of 
your rangefinder 300% by magnify- 
ing the image as seen thru the 
rangefinder. Available in four mod- 
els for the Kalart rangefinder, also 
Hugo Meyer rangefinder models ‘’P’’ 
and “‘N”. Attach in a second...no 
» tools required At your dealer— $2.95 


OTHER SUTZ PRGDUCTS at your favorite store includes: NEG-A-NUMBERS, for 
Quick identification of cut film holders and film; and a complete line 
of plastic Photofilm covers to fit most photo equipment. 
lf your dealer can’t supply you write us direct, 


i See oe 
8020 S. HALSTED ST. CHICAGO 















did you know? 





... that if the legs of your wooden 
tripods do not slide easily, due to the 
stickiness of the varnish, the following 
idea may remedy the trouble? Simply 
apply some talcum powder to the sur. 
faces that are sticking. If the surfaces 
are very rough, a gentle rubbing with 
fine sandpaper before applying the 
powder will usually do the trick. 


... that some people believe that rub- 
ber lens caps are injurious to lenses, 
because their chemical constituents 
sometimes contain sulphur? Do not 
confuse the older rubber lens caps 
with the new Neoprene caps which 
appear to be rubber but are actually 
synthetic. Several lens-coating con- 
cerns are supplying the Neoprene 
caps as protection for their newly 
coated lenses. 


... that if you own a Bell & Howell 
Duomaster slide projector with a five- 
inch F:3.5 lens, and have need of a 
shorter focal-length lens, you can use 
the 4-inch F:3.5 lens from an Argus 
slide projector? It fits perfectly into the 
B. & H. Duomaster projector. This lens 
can be purchased on special order. If 
you decide to buy one, I suggest cut- 
ting about five-eighths of an inch off 
the small end of the Argus lens tube. 
This will allow the lens to be pushed 
farther back into the projector, thus 
making it unnecessary to remove the 
lens while packing the projector into 
its carrying case. The advantage of 
having a shorter lens is not only the 
possible change in seating arrange- 
ments for the audience, but it also 
makes focusing easier because the op- 
erator is then closer to the screen. 


. . that the drying clips used by 
dental X-ray laboratories are the fav- 
orite type of film clips used by many 
photographers? They are made of non- 
rusting material, grip the film securely 
without injuring, and prevent the film 
from being located too deeply within 
the jaws of the clip, thus avoiding 
damage to the picture area. You may 
have to do a little searching for these 
clips, but you'll find they are worth it 
when you use them. (Made by East- 
man Kodak Co., Rochester, N. Y.) 


. .. that if you place a washer about 
Continued on page 128 
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to portrait photographers 


by RALPH STEINER 


“I may be wrong but I think we're terrible” is a reverse parody of the popular song that, in my 
opinion, applies to all of us who are trying to make portraits by camera. I sincerely believe that 
the overwhelming majority of portraits made these days are lifeless and misguided. As I see 
it, none of them can by the greatest stretch of charitable imagination be called modern. 

Worse than not being modern, we aren’t doing a good job by either modern or time-honored 
standards. We have, in the words of the Bible, gone whoring after false gods. We aren't making 
portraits— that is, pictures of people which describe them eloquently, sensitively. 

We are at two opposite poles from where we should be. We either copy the work of photog- 
raphers we admire; copy painters; or copy photographers who copy painters. A portrait is sup- 
posed to be the clash of two personalities: that of the photographer and of the sitter. But too often 
when Mr. Jones photographs Miss Smith the affair turns into a triangle situation with the ghost of 
Gainsborough, Reynolds, Hurrell, or Mortenson as the correspondents. And those of use who aren't 


© ARNOLD NEWMAN 


yet 
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NEWMAN’S portrait of Stravinsky, left, and Phillippe Halsman’s shot of Weegee have little 
in common, except that they are both attention-getters. With shapes and unorthodox composition 


Newman decorates but does not penetrate. This is a musician against his = background. 


Halsman uses all the props of the night-prowling press photographer: the wire-finder of the Graphic, 
the cigar, the press card. The facial expression he caught is a masterpiece of subtlety. 





before,” 


ferent’s 


pictures 
jungs: “ 


EDOUARD BOUBAT’S portrait of a French girl has the directness of a spoken word. 
There is no mistaking the determination of these girls of the Free-French movement. 


24 








consciously or unconsciously copying, in the at- 
tempt to be modern or original or revolutionary, 
turn our backs so violently on what has “been done 
before,” that we end up by being different for dif- 
‘ferent’s sake. 

' A revolution to be a success must be more for 
ing good than simply against something bad. 


omc 


| The photographer whose work is satisfying and dif- 
iferent is different because he is tapping his own 
Nindividual personality, not because he tries to be 


' The “modernist” in photography trying to be orig- 
inal practically always makes what I call “so what” 
‘pictures. A “so what” picture yells at the top of its 
Jungs: “STOP, LOOK, LISTEN to me! I’m shocking. 
I'm unusual,” and then when you look you find little 
or nothing to hold your attention beyond the stunt, 
the device, the element of shock. The cock-eyed 


HONORE DAUMIER’S incisive sketches of Parisians in the 
1850's could be called the forerunner of modern candid pho- 
tography. Notice, even in this small reproduction, the lawyer 
hamming a melodramatic appeal for his pretty client. Below, 
Jon Brenneis’ portrait of Jerry Geisler, the Los Angeles crim- 
inal lawyer. Here the eyes tell much about the character of 
this shrewd man. His defense of Charles Chaplin, accused of 
Mann Act violation; and more recently of Robert Mitchum, 
supplied tabloid copy for weeks at a time. Note how the 
truculent position of the left arm was seized by the photog- 
rapher to establish character for this portrait. 
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RENOIR was one of the painters of the French impres- 
sionistic school (1860-1910) whose style has influenced 
modern photography. Notice the similarity in feeling between 
this and our January front cover. : 


angle, the trick framed shot. The nudes wrapped in 
chicken wire or buried in the sand remind me of the 
five year old returning from the grocery with a quart 
of milk and a tale of killing three lions and a bear on 
the way. The demand for attention on the part of a 
five year old may be cute, and he may get away with 
it, but the same demand by a photographer must be 
justified by his ability to deliver the goods he has 
advertised. The louder he yells the more he has to 
deliver. Often this is impossible since there is only 
so much dramatic value inherent in a subject, and 
blowing it up spreads it out thin instead of increas- 
ing it. Usually when a subject is dramatic the pho- 
tographer has only to point his camera and record it 
with simplicity and directness. Take Weegee for a 
good example: his approach to fires, murders, arrests 
was. as simple as Brady’s and the effect blew you 
right back into your seat and held you there. Then 
take Weegee again as a bad example; when he tried 
to make a film about New York without the murders 
and fires, he went in for splashy, tricky color effects. 
No drama and no audience was the result. 


Much of what goes on under the name of modern 
photography does have the freedom from restraint 
and the spirit of adventure which we associate with 
modern painting. But it isn’t modern in the good 
sense like modern painting which uses its new found 

freedom for one purpose: to con- 
tain more of thought and feeling. 

Why are we, amateur and pro- 
fessional photographer alike, lost 
souls? Partly because we have 
neither an intelligent public nor a 
body of intelligent, honest, helpful 
critics. One reason for the lively 
and advanced state of news, docu- 
mentary and fashion photography 
today is that newspapers and mag- 
azines demand the best work. 
There is lively competition for the 
high pay. So in these fields there 
is a sense of direction and forward 
movement. 

The professional portrait pho- 
tographer has a public but it 
demands little beyond attractive 
flattery. He has his overhead and 
his tax problems so he gives the 
public what it wants. 

But the amateur is in the worst 


RON PARTRIDGE, a young California 
photographer, was covering an assign- 
ment on the wine industry when he saw 


this worker shoveling bushels of Tokay 4 


grapes. He asked him to pause for @ 
minute; this direct, simple pat 
noonday sun is more honest than q 
or studio light could have produced 
with hours of fussing around. 








H. L. MENCKEN was for several decades top nose-thumber 
at the “average American.” Edward Steichen in his photo- 
graph for Vanity Fair shows him as a plump imp, a bare two 
inches from making that symbolic gesture. A realistic portrait 
with a witty comment. © 1927 CONDE NASTE PUB. INC. 





ARNOLD NEWMAN'S choice of a wide-angle lens to am- 
plify his “on location” portrait of movie star John Garfield 
gave just the right touch of distortion to bring out the “hunted 
man” idea. The heavy arch seems to say, “His escape is 
being cut off.” © ARNOLD NEWMAN 





TED CRONER’S wispy photograph, right, is not the usual 

it. Yet it carries the intense joy of the meeting of a girl 
and her lover. Croner was interested in capturing an emo- 
tion. That he succeeded is evident; most people understand 
and like the picture. 


fix of all: he has no public at all. He is the singer 
singing to an audience of himself, the actor acting 
before the mirror. This is unhealthy. It results in stag- 
nation to the tune of mutual backslapping or back- 
biting. And as for criticism, intelligent and helpful 
or bitter and destructive—there is none. Certainly 
none to compare with criticism in the other arts: 
theatre, music, painting, architecture. And the books 
on photography: mostly technical or magic formulas 
to success in which the author suggests that if you 
follow in his footsteps you'll end up as famous as he. 

Who wouldn't rather be a first rate John Jones 
known only to his friends and relatives than a tenth 
rate copy of Mortenson with full pages in the photo- 
graphic magazines? 

Let’s examine this word “modern”—borrowed from 
modern painting, sculpture, architecture—and see if 
it can help or hinder us in our work. 

We live in an ever-changing world. The old 
Greek, who said there is nothing constant in the 
world except change, was never more right than to- 
day. A hundred or so years ago art, politics, econom- 
ics, and a whole way of living were ready to break 
away from a tradition in which they had set and 
remained for a long period. In some fields, such as 
industry, new materials and techniques opened the 
way for a violent break from the past. In painting 
the top was blown off by the discovery of photog- 
raphy. When Paul Delaroche, French painter of mel- 
odramatic subjects, saw the first of Daguerre’s photo- 
graphs he exclaimed: “This is the death of painting.” 


It was only the death of painting with photographic | 


realism. The painter was free from the necessity of 
showing surface truth. The camera could do that 
Continued on page 133 
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It had been a bad half-hour. The sweat was run- 
ning down my forehead as I waited for Doc Sloan 
to come in the store. 

You see, it was this way. Doc is a pretty important 
man in our town. About a week ago he decided to 
take up photography as a spare-time hobby. He came 
into my camera shop, Andy’s Photo Mart, and bought 
about $600 worth of equipment. Then, the other day, 
he left his first roll of film for us to develop. 

“Andy, I took some rhighty interesting pictures of 
my little niece,” he said. 

At 4:30, the boy from the lab brought in the fin- 
ished film. Doc was due in at 5:00 to pick up his 
pictures. I knew he expected good photos, and he 
was going to think that maybe Id sold him $600 
worth of bad equipment because the pictures weren't 
good. 

Doc hadn’t even had “beginner's luck.” Every 
picture, except one, showed lack of sharpness due 
to an overall blur. 

I decided to bring up the bad news before Doe 
had a chance to get angry. So when he came in, I 
said: “Doc, you're going to be disappointed. The 
pictures didn’t turn out so well.” 

“What was wrong?” he asked, reaching for the en- 
velope of pictures. 

“All the photos but one were blurred,” I explained, 


holding back the envelope for a moment. “Tell me, = 


Doc, how did you take this one?” I pulled the 


good photo out of the envelope and held it up for © 


him to see. 


He thought a moment, then said: “That's the shot 3 3 
I took with the camera sitting on the coffee table.” 
“And were the rest taken with the camera in your 7] 


hand?” 

“Well, yes, I guess so,” he replied. 

That admission on his part gave the answer to the 
whole problem of why his pictures were blurred:— 
camera movement during exposure period. So I went 
ahead and gave Doc a little talk on tripods and 
supports for the camera. When he bought his outfit, 
he had skipped a tripod, because he considered it 
just another gadget. 

“Even a small camera, Doc, has to be held steady 
for exposures of longer than 1/50 second if blurred 
images are to be avoided,” I told him. 

“But I do hold my camera steady,” Doc protested, 

“Steady, yes, but not steady enough,” I answered. 
“As far as your camera is concerned, a shutter speed 
of 1/10 or 1/25 second is as slow as cold molasses. 
If you would like to test your ability to release the 
shutter without moving the camera, try attaching a 
mirror to the front of the camera, directing the light 
beam of a projector at the camera, and releasing the 
shutter while watching the reflected spot on the wall 
10 to 20 feet away. It takes a lot of practice to release 
the shutter without moving the reflected spot. 

“A tripod is a must on all architectural, landscape, 
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and_ pictorial work and in portraiture where long 
exposures OF where lenses of long focal length and 
telephoto lenses are used,” I continued. “Considerable 
leverage exists when the bellows are extended to 
maximum length and a long, heavy lens is added. 
The slightest movement caused by wind or by jar- 
ring when the shutter is released is sure to cause a 
blurred image.” 

Doc saw the point and smiled. “All right, Andy, 
he said. “What kind of a tripod should I buy?” 

Tripods being one of my favorite subjects, I gave 
him the works. I explained how the light weight 
folding metal tripods are ideal for most amateurs 
who use small cameras—the 35mms, folding, and box 
units. The advantage of these tripods over wooden 
ones is their light, rugged, compactness. Most 
wooden tripods are bulkier and take more time to 
set up. 

When I had finished pointing out that a good 
tripod ought to be equipped with rubber caps on 


IN MAKING photographs of his children or pets many an 
amateur finds that he has concentrated on the exposure and 
the mechanical details of manipulating his camera to the 
neglect of one of the most important factors of sharp picture 
making ... holding the camera steady. Given a good tripod 
even 10-year-olds have been able to turn in crisp negatives. 
Shown on this page are a few of kinds of pictures that gain 
in quality when a tripod is used. Above, Jack Wright was 
able to set his camera on a tripod and focus it, step to the left 
of the camera and shoot with a remote control release. Above, 
right, the camera was focused on a zone five feet away. Then 
the photographer, Joseph Alpern, watched the action. When 
the child came into the zone he snapped the shutter. The kit- 
ten and wooden floor required a deep depth of focus. To get 
this, Berko stopped his camera down to a small aperture, and 
that, in turn, required a slow shutter speed. The penguin 
picture was made by Yila in poor light and required a slow 
shutter speed for an adequate exposure. To eliminate camera 
movement at 1/50 sec. or slower a tripod is a necessity. 














AN INQUISITIVE cow and 
the huriting instinct of man, 
even a five-year-old version, 
was turned into a human in- 
terest photograph that stops 
most people. The sound track 
said, “Bang, bang—you’re 
dead.” For this close-shot in 
late afternoon light Joe 
Rainaldi needed depth of 
field from the boy to the 
cow. A tripod made an F:16 
1/50th exposure, possible. 


the feet to keep it from slipping on polished floors, 
and spikes or some other provision for using the 
‘pod outdoors, I went on to mention that a tripod 
without a panhead was something like a stove with- 
out a chimney. 

Doc rose to the bait like a hungry trout after a 
salmon egg. “Okay,” he said. “Let’s have it. What's 
a panhead?” 


$2 


I showed him several kinds of panheads, all of 
which were designed to accept the standard threads 
of any tripod bolt so as to be held securely in place. 
Each panhead also had a standard screw to fit the 
threads in the tripod socket of any American-made 
camera. For foreign-made cameras, many of which 
have tripod socket holes larger in diameter than 
American sockets, small metal bushings are avail- 





able for a few cents each. These bushings, threaded 
on both the inside and outside, solve the problem 
of mounting foreign-made cameras on American 
tripods or panheads. 

“You see, Doc,” I explained, “a panhead makes 
it possible to tilt the camera up or down or from 
side to side and lock it securely in position with a 
slight twist of the wrist. It certainly beats shorten- 


ing or lengthening the tripod legs for tilt shots, or 
moving them out of position for every change in 
composition.” 

“Supposing I want to make a picture that takes an 
exposure slower than 1/50- second but can't take 
time to set up a tripod and panhead,” Doc said. 
“What then?” “Then is when you improvise,” I said, 

Continued on page 130 
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The Kodak Medalist II is the first photographic in- 
strument offered since the war to tempt the critical, 
exacting worker, the serious amateur, the scientist, or 
the critical photographer desiring to work with a 
compact camera that takes a generous-size negative. 

With a little practice one soon learns to handle the 
weight of the Medalist II, which is heavier than most 
other small cameras. However, on becoming familiar 
with the mechanical artistry that has gone into en- 
gineering this rugged camera, you develop a great 
deal of respect for it, and forgive Kodak for making 
it so heavy. 

This camera offers an extraordinary combination of 
versatility, convenience, and mechanical precision. 
Normally, it takes 24 x 3k” pictures on 620 roll film. 
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The third of a series of 
definitive articles 


on popular cameras 


2 MEDALIST Il 


by ROBERT FARR 


With the accessory back that clips on in a jiffy, it cam 
take film packs, and black-and-white or color sheet 
film and plates. The lens is a sharp-cutting Ektar 
F:3.5 of 100mm focal length. It is the first Kodak to 
be equipped with the new flash supermatic shutter, 
Lens and shutter are mounted in a rigid double-helix 
focusing tube for maximum precision in setting and 
alignment, and coupled to a split-field range finder. 
Focusing can be done in a couple of seconds. The 
film transport mechanism has interlocks for automatic 
film stop, shutter cocking, exposure counting, and 
double-exposure prevention. 

The price of the basic Medalist II, with adapter 
ring insert, lens cap, field case, and cable release, as 
this is written, is $312.50, plus Federal, state or local 











A QUARTER TURN of the focusing collar on the Medalist II covers the full range of focus 
from 3%’ to infinity. In making an action picture like this portrait of a little girl enjoying her 
swing, most photographers estimate the lens-to-subject distance instead of focusing with the 
split-image coupled rangefinder. By stopping the lens down to F:5.6 and using @ shutter speed 
of 1/100 second, a sharp image was obtained on Super XX film. Photographer Joseph Alpern 
over-exposed and under-developed the negative slightly in order to retain detail in the shadows, 











THE high resolving 
power of the Medal- 
ist II’s Ektar F:3.5 
coated lens has 
made the camera a 
favorite with many 
sports photographers. 
In good light, the 
basic exposure for an 
action, shot of this 
type is generally 
1/400 second at 
F:3.5 to F:4.5 on 
Super XX or Super- 
pan Press film. 
Photo: Ken Mc- 
Laughlin, San Fran- 
cisco Chronicle. 


excise taxes where applicable. The flash unit, with 
bracket, costs $11.08. The accessory or adapter back, 
with ground-glass panel and magnifier, is priced at 
$49.75. Combination film and plate holders are $5.25 
(for the 2% x 3% size), or $5.54 (for the 6.5 x 9 centi- 
meter size). A film pack adapter costs $7.58. All prices 
include Federal tax, and are the fair trade prices as of 
the time this was written. 


A Camera Is Born 

The Medalist II, which is credited with restoring 
the modest 2% x 3%” size negative to its former posi- 
tion of importance, was born in the Kodak Camera 
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Works Engineering Department during the spring 
of 1946. Although its ancestor, the Medalist I, was a 
promising camera, it was felt considerable improve- 
ment was possible. Designed and introduced before 
World War II, the United States Navy almost im- 
mediately contracted to take the entire output. 
Changes ‘in design and operating characteristics of 
the Medalist I could not be made during the war 
without interfering with war production. But imme- 
diately after V-E day, Kodak engineers began to 
tackle the problem of re-designing. They planned to 
modernize the camera and add built-in flash syn- 
chronization, and a mechanism to permit a double 








exposure if the photographer wants it for special effects. 

Less than a year later, the Medalist II made its 
debut. Since then, photographers in all parts of the 
country have used it. Amateurs, like Dr. Carleton 
Marinus of Detroit, and professionals, like Muzz Miller 
of Chicago, helped boost it into accepted photog- 
rapher circles better than advertising could have done. 
Industrial firms like the Caterpillar Tractor Company, 
and photo studios specializing in wedding pictures 
have as many as 12 Medalists. 

Re-discovering what Navy photographers already 
knew from wartime experience, photographers in 
tropical regions found that the Medalist II was ideal 
for their use. The all metal construction removed the 


problem of fungus growth which is quite a problem 
with wood cameras. The stainless steel and other rust- 
less alloy parts are oblivious to difficulties produced 
by moisture condensation, as well as the Covering and 
special fungus-proof glue which in the high humidity 
of the tropics causes corrosion, swelling, and warping. 

“The all-metal Medalist is an ideal camera for trop- 
ical use, or anywhere else for that matter. The only 
trouble is that during a long picture-taking session in 
the sun, the all-metal body as with any metal camera 
can become as hot as a freshly roasted potato,” de- 
clared John Winnie, Navy photographer who used 
the Medalist I during the war. 


The Body 


Stripped of all mechanical and optical parts, the 
body of the Medalist II is composed of interlocking, 
light-trapped die castings of new, lightweight alloys. 
This rugged construction, as opposed to wood or 
sheet-metal design, makes possible the positive con- 
nection of lens mount to camera body. It provides a 
fixed base for direct cam-and-lever couplings of lens 
and shutter with body controls. Its rigidity and dura- 
bility, forming a sturdy all-over housing for internal 
mechanisms, contribute to its lasting operational accu- 
racy. This body is covered with scuff-resistant black 
Kodadur, that looks and feels like leather, and all 
metal parts are satin-finished. The back has hinged 
latches permitting opening from left to right, or com- 
plete removal. There are two sockets on the bottom 
for tripod and flashholder brackets. 

With the lens retracted, the dimensions are 5% x 
4% x 33/5”, and the weight, without accessories, is 
8 Ibs., 2 oz. 

The lens support of the Medalist II represents an 
advance in design. Instead of the bed and bellows of 
the usual camera that takes film sizes larger than 
85mm, it has two helically (spiral) interthreaded 
tubes that may be extended or retracted by turning a 
focusing collar. One quarter turn of the focusing col- 
lar covers the full range of focus from 3%’ to infinity. 
The lens itself is not rotated. It always remains on 
axis and parallel to the film plane. This results in exact 
coincidence between focal and film planes at all ex- 
tensions, and also makes possible positive coupling 
of the lens by cams and levers with four parts of the 
camera: (1) the split-field range finder, (2) the dis- 
tance scale index, ($3) the depth-of-field scale, and 
(4) the parallax correction unit of the view finder. 
In addition this method of putting the camera to- 
gether also provides positive coupling for full control 
of film advance, shutter release, and cocking. 


The Lens 


__ Chief appeal to most photographers is the special 
Ektar lens designed for the Medalist II. Many cam- 
eramen say that this instrument gained its popularity 
solely on the strength of the high resolving power of 
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the lens. It is a fact that the manner in which the lens 
is attached to the camera certainly assures that the 
photographer will be able to get from the lens every- 
thing that has been built into it. 

Muzz Miller, of Chicago, says that the camera has 
“the sharpest lens in the business.” “I’ve worked with 
almost all types of lenses, but I know of no other that 
will give as crisp pictures. Negatives made with this 
lens can be blown-up to produce beautiful enlarge- 
ments.” 

Miller continues: “Of over 3,000 rolls of 620 film I 
have shot, many of the pictures have been action 
shots of football games, baseball games, and horse 
races. I use a basic exposure of 1/400 second at F:3.5 
or F:4 for this work to get away from blurred move- 
ments, except where extreme depth of field is needed. 
I follow the events through the view finder, anticipate 
action, and click the shutter release at the psychologi- 
cal moment. Naturally, I don’t make close-up action 
shots when the subject is moving at right angles to 
the’camera. To kill movement, I either get in front of 
or behind the subject. 

For outdoor portraits, I use the Medalist at F:5.6, 
1/100 second, with the subject 4 or 5 feet from the 
lens. With the subject closer, there is greater distor- 
tion. At this range there is just enough distortion to 
help accentuate facial expressions. I have photo- 
graphed groups of people where the negatives were 
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LILO HESS used flash to obtain a candid study of six art 
critics, below. The Medalist II has built-in flash synchronization 
with provisions for using either class F or SM flash bulbs. 
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MEDALIST II, showing the basic assembly and 
accessory parts, with the exception of the extension 
units for the accessory back. The camera differs 
from the Medalist I in that it has built-in flash 
synchronization, a shutter-cocking lever to permit 
intentional double exposures, a new type F:3.5 
Ektar coated lens, and certain improvements in the 
cam-and-lever mechanisms controlling the coupled 
range finder. The ground-glass panel swings out from 
the camera’s accessory back like a door, so that 
film and plate holders and film packs can be inserted. 


so sharp that I could pick out an image %” high and 
enlarge it to 5 x 7” without losing detail,” he con- 
cludes. 

The lens is a 100mm, F:3.5 sharp-cutting Ektar and 
is one of the best in the 2% x 3%” field. It brings to 
photographers preferring larger negative sizes most 
of the picture-taking possibilities once restricted to 
miniature cameras. Produced from a special rare 
element optical glass, it has five elements. Aberrations, 
especially spherical and coma, are virtually non- 
existent. Greater clarity and brilliance of black-and- 
white negatives, shadow detail, light transmission, and 
color purity are enhanced by the hard-coating (Lu- 
menizing) of all glass-air surfaces. A coupled range 
finder and an automatic depth of field indicator aid in 
precision focusing. Automatic parallax correction of 
the view finder assures that the view seen will be 
accurately recorded on the film. 

The lens speed, or light volume control, is indicated 
by the marked apertures F:3.5, F:4, F:5.6, F:8, F:11, 
F:16, F:22 and F:32. The 100mm (4-inch) focal 
length gives complete coverage of the negative and 
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ACCESSORY BACK 


For She¢t Film, Film Packs, and Plates apemeins fis 
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Film-Holder Latch 
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with Accessory Bock} 
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GROUND-GLASS PANEL 
(Included with Accessory Back) 


good perspective effect. Shutter speeds range from 1 
second through 1/2, 1/5, 1/10, 1/25, 1/50, 1/100, 
1/200, to 1/400 second. The shutter is cocked auto- 
matically by turning the film winder. The camera is 
also equipped for bulb, and time exposures are pos- 
sible with the Eastman No, 2 Time-Bulb-Instan- 
taneous cable release. 

The approximate field size, when focused for in- 
finity, is 32 x 45 degrees (based on 2% x 3k” dimen- 
sions) with the depth of field 74’ to infinity. At the 
shortest focusing distance with the coupled range 
finder, 3%’, the approximate field size is 1 5/6’ x 2 2/3’ 
with a depth of field from 3%’ to 3%’. A complete 
depth of field table at various distances and stops 
for the 100mm Ektar F:3.5 is shown on page 40. 


Close-ups and Telephoto 


There are many times when it is desirable to film 
some object outside the scope of the Medalist II. Ob- 
jects within arm’s reach are photographically inac- 
cessible, as they are too close for the normal vision 
of the Ektar lens. By the addition of Portra and Telek 
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DEPTH OF FIELD 

Distance DEPTH OF FIELD—IN FEET. Circle of Confusion, 1/200 in. 

Focused 

On* £/3.5 {/4 £/5.6 /8 f/11 £/16 £/22 £32 ‘ 
INF 74 to inf 65 to inf 46 to inf 32 . to inf 23 to inf 16 tovinf 11% to inf 8 toinf | 

50 feet} 30 to 155 28% to inf ‘24 to inf 19% to inf 16 tovinf 12 to inf 9% to inf 7 toint | 

25 feet} 19 to 3 18 to 40 16 to 55 14 to 110 12 to inf 10 to inf 8 to inf 6 to inf 

15 feet} I24%to 19 12% to 19% ll to 22 10 to 2 9 to 42 7% to inf 6% to inf 5% to inf 

10 feet 8% to 11% 8% to 11% 8% to 13% 7% to 14% 7 tol7 6% to 26 5% to 69 4% to inf 

8 feet 7%to 9 7% to 9% 6% to 9% 6% to 10% 6 to 12 5% to 16 4% to 25 4 to inf 

6 feet 54%to 6% 5% to 6% 5% to 7 5 to 7% 4% to 8% 4% to 10 4 to 13 3% to 23 

5 feet 4% 10 5% 4% to 5% 4%to 5% 4M to 6 4% to 6% 3% to 7% 3% to 9% 3 to 13K 

4 feet Beto 4% MHto 4% 3% to 4% 3%to 4% 3% to 4% 3% to 5% 3 to 6% 2% to 8 

3% feet 3% to 3% 3% to 3% 3K% to 3% 3% to 3% to 4% 3 to 4% 2% to 5% 2% to 6% 




















lenses, the close-up and telephoto effects are possible. 

The threaded adapter ring on the lens mount is 
designed to accept the Nos. 1, 2, and 3 Portra lenses 
and all Telek lenses, as well as filters and pola-screens, 
In Series VI. For accurate focusing when using the 
supplementary lenses, it is easier to focus with the 
ground-glass of the accessory back. 

The greatest possible magnification, 5 diopters, 
for close-up work, can be achieved by combining the 
Nos. 2 and 8 Portra lenses. 

Low-power telephoto effects, useful for producing 
better perspective are achieved by adding Telek 
lenses. Since it is unnecessary to extend the lens-to- 
film distance, extension units (cost $14.60 each, inc. 
tax) are fitted to the Medalist’s accessory back. 

Focusing must be done on the ground glass. The 
Telek lens No. 4-, used with three extension units, 
increases the effective focal length of the Medalist II 
lens to 167mm, or nearly seven inches. 


Copying 

Extension units for the accessory back can turn 
the Medalist II into a camera for copying small ob- 
jects and magnification work, without the use of the 
Portra lenses. Small objects, like watches, rings, 
medals, and son on can be copied full size when 
four extension units are used. For precision copying, 
the camera may be mounted on an enlarging stand 
fitted with copying lights. With one extension unit, 
the ratio of image size is 1:3. With four units, it is 1:1. 
The range of the focusing tubes permits various de- 
grees of enlargement to provide a continuous range 
from one unit to the next. 


Flash Supermatic Shutter 


An extremely accurate between-the-lens shutter, 
the Kodak flash supermatic gives the Medalist II a 
wide performance range. It has built-in flash syn- 
chronization (which the Medalist I does not have), 
with a two-position scale for the two popular classes 
of photoflash lamps. This assures that the shutter will 
be open when the flash of the lamp is brightest. To 
adjust for the type of lamp, the cameraman adjusts 
the synchronizer scale knob on the lens mount either 
to a slot marked F or one marked M. The F-slot is 
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THE TABLE, above, shows depth of field at various aperatures for the 100mm Medalist Ektar. 





for class F bulbs, as the SM lamp, with 5 milliseconds 
time lag. The M-slot is for class M photoflash bulbs, © 
as the No. 5 or No. 25 lamp, with a 20 milliseconds 
time lag. After cocking the shutter, a synchronizer 
lever is pushed down, and the camera is ready to 
shoot a flash picture. 

The Medalist II can also be used with electronic 
flash. The normal blade action of the shutter actuates 
and synchronizes the flash discharge of the speed- 
lamp. The synchronizer scale knob and lever are 
not used. 

With the addition of the inexpensive accessory 
flashholder, you are all set for outdoor or indoor 
flash photography. The flashgun cord is plugged into 
the external socket on the front of the camera body, 
making a direct, positive electrical connection be 
tween the flash unit and the shutter. 

As with all parts of the Medalist II, only the most 
desirable structural materials have been used in 
building the shutter. It is of the gear-train retard 
presetting type, with blades of thin spring steel alloy. 
The base plate and all gears are of nickel silver or 
stainless steel. 


Loading the Medalist II 


In spite of the fact that there are tight hand opera- 
tions required to load the camera so that it is ready 
to shoot, the complete operation takes only about 15 
seconds. It is made easier by such conveniences as 
spring brackets for spools of film that eliminate the 
need of pushing and pulling knobs, and hooking the 
notched end of spools into keys; and the hinged back 
which opens and closes with a flick of the finger. 

The Medalist II also has an automatic exposure 
counter, counting to eight exposures (the number on 
620 film). The film-winding knob, at the left of the 
top, automatically cocks the shutter as the film is 
advanced. A red signal shows through a little window 

Continued on page 136- 


MORE than 50 types of black and white and color films can 
be used with the Medalist II. With the regular back, the camera 
accepts 620 roll film in black and white or color. With an ac 
cessory back and proper holder or adapter, it takes film packs, ~ 
plates, or sheet film in both 2% x 3% and 6.5 x 9 centimeter 


sizes. Kodachrome sheet film was used by John Randolph im 


photographing a snowmaid in Sun Valley. 
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35mm is big enough 


There probably isn’t a camera made that won't divide by GEORGE BERKOWITZ 
photographers right and left on its advantages and 

disadvantages. But the 35mm camera—once the 

delight of photographers during the candid camera 

craze—has become the whipping boy of photography 

in recent years. . 

It's a dog, says the 8x10 view camera advocate who 
wants to avoid enlarging if possible and prefers a 
large negative for many other logical reasons. The 
4x5 press cameraman who traditionally shudders at 
the thought of using anything smaller, and the reflex 
user who likes 12 shots to the roll and 2k” square 
negatives generally agree with him. 

Yet to thousands of photographers, amateur and 
professional, the 35mm camera with its 24x36mm 
negative and 36 shots (plus or minus) to the roll is a 
great invention. Cameramen like Henri Cartier- 
Bresson, Lisette Model, Eddie Feingersh and Ray 
Shorr consider 35mm preferable in many cases to 
larger cameras and some even use it exclusively. Life 
photographers Eliot Elisofon, W. Eugene Smith, 
Leonard McCombe and Cornell Capa, as well as 
others, make everyday use of their 35mm cameras 
and their pictures are regularly published. 

The arguments against 35mm seem to concentrate 
on the smallness of the negative, alleged difficulty in 
enlarging and greater hazard of grain. There’s no 
denying that the negative is smaller than those made 
with larger cameras, but there is considerable fallacy 
in the other arguments of 35mm critics. 

A careful photographer can blow up a 35mm neg- 
ative to 16x20 without objectionable grain or great 
loss of sharpness. This is true for both black-and- 
white and color. 

Take the accompanying color shot of a girl swim- 
mer by Life’s Leonard McCombe as an example. Mc- 
Combe made this picture in the routine way while 
on an assignment. The original, a 35mm transpar- 

Continued on page 120 





A CONTACT PRINT, left, of the 35mm Kodachrome transparency which was enlarged for 
the color picture opposite. To illustrate how a 35mm negative can be enlarged without objec- 
tionable loss of definition or increase of grain, the original transparency was also copied on * 
black-and-white film and blown up to 16 x 20 size. The section above corresponds with the 
small rectangle shown on the contact print. Photographer Leonard McCombe used a Contax 
camera and natural lighting in making this picture of an attractive swimmer in action. Koda- 
chrome by Life photographer Leonard McCombe, © Time Inc. 








my camera 
In the 


yosemite valley 


BY ANSEL ADAMS 


The artist will discover in nature a vast source of basic forms and moods which he may 
select and interpret as a mirror of his inner self. He need not live in monumental Yosemite 
to achieve this understanding of the natural world; one has but to see the exquisite images 
of rocks, driftwood and leaves as photographed by Paul Strand in the relatively “tame” 
East to realize that every field, park, potted flower, window ledge and humble back yard 
may be a treasure house. When he realizes this perhaps he will do a better job with his 
pictures of people and their environments, for with nature he experiences a definite, re- 
freshing kind of truth which can illuminate the more complex truths of humanity. If you 
come to Yosemite to photograph nature, give yourself the opportunity to leave the high- 
ways and the “crutch” of your car. Miss your supper if necessary to experience the dusk. 
Forget the stupid composition rules and let the world soak into you; Yosemite is not built 
on S-curves! The great natural forces and forms of both mountain and weathered wood 
have made their own rules. 





NEVADA FALL, left, the supreme expression of the massive power of water in Yosemite. This 
photograph was made with the 264-inch component of the Cooke Series XV lens and a Wratten 
K-1 filter, on 8x10 Kodak Super Panchro Press film, developed in Kodak D-23. The exposure was 
1/50 second at F:22. Normal-plus development intensified the textures and contrasts of the water. 
The K-1 filter slightly increased the depth of the shadow tones within the Fall as well as on the 
cliff, and appreciably darkened the sky. Below, Yosemite Valley thunderstorm. Made in late 
afternoon with an 8x10 view camera, 10-inch Kodak wide-field Ektar Lens. Panatomic X film. 
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PHOTOGRAPHERS, on their first visit to Yosemite, are usually 
stunned by the vast scale and complexity of the Valley, and 
their work often reflects the desire to encompass as much as pos- 
sible in a single picture. With more experience and the deeper 
understanding, which only time passed in the mountains will 
bring, their interests will turn more to the minutiae of Nature. 
We can walk upon the stones and pine needles, smell the 
fragrance of meadows and forest, touch the branches of trees 
and hold snow in our hands. These tactile impressions are of 
supreme importance; they add another emotional dimension. 


46 


No one can define what another should feel in the presence of 
Nature, but through the vision of the eye and the camera lens 
combined, images are created which may reveal the depth of 
spirit and preception of both artist and spectator. 

This photograph was made with the 19-inch component of 
the Cooke Series XV lens; no filter was used. The negative 
material was Kodak Super Panchro-Press film, exposed for 80 
seconds at F:45, developed in Kodak D-23, for a normal-plus 
development. This was a subject of exceptionally low general 
brightness; the small lens aperture was required for adequate 
depth of field to reach into the intermeshing branches. 














GATES of the Valley, Winter. Visitors enter- 
ing Yosemite on the All-Year Highway are 
fortunate in having this as their first view of 
the Valley. At their feet flows, with sparkling 
swiftness, the Merced River; a wide meadow 
opens before them, and beyond rise the for- 
mal grandeurs of El Capitan and _ the 
Cathedral Rocks. Ribbon and Bridal Veil Falls 
and distant views of Clouds Rest, Half Dome 
and Sentinel Rock complete the scene. In any 
season of the year this is the definitive view. 

This photograph was made on 8x10 Ansco 
Isopan film with a 12%-inch Cooke Series XV 
lens and a Wratten K-2 filter. Under condi- 
tions of cloud and mist the sunlight seems 
more delicate and revealing than on blazingly 
clear days. The shadows were softened by 
considerable light reflected from clouds and 
mist. Normal development in Kodak D-23 
gave a well-balanced negative and excellent 
definition to the snow textures. 


IN SPRING the forest shines with the stars of the Pacific Dog- 
wood. Their large white bracts float in the dark spaces of the 
sheltered woods and they cluster along the streams without 
formal pattern; one is not conscious of the intricacy of the 
supporting branches, and the showers of blossoms seem sus- 
pended over the green water. As dusk approaches, the intensity 
of the white flowers seems to increase. In bright sun, and close 
at hand, they are seen to be large and beautifully formed flowers, 
closely associated with similar structures of green leaves. The 
flower cluster is small; the bracts—usually taken for the flowers 
—are the large white “petals” which define the Pacific Dogwood. 

This photograph was made in full shade, rather late in the 
day, with a 12%-inch Cooke Series XV lens. Ansco 8x10 Isopan 
film was exposed at 5 seconds at F:22. Twice the exposure given 
would have overcome ¢he black shadows, but the separation 
between the white blossoms and green leaves would have 
suffered. Orthochromatic film would have rendered the leaves 
much lighter and thereby caused tonal conflict with the white 
blossoms. This negative was given normal-plus development in 
Kodak D-23, and the petals are printed almost pure white. Were 
the images of the blossoms large it would have been necessary, 
of course, to interpret their delicate texture. The impression in- 
tentionally conveyed here is one of almost scintillating points of 
light in a somber and mysterious forest. 


JEFFREY PINE on Sentinel Dome. One of the most conven- 
tional picture subjects of Yosemite, this tree is usually shown in 
entirety. Despite the accumulated vandalism and wear-and-tear 
of the years it reveals a beautiful formal structure from all points 
of view. It gives the impression of tremendous strength and en- 
durance, and its form is evidence of the constant flow of wind 
that sweeps up over the top of the Dome. 

This photograph was made on 8x10 Kodak Super Panchro 
Press film with the 19-inch component of the Cooke Series XV 
lens and a K-2 filter. The problem of depth of field was severe, 
while the motion ‘of pine needles in the wind demanded a 
reasonably short exposure. 1/10 second at F:22 was a practical 
compromise. A 12-inch lens at somewhat closer range might 
have given better depth of field with the same lens stop, but the 
desired compositional effect would have suffered, not only in 
regard to the form of the tree itself, but in its relationship to 
the landscape. The negative was developed normally in D-23. 





These six pages are from Ansel 
Adam’s new book “My Camera 
in Yosemite Valley” . ($10) 
published by Houghton Miff- 
lin, Boston, Massachusetts. 


SNOW HUMMOCKS AT 
Valley View. The Merced 
River at Valley View is dotted 
with rocks and clumps of sedge 
which are revealed at the time 
of low water. On these little 
river islands the snow piles 
high in heavy storms, forming 
an intricate labyrinth of domes, 
ridges, and crystalline bridges 
over the cold, dark water. 
This photograph was made 
on 8x10 Ansco Isopan film with 
the 19-inch component of the 
Cooke Series XV lens and a 
Wratten K-2 filter. The filter 
slightly accentuated the tex- 
tures of the shadowed and 
edge-lighted snow. The 
shadows vary in brightness, 
due to the proximity of reflec- 
tive surfaces. Normal develop- 
ment was given in Kodak D-23. 
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Candid, unposed photographs of human drama as it 
is enacted on Skid Row by society’s derelicts have 
effected a cleanup of one of the country’s worst sinks 
of corruption. Over 100 photographs published by the 
Chicago Daily News in a series that ran 14 days 
shocked readers to the point of demanding that some- 
thing be done about the conditions shown. 

Sixty-two saloons, twenty-six restaurants, two food 
stores, and two cheap commercial wineries were con- 
demned and closed. Hundreds of derelicts were given 
medical and mental treatment and are well on the 
road to rehabilitation. Men who had lived for years by 
spending nights in jails and on piles of junk in rat 
infested alleys found homes in neat, clean dormitories 
set up by welfare and church organizations. Others 
have been returned to their homes from which they 
had been missing. The rest, the habitual derelicts, 
B-girls, prostitutes, and hangers-on have gradually 


TWO PHOTOGRAPHERS act as a shield for a third, 
who carries the camera, during a stroll through 
Chicago’s Skid Row area looking for pic- 
tures (top of page). When a picture 

presents itself, as the 

view of the man 

“sleeping it off” on 

West Madison 

Street (left), the 

two men in front 

step aside. Through 

this opening, the 

photographer shoots 

his picture. A few 

minutes after this pic- 

ture was made, two 

men brazenly rifled the 

sleeping man’s pockets. 
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ALL PHOTOS BY CHICAGO DAILY NEWS 


drifted away as though the earth had suddenly opened 
and swallowed them. 

“Chicago hasn't had as good a cleaning since Mrs. 
Murphy's cow knocked over the lantern,” declared 
Dr. Herman Bundesen, Chicago’s Health Commis- 
sioner, when he saw the results of the program 
launched by the newspaper. 

Credit for the idea of using photography to cru- 
sade against a foul situation goes to Everett Nor- 
lander, managing editor of the Chicago Daily News. 
His main problem was one of combatting saloon keep- 
ers and racketeers who did not want Skid Row 
cleaned up. They were making too much money from 
the trade of down-and-outers. 

Under the direction of Gilbert Gallaher, the paper's 
picture editor, and Andrew Miller, chief photographer, 
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PICTURE STORIES like this one in 
Chicago Daily News ran every day for 
weeks in the first section of the 
Chicago readers couldn’t esca 
impact of these ugly conditions 


their city. Said Mayor Kennelly, be: 


low, “Photography ' 


o— performed a real 


service in helpi 


better place in wh 
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a dozen of the newspaper's veteran cameramen 
were assigned to live for two weeks on Skid Row. 
They were given a blanket-order to photograph every 
bold and shocking detail of life on the bottom rung. 
Gallaher warned the news cameramen not to em 
ploy trick camera angles to distort the features of 
their subjects, and under no circumstances to pose @ 
picture. 

“Take photos of things that just anybody and every- 
body who might wander through Skid Row can seé 
and might catch with a dollar box camera,” Gallaher 
stated. 

The photographers traveled in teams for protection 
against thugs hired by the powers behind Skid Row 
to keep them from taking pictures. Subjects also might 
object to having their pictures taken by throwing fist 
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or loose bricks or using the jagged end of a broken 
whiskey bottle as a weapon. 

Two men acted as a shield for the third, who had 
the camera. This trio strolled leisurely in a V-forma- 
tion through the district, made famous by the book 
and movie “Knock On Any Door.” When a picture 


WOMEN, too, live in the jungle, which 
has set up no barriers against sex, race, 
creed, or color. (Above) This girl 
gulps from a bottle while her com- 
panion awaits his turn. Photo by Chi- 
cago Daily News. At right, a woman 
who has no money to pay for her drinks 
is expelled from a bar by the pro- 
prietor. Photo by Archie Leiberman. 


opportunity presented’ itself, the two advance guards 
stepped aside and made an opening for the camera- 
man. Even as they stood, their bodies shielded the 
camera from casual observers. 

The moment the flashbulb went off, there was often 
to be a crowd of curious people looking to see what 




















OBLIVIOUS to the filth and splash of trucks passing by, this lass from the Good Samaritan Mission pauses to ask a man 
“Have you made your peace with Jesus?” The good intentions of volunteers were inadequate in arousing public indignation to 
the point of demanding action in cleaning up this section of Chicago. Photography was successful where other methods failed. 


was going on. Therefore, sly maneuvering was essen- 
tial in moving away from the subjects. 

For most of the pictures the Daily News men used 
the standard newspaper camera, a 4x5” Speed 
Graphic with a flashgun. 

A few of the photographers laughed at the dramatic 
V-formation technique and preferred to travel Skid 
Row alone. Since the Speed Graphic was almost im- 
possible to conceal and thugs were on the alert to run 
out any photographers, these “lone wolf” cameramen 
used miniature cameras. These cameras were con- 
cealed beneath the palm of the hand against the 
body as the photographers walked along the street. 
For this purpose a Super Ikonta B was chosen. No 
flash was used. 

Since it was warm weather, the cameramen worked 
in shirt sleeves and did not have the heavy folds of a 
coat to hide their cameras. Working without coats 
and with their shirt collars open, they were less con- 
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spicuous in the district peopled chiefly by day labor- 
ers and loafers. 

Although news cameramen followed the derelicts 
into their “25c a nite” flop houses; into the filthy bas- 
tille that is called a police station; into their alley 
beds and jungles, they had to make pictures of the 
saloons through open doors. The saloons were “enemy 
territory.” 

To photograph the grime and filth in these bars, 
where health laws were generally unobserved, and 
where people were drinking cheap commercial wine 
at 29 cents a pint, required a plan. The plan used was 
simple. The photographer would leave his camera 
with his assistants on the street and go into the bar. 
He would order a bottle of beer. While drinking it, he 
would estimate the lens opening and shutter speed 
required to make a picture through the open door. 
Returning to his assistants, he would set up the cam- 
era, and the three would move in to the doorway and 





take the picture using the V-formation technique de- 
scribed above. 

In most of these doorway photographs the news 
cameramen merely captured pictures of men and 
women lined up at a bar where the rule is “if a man 
has money, serve him.” Within seconds after the flash 
bulbs went off, all of the patrons would scurry off 
their stools and disappear into the rear of the saloon. 

Occasionally, however, the photographers would 
capture more than just the backs of patrons. At three 
oclock one afternoon a cameraman filmed a young 
B-girl sleeping in a booth. A note pinned to her hair 
said: “Please wake me at 6 o'clock.” It was her hour to 
begin cadging drinks from customers. The bartenders 
serve the B-girls flavored water, and charge the cus- 
tomer the price of a regular drink. In several cases, 
photographers filmed B-girls shouting abuse at custom- 
ers who refused to buy them drinks. 

Frequently the news photographers stood outside 


saloons and brazenly popped their flash bulbs in the 
faces of customers who were kicked out because they 
had no more money to spend. ° 

“We were never concerned about lawsuits,” de- 
clares Everett Norlander,” since no release is neces- 
sary if a picture of an individual is published as news.” 

Some of the subjects took a.friendly attitude toward 
the photographers after their pictures were taken. One 
confided slyly: “My boss is looking for me, but he 
thinks I’m near Desplaines St. He won't find me here. 
Couple more weeks and my dough will run out and 
I'll go back to work.” 

Today, the mere mention of photographers throws 
the owners of saloons and flop houses on Skid Row 
into a fury. When a camera is spotted in the district, 
the word spreads as if by radio. The photographs have 
had a telling effect on the business of those establish- 
ments that are still open. 

Mayor Kennelly, Health Commissioner Bundesen, 
and Police Commissioner Pendergast have all compli- 
mented the Chicago Daily News on its fine work. 
While they knew all along that deplorable conditions 
existed on Skid Row, they had been powerless to do 
much about them since they could not be cleaned up 
by police action alone. Public support and the help of 
provident welfare agencies, churches, hospitals, and 
private citizens was needed. The newspaper stories 
and photographs stimulated these people into action. 

Even before the series ended in the newspaper, 
there was a great deal of scrubbing, painting, and 
general cleaning up going on. One lunchroom had to 
hire a workman with a blow torch to clean the accu- 
mulated grease from a grill. 

Many Chicagoans are skeptical about the success of 
the Skid Row cleanup. They say it will be the same 
old place in a few months. Time will tell. 


NEARBY FLOPHOUSES offer beds for 35c a night, but these 
men choose to sleep among the “empties” under a stairway 
behind a restaurant, a few steps away from West Madison 
Street, one of Chicago’s most heavily traveled thoroughfares. 
In time past, as today, they have better places to sleep. 
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Paul Himmel does some 
: unusual variations 


on a familiar theme 


| At Christmas-time, New York’s Rockefeller Center, 

like village squares all over the land, echoes to the 

earols of choristers. Soft snow drifts down to the 

yement, each flake standing out in bold relief 

: against the massive columns of stone and steel that 
comprise Radio City’s buildings. 

In the square that forms Rockefeller Plaza— 
bounded by the Time and Life, RCA, Associated 
Press, International and British Empire’ buildings— 
the Center Administration each year installs a giant 
Christmas tree several weeks before Christmas. Ris- 
ing to a magnificent height, the tree is festooned 
with colored lights. 

It is 2 popular camera subject for tourists and 
natives alike and if all the straight photos taken of 
the scene in daylight were laid end to end they 
would probably reach from the Battery to the 
Bronx. Few photographers, however, bother to come 


CHRISTMAS 


back at night when the lighted tree is a much more 
exciting subject. 

One pre-Christmas night, Paul Himmel, a young 
New York commercial photographer, took a shortcut — 
through the Plaza on his way home and stopped 
short when he saw the tree. When he half closed his 
eyes to study it he saw a picture, in fact several 
pictures. 

Himmel belongs to 2 small group of photograph- 
ers who, greatly encouraged by Alexey Brodovitch, 
art director of Harper’s Bazaar, have developed their 
creative thinking to the point where they no longer 
are content merely to portray the obvious. 

There are thousands of Christmas trees and almost 

Continued on page 129 


THE FIRST shot that Paul Himmel made of the Christmas 
tree in Rockefeller Center was the one above. He deliberately 
threw his focus slightly off of “sharp” to get a gold coin 
effect from the lights. The second exposure, right, was made 
with a sharp focus but with a diffusion grid over the lens. 
The shimmering shot on the opposite page was also made 
with the grid over the lens.’ In addition, the camera was 
moved upward while the shutter was open. Exposure was 
45 seconds with the lens stopped down to F:22. 
















THE COLOR of faraway places — 


by JOHN COLLIER, JR. 


Few of us can resist the mood, the flavor of far-away lands. They seem made for 
color photography. The tiny frame of a 35mm transparency, or a glorious four by five 
sheet film—each brings back an emotional reality than can carry us in an instant 
to the far corners of the earth. Sounds, smells, breath-taking distances, project them- 
selves from the subtle and jeweled dyes of the color transparency. 

Before approaching techniques of travel photography, the problems and possi- 
bilities of color film must be understood. Shift from black and white film to color, 
and you enter a wonderful but even more complex medium. Ideally, you should 
forget everything you learned in black and white and start photography all over 
again with fresh eyes. For no longer are you working in just two dimensions of flat 











VENICE’S PIGEONS are as 
eternal as her beauty—and as 
peaceful. Both beauty and 
pigeons appear to advantage 
through David Seymours 
camera. In this romantic, fi 
lit shot, soft lighting and 

of contrast give the m 
dreaminess. Color would 
have recorded this same scene 
in a soft scale of pastels. 





A PERUVIAN CHIEFTAIN and his wife make a complementary 
color contrast with the blue-gray background of the Andes. 
The film used was 120 Ektachrome shot at 1/50th, F:6.3. 

TRANSPARENCY BY DMITRI KESSEL FOR LIFE, ©TIME, INC, 





AN AMATEUR, P. G. Dib- 
ble, made this 35mm Koda- 
chrome on a narrow-gauge 


railroad trip. near Cuzco, 
Pery. The day was not sunny 
but .color brought back the 


brilliance of the moment. 


tone where a few simple rules of composition suffice for a well-taken picture. Often 
the black and white photographer shifting to color is temporarily color-blind. He 
can only see blue, yellow, firehouse red, and a garish green, which he substitutes 
for the subtle gray scale of black and white film. But he will learn that the beauty 
of color is not necessarily its brilliance but its refinement, and that color film has 
a gray scale even more delicate than black and white. A predominance of violent 
primary colors is not necessarily a valid framework for color composition. Garish 
transparencies can be as monotonous and tiring as a brass band. The power of color 
is its vast scale that allows for a symphony of chromatic tones from the most delicate 
detail to the most dramatic accent. 

The atmosphere of a fine travel picture is in its emotional content. Like the painter, 
you are working for an emotional statement rather than just a pattern of color. If 
this is not understood, the traveler- photographer may well return with only the 
obvious and commonplace. “How can I get good color?” In the final analysis ‘there 
is only one way to get color, and that is to feel color. It means a developed hypersen- 
sitivity to the spectrum—like the musician’s ear—and a genuine knowledge of color 
that allows for split-second recognition of thrilling color combinations. There is no 
better way to learn color than to explore your surroundings with color film. You will 
be amazed at the humble scenes and common objects that when isolated on a trans- 
parency are beautiful chromatic patterns. In this primary exploring there are some 
sound rules that will help put color into your camera. 

Read carefully the directions on the film wrapper. Read Eastman’s guide book on 





how to expose color. The technical exposure data is wonderfully correct. Follow its 
information to the letter. But read beyond these technical pages on Weston ratings 
and basic exposure, and you will learn most of the rules for making mediocre color 

graphs. “Never take color before ten in the morning or after three in the after- 
toon.” “Always have the sun over your shoulder.” I have often thought that it would 
be advisable to tear out this part of the booklet, for the vast scale of color film makes 
most of the rules ridiculous. The light between ten and three is the dullest in the 
day, as any photographer knows—flat light, short shadows, likely a hazy opaque 
atmosphere. It would be more helpful to say, “never take color after ten or before 
three.” This is as true for black and white as it is for color. Both early and late in 
the day, the sunlight is cleaner and sharper, forms are beautifully modeled, mountains, 
trees, and architecture are rich with shadow patterns and keen highlights. Probably 
the most thrilling hour for color is just before sunset when the shadows are blue and 
luminous, the land is bathed in gold, and the sky is opulent as a jewel. Eastman will 
tell you that this evening light is out of temperature for color film, and so it is, but 
the results are no less beautiful. Some of the richest transparencies I have ever made 
were taken on Point Lobos, California, after sundown. I made a series of shots five 
minutes apart till night fell. The results were a tapestry of mellow color to match 
the rarest Persian carpet. 

Have you ever marveled at the sheen on water, the pattern of leaves against the 
light? Have you photographed in black and white the brilliant back-lighting of a 
snow-bank and a winter pine? Try these in color. I have. The results are wonderful. 
Let this be your guide: Lose yourself in the emotional delight of color and light. 
Forget the conventional rules. Shoot early and late, in the subtle and in the brilliant. 
You will have failures, underexposures, fogs. But you will also have some great color. 

Fellow photographer, so you are leaving for a trip? But don’t board the first plane 

Continued on page 126 


THE PRIMITIVE and colorful Portuguese fishermen of Nazare make exciting subjects for color film. 


The color mate to this photograph made by Andre de Dienes is full of rich umbers and soft blues. 
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museum of modern art’s new show 


The goal of every artist since the beginning of time 
has been recognition of the merit of his work while 
he was alive to enjoy it. That this recognition, with 
few exceptions, has in the past been denied most 
artists is not an indictment of art itself. Rather, it is 
an indictment of art lovers for their willingness to 
allow their thinking to be directed by a handful of 
hired critics. 

Photography, [enfant of the arts, has—and is— 


62 


PHOTOGRAPHERS 


changing this situation. With barely a hundred years 
of history to match against the hoary centuries that 
have known painting, sculpture, and other mediums 
of graphic art, photography has proven that it pays 
to give its living masters a break. The books of in- 
spirational ideas originating with the late Alfred 
Stieglitz, for instance, are now a part of the world’s 
photographic heritage only because his genius was 
honored while he lived. From Weston, Adams, Stei- 














RECOGNITION of the work of six 
women photographers by the Museum 
Of Modern Art (New York), and the 
National Foundation for Infantile 
Paralysis, is a part of the current drive 
against the polio epidemic. As a whole, 
the sixty prints of the six women pho- 
tographers demonstrate the relation- 
ship between the general work done by 
these photographers and their execu- 
tion of a different type of assignment. 
On these four pages are reproduced 
several of the outstanding pictures 
from the exhibition. The photograph 
of the late Mahatma Gandhi (left) was 
made by Margaret Bourke-White. 
Titled “Andrews County, Texas,” the 
photo at the right was made by Esther 
Bubley for Standard Oil of New Jer- 
sey. The needle-sharp documentary 
street scene (below) was made by 
Helen Levitt who was recently ac- 
claimed as co-photographer of a prize- 
winning documentary film called “The 
Quiet One.” Museum of Modern Art. 


chen, and a host of others who have achieved rec- 
ognition in special fields, a wealth of photographic 
knowledge is being recorded now, instead of await- 
ing the fragmentary, post-mortem labors of re- 
searchers. 

Perhaps the most promising aspect of the whole 
picture is the fact that the search for new talents 
worthy of recognition never ceases. The press, the 
movies, in fact every field of enterprise interested in 
the interpretative power of photography, is constantly 


pus 
b 








on the look-out for people who have something to 
say with a camera—and know how to say it. Typical 
of the work done by various museums to show the 
possibilities of photography is the program currently 
being sponsored by the Museum of Modern Art 
(New York) in cooperation with the National Foun- 
dation for Infantile Paralysis. 

Sixty prints made by six women photographers 
were recently selected by Edward Steichen, Director 
of the Museum’s Department of Photography, for 








MARGARET BOURKE-WHITE'’S work as a photo-reporter for Life has already brought her : 


“Sen 


4 


recognition for pictures like the one below in which she interprets the way of life of 
foreign countries. Tana Hoban, a Philadelphia artist who turned photographer eight years a 
is rapidly gaining recognition for her photographs of children (right). Although she uses nal 


els Tana Hoban has developed the knack of interpreting the mood of children at play. The 4 
one model she finds herself unable to use—if you haven't already guessed it—is her own child 


exhibition in connection with the polio poster pro- 
gram described on page 66. The purpose of the pho- 
tographic exhibition is to show the relationship 
between the general type of work done by these pho- 
tographers, and their execution of a different kind of 
job assignment. Several of the women whose prints 
were accepted are well-known in photographic cir- 
cles; others are just beginning to gain recognition, 
and one woman—a polio patient herself—is an ama- 
teur who made some of her pictures from a wheel- 
chair. 

Margaret Bourke-White is noted, of course, for her 
photo-reporter work for Life as well as for her books 
characterizing foreign countries, and photographs of 
industry. The exhibition includes both foreign and 
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American reportorial photos by Bourke-White. ~ 
Dorothea Lange, whose documentary photographs) 
made for the Resettlement Administration and the} 
Farm Security Administration during the depression: 
were among the finest of their type ever made, is) 
represented in the exhibition by documentary photo? 
graphs of migratory workers. : 
Helen Levitt, who was recently acclaimed co-pho-™ 
tographer of The Quiet One, a prize-winning docu- 7 
mentary film, and whose candid photographs of chil” 
dren on city streets have been particularly success | 
ful, is represented in the exhibition by documentary 
street scenes of New York and Mexico. 
Tana Hoban, a Philadelphia photographer, who 
Continued on page 187 © 
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A war-taught lesson on the attention-getting power 
of photo-posters for educating the public is now 
bearing fruit in a humanitarian war—the fight against 
polio. Cooperating with the National Foundation for 
Infantile Paralysis, New York’s Museum of Modern 
Art has joined the battle by enlisting the aid of some 
of America’s topnotch photographers and artists. 
Shown on these pages are three of the outstanding 
photo-posters now being exhibited in the Museum's 
galleries (Oct. 12 through Jan. 15). For more pic- 
tures being exhibited in the publicity drive, see 6 
Women Photographers on page 62 of this issue. The 
purpose of the posters, which will be reproduced and 
distributed on a national scale, is to present the 
urgent need for support of the program of patient 
care, scientific research, and professional education 
to combat polio. Two of the outstanding posters now 
on exhibition include the work of photographers 
Esther Bubley, above, and Tana Hoban, left. 








NATIONAL FOUNDATION FOR INFANTILE PARALYSIS, INC 
INC. 120 Broadway, New York 5, NY. 
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TH E Wi by * E Herbert Matter’s poster, a photo-montage in which his son, who recovered from polio, is one of 
the models, was selected by jury for a $1,000 award made available by an anoymous donor. 
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..are extra pairs of hands for 
Here’s how you can build one 


“Sorry there’s no one to go along and help with your 
lights.” As Mac started for the door, the editor 
cautioned him, “It’s an important meeting and, 
remember, we're holding half a page for pictures!” 

Not quite two hours later the pictures were on his 
desk—a dozen sparkling 8x10’s. Lighted dramatically, 
they caught the mood of the big smoke-filled hall 
from the smooth confidence at the speakers’ table to 
the boisterous shouting in the corners. The editor was 
pleased. He hadn't expected shots this good under 
the circumstances. 

What the editor did not know (or care) was that 
two small black boxes had accompanied Mac on his 
assignment. These were the cameraman’s assistants. 
To each he had connected a flashbulb and a reflector; 
and when his own lamp flashed from one corner of 
the platform, his “slave units” fired their bulbs in 
synchronization, illuminating the rear of the hall. 

Even on less tricky assignments, in fact on nearly 
every job that calls for multiple flash, slave units offer 
several unique advantages to the photographer. They 
eliminate the inconvenience of stringing connecting 
cords and the danger of someone tripping over them. 
Without electrical connections of any kind, they 
operate reliably at distances up to forty feet from the 
main lamp. Also, since their power is self-contained, 
any number of slave units may be used without throw- 
ing additional load on the flashgun batteries and 
possibly disturbing synchronization. 

While commercial units usually sell for $30.00 and 


the flash photographer, q 
for less than ten dollars 


more, you can construct your own with parts costing 
less than $10.00 per unit. The electronic flash tripper 
detailed here is compact (3x4x5”) and light enough 
(1% pounds) to be easily portable. Most of the power 
is drawn from convenient flashlight cells which are 
cheap to replace. Best of all, the circuit is simple in 
design and you'll find it correspondingly simple to 
wire, even without any electrical experience. Only a 
few tools are necessary and these, too, are simple. 


The Parts You'll Need 


Unlike the complex jumble of tubes, coils, con- 
densers, and resistors that make up most modern elec- 
tronic devices, a minimum number of parts is required 
by the circuit. These are shown and listed with the 
wiring diagram on the opposite page. Size should be 
the determining factor when purchasing the parts, 
since a small overall size of the unit is desirable. A 
standard 3x4x5” metal cabinet allows sufficient room 
for all the parts to be mounted and contained within 
it. These boxes are stocked by almost every radio 
supply house, as are all of the parts. Some items can 
be had as surplus parts, often at a considerable sav- 
ing, but first be sure such parts are standard and 
will not require difficult modifications. Kits are also 
available which include all necessary electrical items, 
except batteries. 


For Technical Minds 
The pin-type receptacle, an ordinary household 


TEXT AND PHOTOS BY PETER GIBBONS 
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anatomy of the slave unit 


ILLUSTRATED electrical parts have key numbers corresponding to their specifications in the complete list of materials below. 


DPST (double-pole 
single-throw) toggle switch 


. jeweled lamp and socket 
. pin-type receptacle 

. 2000-ohm sensitive relay 
. No. 923 photo tube 

. socket for above 

. carbon resistors—two: 


R1—.02 meg. (20,000 ohms) 
R2—1 meg. 


. knob for potentiometer 
. 2000-ohm potentiometer 














° 


10. 184 miniature tube 
1l. socket for above 
D-size flashlight cells—three 
No. 467 Minimax battery 
clips for No. 467 battery—two 
3x4x5” metal box 
20-gage aluminum— 
one piece, 2-15/16 x 8-3/8” 
8/32” Bakelite— 
one piece, 2-15/16 x 3-15/16" 
hook-up wire, rosin-core 
solder, and mounting screws 













































































FIGURE 1: PARTIALLY assembled unit shows all of the 
electrical parts mounted in se with exception of the bat- 


teries. Note the dividing wall of 3/32” Bakelite with sensitive 
— mounted in upper left corner. Directly below the relay 
is the 184 miniature tube and in front of this is the toggle 
switch. The metal box has been cut apart at the welds to 
facilitate working in the cramped space. 


single outlet, provides the connection for the “slave” 
flashbulb. The bulb is triggered by the photo tube 
which picks up light from the main lamp or lamp at 
the camera, becomes ionized, and allows current to 
pass for activating the sensitive relay. Three dry 
batteries, standard D-size flashlight cells, fire the flash- 
bulb when the relay contacts are closed. One of 
these batteries also furnishes filament current to the 
1S4 tube, while the 67%4-volt Minimax battery sup- 
plies plate current. 

The potentiometer adjusts the bias between the 
sensitive relay and the 1S4 tube, matching the sensi- 
tivity of the photo tube to the surrounding light con- 
ditions. It is adjusted so that any increase in the 
existing level of illumination will immediately close 
: the relay and flash the bulb. The adjustment is made 
' with the help of an indicating light which is connected 
across the receptacle to indicate when the relay con- 
tacts are closed. 


Assembly 


To facilitate assembly of the parts and installation 
of the batteries, first drill the metal box at the welds, 
then cut it apart with a thin chisel and separate into 
two similar pieces (see Fig. 1, above). Next, make 
a chassis from 20-gage aluminum to the dimensions 
shown in Fig. 3, page 128. This will hold the tube 
sockets and support some of the other parts. When 
the two holes for the sockets have been laid out to 
the right diameters with a compass, use either a 
circle cutter or small chisel to form them. Score 
lightly the two short sides of the aluminum and bend 
them at 90° to form supporting legs. 

Since the relay’s sensitivity will be impaired if it 
is mounted on a metal support, some non-conducting 
material such as Bakelite should be used. Cut this 
from 3/32” sheet to 2-15/16 x 3-15/16” and bolt it to 
the rear leg of the chassis for rigidity. This will also 
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FIGURE 2: Complete except for cover plate, the batted 


are now in place and the box is back together, secured with 
small bolts. The three flashlight cells are fastened to the Tear 
of the Bakelite partition and another bttaery connection like 
the one shown in foreground is already mounted in place at 
other end of batteries. This one must still be wired into the 
circuit before the cover is replaced. 


serve as a support for the three flashlight cells. (See 
Figs. 1 and 2.) 

From spring brass, make four clips (Fig. 8) and 
screw them to thin pieces of wood. These will hold 
the batteries in place and also act as battery connec. 
tions. 

Various arrangements can be made in the place 
ment of the parts, but if all are to be installed ina 
box of the above dimensions, careful planning is called 
for. After the best arrangement is decided upon, cut 
holes in the front panel of the cabinet and mount 
securely in place the switch, potentiometer, indicating 
light, and outlet receptacle. At the same time, cut a 
hole in the side of the box %” or so in diameter, 
positioned so that the photo tube can “see” the main 
flashbulb. A wire screen covering will protect the 
tube and still provide adequate ventilation. Other 
holes for connecting wires and mounting can also be 
drilled now in the chassis and Bakelite support. 

The circuit is wired so that the top battery is the 
one which furnishes current to the 1S4 tube and can 
be changed readily when it becomes exhausted. The 
other two cells need not be replaced as frequently, 
because they're only in use when the relay is closed 
and the slave bulb is flashed. The polarity (plus and 
minus) of the batteries must be the same as indicated 
in the diagram, since current travels in only one 
direction through the photo tube. 

All wires in the circuit, of course, should be well 
insulated. Use rosin-core solder to make the final 
hook-up. Solder all connections for a good physical 
contact, as well as a good electrical contact. 

Rough corners and joints on the cabinet can be 
rounded off with emery cloth and the box given a coat 
of gray or black wrinkle-finish paint for a finished job. 
To increase the versatility of the unit, a tripod bush 
ing can be welded or bolted to the base of the box 
Continued on page 128 
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THIS BALLERINA in high key was shot with the aid of two slave units 
and a key lamp held high to the left of the camera. One unit was placed 
low and to the right of the camera, while the other, high in back of the 
model, acted as a hair light. When only a single flash low to the right was 
used, the heavily shadowed picture (right) resulted. 
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it's print-making time, time to get back in 
the swim ... Here are basic darkroom 








Now's The Time 
To tet Back 
In The Swim 


PHOTOGRAPHY has many facets—and if 
you forego darkroom work, you miss out on 
some of the keenest pleasures this hobby 
has to offer. 

If by chance you have allowed other activi- 
ties to interrupt the creative darkroom work 
that once gave you so much satisfaction— 
now is the time to get back in the swim. 
And if you have never quite managed to set 
up your darkroom for operation—now’s the 
time to make a beginning. 

Perhaps you plead “lack of space” when 
the darkroom urge nudges you. But a full- 
fledged photo-lab can be established in a 
space as compact as 6x8 feet—or less. Per- 
haps you have been delaying until you could 
obtain a truly modern enlarger at a fair price. 
If so, read the announcement of the new 
Kodak Flurolite and Kodak Hobbyist En- 
largers—and the prices—in this Kodak 
Bullets. 

Very likely the headline above does not 
apply to you at all—because you're already 
deep in the winter's creative activity. But 
there's still one thing you may well do. Pick 
out a fellow amateur—one who has not yet 
undertaken darkroom work—and introduce 
him to its rewards. Let him enjoy the thrill of 
watching prints from his own pictures as 
they form'in your developing tray—rich, 
full-scale, salon-size. Put his feet on the right 
path to photographic pleasure—and he'll 
bless you from now on. 


great, new cold-light enlargers ... A 


modernization . 





plans that can be adapted to your every 
need . . . Complete news of Kodak's two 


check list to help you chart your darkroom 
- - Data on a new and 


superior Wratten Series of Kodak Safelight _ 
Filters—with notes on what “unsafe safe. _ 
lights” can do to prints . . . Details of q 
new, low-priced contact printer, anda new _ 
Kodak Developing Dataguide ... Some _ 
plain talk on the importance of washing q 
prints thoroughly . . . Notes on how to — 
achieve print quality . . . All to help you 
get away to a good start for a fruitful and 
creative winter. 
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To Make a Fine Print— 


There's a Kodak paper to fit every printing need 


IT’S THAT “little extra something’’—often 
simply a wise selection of paper type, tint, 
and texture—that makes your prints glow 
with life. 

The true print connoisseur knows his print- 
ing papers, from Kodabromide A to Kodak 
Opal Z—and he matches the picture idea, 
subject matter, and paper type with scrupu- 
lous care. 

Kodak makes an amazing variety of sensi- 
tized papers—but the stock clerk’s headache 
is the print-maker’s paradise. Among these 
Kodak papers, there’s a texture, stock tint, 
image tone, adaptability to special toning, 
and a printing speed, size, and weight to fit 
your every need. Let us review, briefly, the 
favorite papers. 

Kodabromide Paper 

This high-speed, high-quality, high-latitude 
chlorobromide enlarging paper is the rank- 
ing favorite—easy to manage, and available 
in five evenly spaced contrast grades to fit 
the scale of almost any negative. The favorite 
salon types are E (white, fine grained, lustre), 
G (cream white, fine grained, lustre), and P 
(old ivory, fine grained, lustre). ‘Fine 
grained” denotes a delicately pebbled tex- 
ture which subdues graininess in high-ratio 
enlargements from small negatives—yet does 


"DARKROOM? OR “PHOTO-LAB™? 


Amateur Photography Needs 

a Better Word For The Place 
Where Fine Creative Work Is Done 
—What Do You Suggest? 


PHOTO-ENTHUSIASTS need a new word to 
replace “‘darkroom’’—a new word that sug- 
gests some of the satisfactions and rewards of 
darkroom activity. 

The old word is out of date; the modern 
rooms have light-colored walls and are pleas- 


antly flooded with safe light, except when 
you're handling panchromatic film. 

“Photo-lab” may be a trifle better—but 
it sounds technical to beginners. ‘Processing 
room” is a cold term; it doesn’t even suggest 
the pleasure of print-making, or the delight 
of seeing a sparkling negative emerge from 
the hypo. ““Workroom” makes it all sound 
— labor—when every devotee knows it's 
Think of a better word—suggest it to the 
editor of your favorite photo magazine—and 
you may make a genuine contribution to the 
progress of amateur photography. 


not break down the effect of fine detail 
“Lustre” identifies a pleasing surface sparkle _ 
—just enough to lend life to the print su 

but not so insistent as to impair visibility of 
the image. 


Among these papers, the three stock tins 


give you a primary basis for selection. The 


rich ivory tint is your natural choice fo ig 


scenes which suggest or include fir 
candlelight, or lamplight... for character 
studies and strongly masculine portrait stud- 
ies ... and wherever you desire an effect df 
extreme warmth or a feeling of mellow an- 
tiquity. Pure white, at the opposite end of 
the tint scale, is the apt choice for seascapes, 
snow scenes, and other cool, high-key sub 
jects—as well as full-scale subjects which 
require brilliant white, cool neutral grays, 
and rich cold blacks in the print. 
Kodabromide Paper N (white, .smooth, 
lustre) is a favored exhibition paper for sub 
jects rich in fine detail and delicate in grada- 
tion. 
Kodak Platino Paper 
This high-speed enlarging paper has won 
wide popularity because of the moderately 
warm image tone it yields upon develop 
ment. It comes in Contrasts 1, 2, and 3 
—for normal and flat negatives—and sur 
face types P (2 and 3 only), F, G, and ¥ 
(cream white, silk, lustre). The sparkling, 
silky texture of this last type enhances some 
portraits, still-life studies, and snow o 
water scenes. 


Kodak Opal Paper 

This moderate-speed chlorobromide en- 
larging paper is definitely for the expert— 
and rich in promise for those who take the 
pains to master it. It yields a warm image 
upon development, and is notable for the ex- 
treme delicacy of its gradation, and for the 
clean separation and luminous transparency 
of the image tones. There is but one contrast 
—for normal negatives—with a choice’ of 
ten tint-texture types, including such luxuri- 
ous surfaces as suede matte, tapestry, 
fine grained high lustre. No other papet 
offers so wide a range of choice for the die 
criminating user. 
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Your new Kodak 
Flurolite Enlarger 
goes here. Its light- 
tight cabinet base is 
17 inches wide, 214 


inches deep. 


Kodak Electric Time Con- 
trol (below) for accuracy 
in printing exposures. 


Kodak Utility Footswitch 
(above) keeps both hands 
free for dodging operations. 


Planning Notes 


BASIC PLAN is 6x8 feet (each square is 12 
inches)... Plan condenses easily to 5x7; 
shape can be varied... A dry basement is 
the best location (attics tend to be too warm 
in summer, cold in winter) ... Walls can be 
of thin wallboard on light wood frames... 
Don't try to use curtains; they catch dust... 
Paint or asphalt-tile the floor... Use the 
largest flat-rim sink you can afford; put a 


KODAK ANNO 
GREAT NEW 


THEY'RE modern as tomorrow, these Kodak 
gg of all ties with tradition or 
Precedent—a designer's delight and a print- 
maker's dream. re ie . 
These are the first cold-light enlargers 
with an instant-on, instant-off light source 
. the first enlargers with an illumination 
system based on the principle of the “inte- 
grating sphere” ... the first to achieve the 
brilliance and speed of condenser-type en- 
largers without the disadvantages of con- 


The Kodak Hobbyist Enlarger (next page) 
is a basic instrument—simple, sturdy, ef- 


@ Kodak Enameled or Hard 
Rubber Trays are standard— 
in a wide range of sizes. 


Small safelight over . sink; 
timer on shelf above. 


HERE'S A BASIC 
DARKROOM PLAN 


a 
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Contact printer (Kodak 


Metal Printer Model 3 or Kodak 


Home Printer) fits in here. 


frame of 1-inch slats in it as a base for tanks 
and trays... Buy trays at least one size 
larger than you think you will need... 
Linoleum, coved up at rear, makes the best 
counter top . . . Provide on-edge storage be- 
low sink for extra trays and ferrotype plates 
... Plan at least one electric outlet on each 
wall . . . Forced ventilation is not imperative; 
just leave the door open when you step out 


NCES TWO 
MLARGERS 


ficient, budget-priced at only $47.50 with a 
Kodak Enlarging Ektanon £/6.3 Lens.* 
The Kodak Flurolite Enlarger (at right, and 
on next page) is a connoisseur’s choice, with 
every facility for printing control . . . lens in- 
terchange and ample bellows for everything 
from reductions to blowups. .. tilting and 
rotating carrier for distortion control... 
simultaneous two-hand manipulation of fo- 
cusing and magnification, rivaling the speed 
of auto-focusing but without its cost... 
heavy column and double trapezoidal bracket 


(Continued on next page) 


“Prices in this Kodak Bulletin include Federal Tax wherever applicable. 


Kedak Senior Trimmer 
No. 5 (ample size for 
11x14 salon prints) fits 
under counter when not 
in use. 


Large indirect safelight (Kodak 


All- Utility Sefelight Lamp, Mode! C) 


floods room with comfortable, 
safe working light. 


for a rest or a smoke .. . If possible, provide 
a mixing faucet for hot and cold water—and 
keep the bib at Jeast 15 inches above the 
sink bottom . . . Counters need be no wider 
than 24 inches... Underneath, provide 
cheesecloth stretchers for drying prints, or 
space for Kodak Blotter Rolls . . . Remember 
that workability is more important than 
fancy finish. 
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for extreme rigidity and freedom from vi- 

bration ... large, easy-to-grasp hand 

controls... head swing which, with 

rotating negative carrier, lets you 

place any part of the image at any 

position on the easel... and 

even a capacious lighttight cabi- 

net built into the base. Yet the 

price, less lens, is only $112.50. 
There's value in every inch of this 

great new enlarger. Construction details 

on this page; key advantages on next page. 


Negative carrier fits with light- 
tight seal; no side leakage. 


Round neoprene bellows is neat, efficient, long-lived; 
has ring-shaped internal light baffles. 


Lenses -interchange readily; full com- 
plement of Kodak Enlarging Ektar and 
Kodak Enlarging Ektanon Lenses is 
available. 


(Continued from preceding page) 


Filter can rack up 
snugly to any of the 
interchangeable lens- 


es; no light leak. 


Lens bracket has long sliding surface 
seating firmly on bar frames; focusing 
is smooth and precise. 


Micro-elevation adjustment moves head up or 


Strong chrome-plated 
steel trapezoidal frames 
give maximum rigidity 
and freedom from vibra- 
tion. 


Lew, compact lamphouse is light- 
tight, perfect for color, always cool. 


down at the touch of a finger tip; permits very ac- 
curate setting. (Knob above on column merely locks 
head in place; is not used for focusing.) 


Bracket can be rotated on column for 


projecting blowups to floor. 


Negative carrier opens when edge is pinched, 
for easy insertion of negative or transparency. 
Full choice of carriers, from 35mm. (24x36mm.) 
to 24x34 inches. Note fluted rim on carrier, for 

easy rotation when in enlarger. 


Accessory roll-film cups attach 
to and rotate with carrier. 


Lighttight cabinet base is 17 inches 
wide, 214 deep, 5 high; front has 
spring-closing safety door. 


For color work as well as black- 
and-white, choose Kodak Enlarg- 
ing Ektar Lenses f/4.5, 2-, 3-, or 
4-inch. For fine black-and-white 
work, Kodak Enlarging Ektanon 
Lenses f/4.5. All are Lumenized 
for finer print quality, improved 
contrast, cleaner tonal separation. 
$22.50 to $56. 
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Ring-shaped fluorescent 
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average use will yield more thy 


10,000 actuations. 


Negative carrier rotates af ‘ 


touch of a finger; is held 
lamphouse. 


iy 


Negative carrier platform ith 
through 12 degrees; locks firmly et 


any setting; has zero index. 


Positive lock 
enlarging teal 8 


selected height. 


Control knobs are large, 
deeply fluted, easy ie 


find and use. 











Self-coiling power cable he 
all connections factory-mads; 
leakage reactance taancfom 
er to actuate lamp is ba 
into enlarger base. 





Lensboard provides quick is 
sertion and release of Kode 
enlarging lenses. 


Hand switch in extension 
cord (not shown) operas 
lamp. Action is instanian- 
ous; no shutter is needed on 
lens of this cold-light enlarge. 


Column extends full 
cabinet base and is 
supported at both 

top of base unit. A 
screw holds it firm, 
mits swift disassembly 
necessary. 





Rigid tubular steel column. 34 pe 


Spring counterbalance makes % 
head smoothly adjustable, 








Most unusual of the Kodak Fiurolite Enlarger's many 
unique features is the illuminating system. In creating the 
lamphouse, Kodak designers adapted the principle of the 
“integrating sphere"—a laboratory lamp-testing instru- 
ment which produces perfectly uniform illumination on a 
reflecting surface. A new fivorescent lamp is used—ring- 
shaped, with spectral characteristics suited to photographic 
work both in black-and-white and color. The net result (see 
cross section at left) is a cool, high-efficiency system . . . 
using reflected light only . . . 

.- drawing only 22 watts ... yet equal in printing speed 
to a condenser system with a 150-watt incandescent photo- 
enlarger lamp! Good contrast for focusing, too. 








with no “hot spot" whatever 








—And It’s More Than Just An Enlarger 


THE Kodak Flurolite Enlarger is not only the : 


most modern, best-designed enlarger you've 
ever seen—it's also the nucleus of a com- 
plete photographic system. 

With accessories, it becomes an efficient 
24x34 view camera with rotating back... 
a 35mm. view camera for color-slide and 
black-and-white work, with the advantage of 
lens eepipened and liberal bellows exten- 
sion...a copying camera...a_ slide-mak- 
ing camera (with ample facility for enlarging, 
reducing, cropping, and correcting: origi- 
nals)...a microfilm camera...a photo- 
micrographic and laboratory camera...a 
clinical view camera .. . a cine titling stand. 
These “bonus” uses place the Kodak Fluro- 
lite Enlarger in a class by itself. 

Pictured here is the 214x314 view camera 
adaptation, utilizing the accessory Kodak 
Flurolite Camera Bed and Kodak Flurolite 
Camera Back Adapter. Your Kodak dealer 
has a comprehensive booklet which cov- 


ers the other accessories for this unique 
photographic instrument—copying lights, 
35mm. film adapter, and others. You should 
know the setup thoroughly—because it holds 
rich promise for your photographic future. 


With a Kodak Flurolite, you have tomorrow’s enlarger—today. 


tion, from corner to corner of every nego- 
tive, large or small. 


Printing contrast comparable to that of 
@ condenser enlarger— without the dis- 
edvantages of di Uuminati 





... high visual brilliance for easy focus- 
ing . . . and printing speed typical of 
condenser-type enlargers. 


. » - bmege con be rotated to any angle 
without moving the paper easel. 


rotating carrier, it permits the fullest 
degree of distortion control. 


Swinging head, full-circie . .. Combined 
with rotating negative carrier, it permits 
projection of any part of the negative to 
any desired point on the easel . . . or to 
the floor, for big blowups. 








poesia ote og 


Extreme steadiness and rigidity . . . re- 
sulting from the combination of a light- 
weight head, a sturdy steel column, and 
a deep, rigid paper-cabinet base. 











0% Viihity— 
That's The “Hobbyist” 


THE new Kodak Hobbyist Enlarger, at left, 
has exactly the same illumination system as 
the Kodak Flurolite Enlarger—the same high- 
efficiency cool fluorescent lamp, the same 
scientifically designed “integrating sphere” 
lamphouse. 


Yet the price of the Kodak 


Hobbyist Enlarger, complete with 
89mm. Kodak Enlarging Ektanon 
f/6.3 Lens, is only $47.50! 


This enlarger is 100% utility—from the 
baseboard up. All effort has been concen- 
trated on operating performance. The design 
is clean and modern, with attractive finish 
but no fancy trim. And the result is a basic 
enlarger which offers maximum return for 
every penny you put into it. 

Baseboard of the Kodak Hobbyist Enlarger 











is sturdy five-ply laminated wood. The col- 
umn, a square aluminum tube of great rigid- 
ity, is inclined forward. The head support 
bracket dispenses entirely with locking and 
elevating knobs, in favor of an ingenious 
tension-grip design. Squeeze the bracket 
lightly between thumb and forefinger, and 
the head can be slid up or down smoothly as 
velvet; release the pressure, and the head is 
instantly, automatically locked in place. 

The enlarger accommodates any negative 
size up to 2144x314, and you can make en- 
largements up to 7 diameters on the base- 
board. The negative carrier rotates as in the 
Kodak Flurolite Enlarger, for easy image 
alignment. The lens, especially computed 
for high definition in black-and-white en- 
larging, has click stops for easy adjustment 
without looking at the f/scale. A handy push- 
button starting box controls the lamp; you 
place it at any convenient position alongside 


(Continued on next page) 








Tre Tour Salehohts Really Sale? 


(Continued from preceding page) 


the baseboard. Glassless negative carriers 
are available in every popular size from 
35mm. (24x36mm.) to 2!4x3'4; these are 
the same carriers as for the ‘Flurolite,"’ and 
rotate in the same manner. 

If you lack a permanent darkroom, the 
Kodak Hobbyist Enlarger has an additional 
“plus” feature for you—the convenience of a 
take-down enlarger without extra cost for a 
carrying case. The packing carton measures 
about 35xl3x7 inches, and has its own 
carrying handle; the enlarger disassembles 
quickly and tucks away neatly. And, with the 
carton, it weighs only about 17 pounds. 


NSAFE LIGHT is a quick and sure way to 

ruin print quality. If your safelights are 
old and faded... cracked... too close to 
the working area... or fitted with lamps of 
higher-than-recommended wattage. .. you're 
probably suffering a quality loss on every 
print you make. 

If your safelights are damaged or obsolete, 
change over now to the new Wratten Series 
of Kodak Safelight Filters. They're better in 
every respect than old-type filters . . . better 
in construction, safety of filtering, and visual 
transmission. 

Safelight fog is tricky, and often difficult 
to detect. It's aggravated with some papers 
simply because they're good papers. 
Kodabromide Paper, for example, has a 
special sensitizing which yields both high 
















Good negatives are the first basis for print quality. To help you produce such 
negatives—accurately timed in development for the contrast you want—there's 
a@ new Kodak Developing Dataguide (at left). It's an easy-to-use dial calculator, 
handy when you're developing Kodak roll, pack, or sheet films (or Kodak plates) 
in tank or tray. Covers various combinations of film and developer, within a 
permissible temperature range. 50 cents. 
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This is the large, indirect-type Kodak Unity the «sed 

Safelight, Model C. It is supplied wihe HM yodak Bul 
10x 12-inch Series OA Filter. With chains fer r 

ceiling hanging, $13.42; for wall bracket, ! 

add $1.85. as) ssanga 
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speed and high quality—when it's de ie 


under safe light. But if the light is unsafe, i 4 
may affect highlight quality even when no og 















Enlargement exposure will be “right on the nose” when 
you use a Kodak Projection Print Scale (right) to make 
your test prints. Device is simply laid over the test print 
and exposure made through it; best segment of test print 
then indicates correct exposure time. $1.34. For other Kodak 
aids to print quality, read the discussion below. 














PRINT QUALITY: ‘wren 


LIKE feminine beauty, print quality is easy 
to recegnize—but hard to define in words. 
Primarily, it is dependent on tonal scale— 
rich shadow tones, transparent and cleanly 
separated middle tones, and clear crisp 
highlights without fog or veiling. 

Such quality is achieved from the follow- 
ing essential ingredients: 

1. A good negative, and an enlarger with 
a lens designed for enlarging—preferably a 
Lumenized lens. 

2. Good materials—a good paper, and a 
developer designed for that paper. 

3. Good processing aids—an accurate 
thermometer, a reliable timing device, and a 
dependable exposure-test device such as the 
Kodak Projection Print Scale. 

4. Good technique and self-discipline. 

“Good technique,” basically, means that 
the developer should be mixed fresh to the 
correct strength and used at the correct 
temperature; that the test prints should be 
developed the tull time recommended for 
the particular paper; that the print expo- 
sure should be exactly what the test strip 
indicates; and that the print should be proc- 
essed exactly as was the test strip—in the 
same developer, for the same time, at the 
same temperature. 

Self-discipline means adherence to good 
technique—no matter how it hurts. If you 
develop test strips hurriedly . . . if you over- 
expose prints and jerk them from the de- 





veloper too soon...if you undertime the 
exposure and then force development past 
the fogging point... you may get- usable 
prints, but they won't have the crisp, spar- 
kling quality that wins universal praise. 

All Kodak processing equipment, papers, 
and chemical preparations fit into a rational 
system—pre-planned to assure your suc- 
cess if you use them properly. For Koda- 
bromide Paper, the correct developer is 
Kodak Dektol; for Kodak Opal, Platino, and 
similar warm-tone papers, Kodak Selectol 
Developer is correct. Kodak Acid Fixer is 
accurately prepared for fixing and harden- 
ing in one operation. Kodak Indicator Stop 
Bath, for use between development and 
fixation, not only halts development promptly 
—but also signals exhaustion by change of 
color. 

Kodak thermometers are reliable, whether 
you use the 45-cent Kodak Darkroom Ther- 
mometer, the handy clip-on Kodak Tank 
and Tray Thermometer at $1.85, or the high- 
utility Kodak Stirring Rod Thermometer at 
$2.50. Each is specifically made for photo- 
graphic use—for accuracy, and easy reading 
under darkroom safelights. 

Kodak Timers are famed for their pre- 
cision. To control enlarging and printing 
exposures, choose the $13.50 Kodak Electric 
Time Control; for direct reading and stop- 
watch timing of development, choose the 
Kodak Timer with Tilting Base—$7.50. 









fog is detectable in the print margi 

The combination of highlight oxpommaiill a j 
the enlarger plus fog from the unsafe safe. 0 Kodabr 
light is sometimes enough to add up toa Platino 
‘ faint veiling ... just enough to take away standar 
the clean, sparkling quality that distingui 0 Kodak ! 
a fine print. papers 
The cure is simple. Use safe light. to mak 
Filters in the new Wratten Series bear the gallons 
same designations as older filters—but are 0 Kodak 
quite different. Except for the No. 7 (intra. tone pé 
red), the new filters are single sheets of Kodak | 
glass, coated with dyed gelatin of correc lons of 1 
spectrophotometric characteristics, and Ten- 0 Kodak . 
ite-dipped for surface protection from web gallon, 
ting and vapor. 0 Kodak I 
Types include Series OA, for papers; 1, fr 0 Kodak 
color-blind plates and films; 2, for orthochm plastic, 
matic plates and films; 3, for panchromaie sizes: 
materials. 0) Kodak 
Incidentally, when you replace your sale cents; ¢ 
light filters, give serious consideration toa momete 
large indirect-type ceiling safelight for gen- Thermo 
eral darkroom illumination. No other device D A Koda 
will add so much to your operating comiort. of types 
have tv 
other a 
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Dependable reference material is as important os 
any other darkroom aid. Standard manual for the 
serious worker is the Kodak Reference Handbook, 
above. It's a sturdy multo-ring binder conteining 
the seven basic Kodak Data Books—each of whit 
can be replaced individually and at small cout 
when a new edition appears. Price of the Hand 
book, $3.50. It includes the Data Books on Pret 
essing and Formulas, Papers, Films, and 

















are more or less in order or priority; 
“must” items first, desirable additions later. 
Chances are your budget won't cover 
everything you'd like to have—so retain 
the list for later reference. Items marked * 
are discussed or pictured elsewhere in this 
Kodak Bulletin.) 








(C0 Kodak Enameled Trays,* heavy porce- 
lain enamel on steel, ten sizes from 4x6 
to 23x28 inches, 83 cents to $16.30; or 





veloped Kodak Hard Rubber Trays, seven sizes 
nsate, it from 4x6 to 20x24 inches, 35 cents to 
rhen no $14. 

argins, (C0 Kodak Flurolite Enlarger,* $112.50, or 
ire from Kodak Hobbyist Enlarger,* $47.50. 

afe sale f (1) Kodabromide, Kodak Opal, or Kodak 
up toa Platino Paper,* wide range of sizes; 
© away standard salon print size is 11x14 inches. 
\guishes (0 Kodak Dektol Developer,* for cool-tone 


papers such as Kodabromide; package 
at. to make 1 gallon ot stock solution (3 









bear the gallons of working solution), 70 cents. 
but are CO Kodak Selectol Developer,” for warm- 
1 (intra- tone papers such as Kodak Opal or 
ects of Kodak Platino, package to make 2 gal- 
correct lons of working solution, 50 cents. 

nd Tea. CO Kodak Acid Fixer,* package to make 1 
om wel gallon, 50 cents. 

0 Kodak Indicator Stop Bath, 16 oz., $1.00. 
rs; 1, for OJ) Kodak Darkroom Apron, black vinyl 
hochro plastic, to protect your clothing. Two 
romatic sizes: medium, $2.25; large, $3. 

0) Kodak Darkroom Thermometer,* 45 
yur sale- cents; or Kodak Tank and Tray Ther- 
ion toa mometer,- $1.85; or Kodak Stirring Rod 





Thermometer, a very useful unit, $2.50. 
O A Kodak Safelight Lamp;* wide choice 
of types, from 99 cents to $13.42. Best to 
have two; one over working area, the 
other at ceiling for general room light. 
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(0 Kodak Graduates, wide choice of sizes, 
25 cents to $3. 

(1) Kodak Combination Funnel, for pouring 
all solutions, 85 cents. 

(1 Kodak Automatic Tray Siphon,* to as- 
sure thorough washing of prints, $5.25; 
Kodak Washing Assembly, converts any 
sink into a print washer, $2.25. 

() Kodak Timer With Tilting Base,* for ac- 
curate control of developing and fixing 
time, $7.50. 

(1 Kodak Electric Time Control,* for pre- 
cise, repeatable timing of exposures in 
contact printing or enlarging, $13.50. 

(0 Kodak Home Printer,* for efficient pro- 
duction of contact prints, $12.50. 

0 Kodak All-Metal Printer Model 3,* a su- 
perior contact printer for negatives up 
to 4x5'4, with numerous technical re- 
finements, $22.50. 

0 Kodak Utility Footswitch,* sturdy micro- 
switch unit which frees both hands dur- 
ing enlarging or contact-printing expo- 
sures; considered essential by many 
experts; $10.00. 

00 Kodak Photo Blotter Roll, for efficient 
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drying of non-glossy prints; made of se- 
lected photo-safe blotting paper with 
corrugated card backing to assure good 
ventilation, $2.75. 

(1 Kodak Ferrotype Plates, for mirror-like 
gloss on glossy-paper prints; sizes 10x14 
to 18x24 inches; 70 cents to $2.15. 

(0 Kodak Print Rollers for pressing glossy 
prints into contact with ferrotype plates; 
several types, 70 cents to $21.50. 

(0 Kodak Negative Files; sizes available for 
miniature negatives and others up to 
5x7, $2.25 to $3.25. These are well- 
bound books of transparent numbered 
envelopes, with index pages—perfect 
basis for an orderly, reliable file. 





(CJ Kodak Senior Trimmer No. 5.* Metal 
frame, solid hardwood bed grooved in 
Y-inch squares for accurate print align- 
ment, keen blade of high-quality steel. 
Ample for 11x14 prints. $12.00. 








PROPERLY fixed and thoroughly washed, a 
black-and-white print image is as permanent 
as the print paper itself. But “proper’’ means 
more than a long soak in the hypo, followed 
by a hasty dousing in two or three changes 
of water. 

Long fixation is not only unnecessary but 
actually harmful. A good fixing bath (such as 
Kodak Acid Fixer) works promptly, espe- 
cially on print emulsions. Too-long fixing 
tends to bleach the image and “‘set’’ the by- 
products of fixation in the paper fibres. 

Fix for exactly the recommended time, in a 
live, tested bath. Don't overwork your hypo 
and acid stop bath; and test them from time 
to time with a Kodak Testing Outfit. The out- 
fit costs only $1.25, and can save many times 
that amount in printing paper. 

Transfer your prints promptly from the 
fixing bath into circulating water. The best 
setup at moderate cost is a Kodak Automatic 
Tray Siphon clipped to a large tray, and 
draining into another tray or a sink fitted 
with a Kodak Washing Assembly. Use the 

























| A Careless Wash Invites a Quick Washout 


lower tray or sink for a preliminary wash, 
then transfer the print to the upper tray for 
the final wash. This gives better washing 
with less water. 





Kodak Automatic Tray Siphon attaches to a fau- 
cet; converts any tray into an efficient circulating 
print washer. 


BASIC PROBLEM: 
How to own an efficient 
contact printer without 
taking too much out of 
the enlarger budget. 


BASIC SOLUTION: 
A Kodak Home Printer. 





THIS attractive all-metal printer (see cut) is 
only $12.50—yet it serves every amateur 
contact-printing need. Briefly, it accepts 
negatives up to 4x5'4 inches... paper up 
to 5x7...provides for strip printing of 
35mm. and larger roll-film negatives... 
has four independent masking and center- 
ing guides; with easy-to-read scales on two 
... paper-locating guides for 14-inch or 
wider margins ...an even-pressure platen 
lined with foam rubber... and a printing 
light switch which operates automaticall 

upon closing the platen. A 7'4-watt ruby 
light provides safe working illumi- 
nation; a 10-watt frosted lamp (not 
included) furnishes printing light 
It's an outstanding value at 


a very reasonable price. 
Kodak 






















FRENCH FRIENDS 
would like 


Henri Bonnet, the French 
Ambassador to the U.S. 
says, “The French people 
are anxious to know and 
understand Americans bet- 
ter. Such projects as this 
photographic friendship 
exchange are encouraged 
by the Embassy and all 
of the French agencies in 
America.” 





Almost everyone you talk with today feels the need for better understanding among the peo- 
ples of the world. Languages have long stood as a barrier to international friendships at the level ~ 
of the individual, on a personal, man-to-man basis. This barrier can be eliminated, for the most 
part, by photography. Since the Piltdown man scratched the image of a sabre-tooth tiger on the 
wall of his cave to warn others of this animal menace, pictures have been an international 
language, with a meaning that anyone can grasp. 

You don’t need to know French to understand a photo of a girl at Cognac harvesting grapes 
in a vineyard. No dictionary is required to translate the meaning of a photo of a happy family 
around the dinner table, whether the family speaks French, Dutch, German, or any other tongue. 
Among people who have photography as a hobby or profession a common ground exists. 

We should like to propose an experiment in international goodwill. We realize that many of 
our readers want to do something personally to develop a better understanding between the 
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to trade snapshots with you 


THE STICK DANCE of the Basque country and the bookstalls of Paris are the part of the Frenchman’s way of life. When we under- 
stand what they are and what they mean to him we will realize that he isn’t so different after all. Perhaps a French friend will learn 
enough about jitter-bugging and Good Humor men from your snapshots and letters to understand Americans too. 
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Les Tirschel 


“My CITY” 
Charles Hacker 


“I WENT TO 
SCHOOL HERE” 
Joe Munroe 


“THE VACATION 
LAST SUMMER 
Bubley—Std. Oil 


“THE BEST GIRL” 


Your French friends 
would enjoy receiving 
pictures like these from you 


people of the different countries of the world, } 
seems to us that there is no better way to do this 
than by exchanging photographs and ideas with g 
friend in France, Japan, England or any other coup. 
try where photography is a hobby—and that takes jg 
just about the whole civilized world. 

Any photographer, amateur or professional, who 
,wants to send a few of his pictures to a new friend 
in Europe, and receive from that friend a selection 
of European pictures, can participate. No transfer of 
money or gifts is involved. 

Here is how the international photo exchange plan 
works: 

Beginning with this issue of Modern Photography, 
the editors will publish, from time to time, lists of 
several hundred names of amateur and professional 
photographers in foreign lands. For the most part, 
the names in this issue are of French photographers. 
Later on, lists from other countries will be printed 

These names have been secured with the help of 
American Overseas Airways, the French Chamber of 
Commerce, Air France, The French Information 
Office, and newspaper editors in all parts of France 
who enthusiastically published announcements of 
this project .in their papers. French photographers 
were asked to write to us telling us that they would 
like to hear from our readers, and that they will cor 
respond in English. 

During the past several weeks, hardly a day has 
gone by but what we have received dozens of letters 
from French photographers. Here are what some of 
them had to say: 

“I read an article in Le Matin stating that you 
good people want to organize a snapshot swapping 
program for amateur and professional photographers. 
You can put my name in your list, please. I am an 
amateur, 33 years old. I especially like to take aerial 
photos. I am very much interested in corresponding 
with men and women photographers in the USA” 

C. B., Calais, France 


“I would enjoy exchanging correspondence and 
pictures with American amateurs or professionals. I 
am the owner of a miniature Speed Graphic. As for 
the kind of pictures, I try to specialize in pictures 
with human interest and photography of the nude.” 

G. M., Paris, France 


From the list of names published, you can pick 
any name you choose, or more than one, if you care 
to. Sit down and write a brief note to your new pho 
tographic friend, telling him that you want to & 
change pictures with him. Since your friend knows 
nothing about you, at the beginning, you might tell 
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him whether photography is a hobby or business 
with you, what kind of camera equipment you own, 
whether you develop and print your own pictures, 
and answer those questions about yourself that you 
would ask of a photographer whom you had met for 
the first time. 

Next, make a selection of photographs to send 
your new friend. Eight or ten prints would be a good 
number to send the first time. Your overseas photo 
friend will want to see pictures of everyday scenes of 
American life. Do not send him picture-postcard sub- 
jects, but photographs of the common, everyday 
events around your home, office, factory, town, and 
so on. In these pictures, tell him what kind of car 

ou drive, how your breakfast looks when it is served 
on the table, what kind of clothes your family wears, 
what kind of a house or apartment you live in, how 
your pet cat chases a ball of yarn across the living 
room rug, and similar subjects. 

Do not send big photo prints, or prints mounted 
on heavy board. They cost more to mail, and for the 
purpose do not offer any great advantages. The easi- 
est, least expensive, type of picture is the contact 
print. A number of these snapshot-size prints, made 
on single weight paper, can be easily mailed with a 
letter in an ordinary envelope. 

The first class letter rate to France, Belgium, and 
most of Europe is five cents for the first ounce, and 
three cents for each additional ounce. From the time 
first class mail leaves New York by boat, it takes 
about ten days before it is delivered in Paris. Air 
mail rates are fifteen cents a half-ounce, and is usu- 
ally delivered in Paris within 48 hours after it leaves 
New York City. Do not send letters to Modern Pho- 
tography for forwarding to Europe. 

Due to the monetary situation in Europe today, it 
is very difficult for most Europeans to send money 
out of their countries for subscriptions to magazines. 
Once you have established a friendship with a pho- 
tographer in Europe, you may wish to send him your 
copy of Modern Photography when you are through 
with it. Or perhaps a subscription would be even a 
better idea. We can take care of that! 

The success of this plan depends on you. If our 
readers enjoy this plan for the exchange of photo- 
graphs with friends overseas, we will publish addi- 
tional lists of names from time to time. We would 
like to hear from you after you have received your 
pictures. Tell us what you think of the plan, and tell 
us what your new friend has to say in his letter to you. 


For a list of French photographers who would 
like to trade pictures see the next page... 






“OUR CHILDREN” 
Arnold Kidson 


“WE WALK 
HERE ON SUNDAY” 
Jerome Zerbe 


“ON THE RIVIERA” 
V. Verdu 






























































These French photographers would like 
to swap pictures with you... 


M. Abel, 5, Blvd. Montmarte, 2e, 
Paris, France 

M. Y. Adam, 12, rue Boissy-d’Anglais, 
8e, Paris, France 

M. Adam 17, rue Duperré, 9e, Paris, 
France 

M: Albert 2, rue Abbé-Patureau, 19e, 
Paris, France 

M. A. Albert, 71 Avenue Orléans, 14e, 
Paris, France 

M. Alleret, 4, Rue St. Jean, 17e, Paris, 
France 


SALON COMPOSITIONS, like the one 
of the Fontainbleau, above, by Jacques 
Dumontier, or casual candids like the shot 
below are both subjects that French pho- 
tographers like to catch with their cameras. 


We have received letters from all of these photographers. Most g 
them know English; all of them like pictures. All you need to doj 
to write them and say you saw their name in Modern Photogr 

And send some of your own snapshots to start the friendship rolling 


M. Allie, 110 Avenue Orléans, 14e, 
Paris, France 

M. Amax, 110 Blvd. Sébastopol, 3e, 
Paris, France 

M. Anger, 96 Rue La Fontaine, 16e, 
Paris, France 

M. Anzon, 33 Rue Fontaine, Ye, Paris, 
France 

M. Apers, 116, Rue de Rennes, Paris, 
France 

M. Arax, 31 Blvd. Raspail, 7e, Paris, 
France 

M. Arnold, 9 Rue Boileau, 16e, Paris, 
France 

M. Armhall, 135 Blvd. Sébastopol, 2e, 
Paris, France 

M. Arnold, 2 Jouvenet, 16e, Paris, 
France 

M. Arthur, 105 Ave. St. Ouen, 17e, 
Paris, France 

M. Ary, 37 Blvd. Rochechouart, 9e, 
Paris, France 

M. Ateliers Deval, 31 Rue Rome, 8e, 
Paris, France 

M. Auber, 7 Rue Isly, 8e, Paris, France 

M. Auradon, 95Avenue Mozart, 16e, 
Paris, France 

M. Austern, 13 Blvd. Beaumarchais, 
8e, Paris, France 

M. J. Bach, 6 Place Voltaire, 1le, 
Paris, France 

M. P. Badessi, 56 La Poissonniére, 
10e, Paris, France 

M. Banaiga, 7 Rue St. Vincent de Paul, 
10e, Paris, France 

M. Barachin, 16 Rue Montreuil, lle, 
Paris, France 

M. Barbaud, 3 Rue Bessin, 15e, Paris, 
France 

M. Barjot-Muller, 211, Rue St. Maur, 
10e, Paris, France 

M. A. Baron, 55 Rue Raymons Los- 
serand, 14e, Paris, France 

M. Baudart, 38 Rue de Chateaudun, 
9e, Paris, France é 

M. Beauvallet, 19 Rue Jean Beausire, 
Paris, France 

M. René Bédart, 30 Rue La Quintinie, 
15e, Paris, France 

M. R. Bégue, 9 Rue Cauchois, Paris, 
France 

M. Béraud, 41 Rue Martyrs, Ye, Paris, 
France 


M. M. Berlincourt, 45 Rue Lafitte, 
Paris, France 

M. J. Bernard, 61 Rue Flandre, 1% 
Paris, France 

M. P. Bernheim, 6 Rue Capucines, % 
Paris, France 

M. Betrelle, 192 St. Denis, Paris 
France 

M. Berthes, 11 Rue Havre, 8e, Paris 
France 

M. Bertrand, 19 Rue Froment, lle 
Paris, France 

M. Bertrand, 96 Rue St. Dominiqu, 
7e, Paris, France 

M. A. Bertschin, 94 Rue Rivoli, 4 
Paris, France 

M. Bettembourg, 44 Rue Longchamp, 
16e, Paris, France 

M. Bienvenu, 35 Rue Fleurus, &, 
Paris, France 

M. Blancho, 46 Rue Hermel, I&, 
Paris, France 

M. Blondeau, 146 Rue Daumesnil 
12e, Paris, France 

M. Bloumine, 65 Blvd. Barbés lé, 
Paris, France 

M. Boivin, 31 Ave. Orléans, 14e, Paris, 
France 

M. Boldo-Melcy, 5 Place Théatre 
Francais, ler, Paris, France 

M. Bonnaud, 7 Rue Arcole, 4e, Paris, 
France 

M. Bonnet, 20 Rue Tourlaque, 18, 
Paris, France 

M. Boris, 59 Rue St. Antoine, 4e, Paris, 
France 

M. Bouchacourt, 67 Place Doctew 
Felix Lobligeois, 17e, Paris, France 

M. Boucheron, 124 Rue St. Domi 
nique, 7e, Paris, France 

M. Bouhotal, Villa Arts, 18¢, Paris 
France 

M. Bourhis, 13 Rue Toulouse, 1%, 
Paris, France 

M. Boyer, 5 Cité Pigalle, 9e, Paris, 
France 

M. Bracq, 87 Ave. Ledru-Rollin, 12, 
Paris, France 

M. Broca, 15 Bourbon, 4e, Patis, 
France i 

M. Brod, 11 Rue Cailloux, 13e, Pans 
France ; 

M. Brucken, 23 Ave. Junot, 18¢, Panis 
France 





M. Eric Buffotot, 5 Boulevard Henri- 
IV., IVe, Paris, France 

M. Caillet, 12 Rue Godot de Mauroy, 
9e, Paris, France 

M. Capron-Canavy, 37 Rue Rousselet, 
Te, Paris, France 

M. Ainé Carlet, 57 Rue Passy, Paris, 
France 

M. Armand Cartier, 10 Rue de la 
Chaussee D’Antin, 9e, Paris, France 

M. A. Cayeux, 32 Ave. Republique, 

lle, Paris, France 

M. Chabas, 71 Rue Caulincourt, 18e, 
Paris, France 

Mme. Chamberlin, 63 Blvd. Roche- 
chouart, 9e, Paris, France 

M. J. Chardel, 53 Rue du Montpar- 
nasse, 14e, Paris, France (Industrial 
photography ) 

M. Charl, 82 Blvd. St. Germaine, 5e, 
Paris, France 

M. Charles, 1 Blvd. Beaumarchais, 
Paris, France 

Mlle. Charlot, 8 Rue Lacépéde, 5e, 
Paris, France 

M. Charron, 64 Rue Charronne, lle, 
Paris, France 

M. Chevojon, 9 Rue Cadet, Ye, Paris, 
France (Industrial photography ) 

M. Claude, 235 St. Honoré, 8e, Paris, 
France 

M. Cocagne, 18 Rue Wurtz, 13e, Paris, 
France 

M. Comiti, 60 Rue Poteau, 18e, Paris, 
France 

M. Conty, 33 Rue de Moscou, 8e, 
Paris, France 

M. Cornille, 4 Rue Villa Belliard, 18e, 
Paris, France 

M. A. Corteyn, 39 Rue des Vignes, 
16e, Paris, France 

M. Coste, 2 Blvd. Soult, 12e, Paris, 
France 

M. Coupel, 132 Rue Pelleport, 20e, 
Paris, France 

M. G. Courdarault, 30 rue Faidherbe, 
lle Yaris, France 

M. Couteau, 20 Rue Wattignies, 12e, 
Paris, France 

M. Cziagany, 37 Rue Froudevaux, 
l4e, Paris, France 

M. G. Dandereaux, 6 Rue Ours, 3e, 
Paris, France 


gk ee da 


EVER ATTEND A FRENCH WEDDING? Robert Doisneau made these pictures early one morning after 
the ceremony in Paris. Candid shots by relatives and pictures by a professional were the start of the fun. 


M. J. Dangereux, 26 Rue Pompe, 16e, 
Paris, France 

M. P. Dannés, 17 St. Martin, 10e, 
Paris, France 

M. Pierre Darby, 147 Blvd. St. Ger- 
maine, 6e, Paris, France 

M. David, 29 Rue Germain-Pilon, 18e, 
Paris, France 

M. J. David, 111 Rue Aristide-Briand, 
Levallois, (Seine), Paris, France 

M. Debard, 7 Rue La Fayette, 9e, 
Paris, France 

M. Debruille, 150 Rue Temple, 3e, 
Paris, France 

M. Decausin, 23 Rue Cambronne, 15e, 
Paris, France 

M. Decaux, 70 Rue Aqueduc, 10e, 
Paris, France 

M. Delanchy, 12 Blvd. Poissonniére, 
9e, Paris, France 

M. Delbo, 10 Rue Vavin, 6e, Paris, 
France 

M. De Loddére, 125 Rue Reuilly, 12e, 
Paris, France 

M. Delpirou, 54 Rue Custine, 18e, 
Paris, France 

M. Deluis, 36 Rue Vignon, 9e, Paris, 
France 

M. Demadieu, 18 Rue Vignon, Qe, 
Paris, France 

M. Demay, 36 Blvd. Villette, 19e, 
Paris, France 

M. J. J. Derepper, 61 Ave. Felix Faure, 
15e, Paris, France 

M. Desboutin, 21 Rue Henri Monnier, 
Ye, Paris, France 

M. Deschamps, 154 Rue Charenton, 
12e, Paris, France 

M. Dewolf, 65 Rue Monge, 5e, Paris, 
France 

M. R. Dimont, 15 Rue Martyrs, 9e, 
Paris, France 

M. H. Dorlysm, 4 Rue Babylone, 17e, 
Paris, France 

M. Dorys, 27 Ave Grande Armée, 16e, 
Paris, France 

M. Drigny, 14 Rue Chappe, 18e, Paris, 
France 

M. Dubré, 34 Rue Vivienne, 2e, Paris, 
France . 

M. Ducloux, 57 Rue Dunkerque, 9e, 
Paris, France 

Mme. Dumas, 54 Rue Lhomard, 5e, 
Paris, France 


M. Duminy, 99 Rue Rennes, 6e, Paris, 
France 

M. Dumont, 38 Rue Chevert, 7e, 
Paris, France 

M. Duprat, 3 Rue Corneille, 6e, Paris, 
France 

M. Duquesne, 146 Rue Chemin Vert, 
lle, Paris, France — 

M. Durand, 21 Rue Campo Formio, 
13e, Paris, France 

M. Duron, 18 Rue Delaitre, Paris, 
France 

M. Eishoud, 28 Rue Lisbonne, 8e, 
Paris, France 

M. Elcé, 290 Rue Belleville, 20e, Paris, 
France 

M. Electra, 23 Rue Villette, 19e, Paris, 
France 

M. d’Erlanger, 6 Rue Allasseur, 15e, 
Paris, France 

M. Evanchouque, 20 Rue Terrage, 
10e, Paris, France 

M. Facchetti, Studio P, 198 St. 
Jacques, 5e, Paris, France 

M. Falour, 26 Rue Rivoli, 4e, Paris, 
France 

M. Faurant, 111 Ave. Victor Hugo, 
16e, Paris, France 

M. Feder, 47 et 49 Blvd. Belleville, 
lle, Paris, France 

M. Feldstein, 49 Rue Gaite, 14e, Paris, 
France 

Continued on page 114 


SOME FRENCH photographers take pic- 
tures in the night spots. If you like to take 
stage photographs the chances are you 
can find a kindred spirit in this list. 





Billy Watson, a Wall Street broker, 
aroused the interest of by-standers 
as he stepped off the horse-drawn 
street car at Van Cortlandt Park, 
in New York City. It was not his 
delicate gait, or his dove-gray 
clothes, or his pearl fedora that 
made people look. They were en- 
tranced by the mammoth wooden 
tripod he lugged under one arm 
and the expensive looking camera 
he carried in his other hand. His 
pockets bulged with rolls of film, 
(some of the first that were sold in 
stores ) and sandwiches for his pho- 
tographic outing. It was the era of 
the 6-day working week, and Sun- 
day was the only day Billy had 
free to use his new camera. 

On this breezy spring day in 
April 1900, the landscape was 
sunny. Billy trotted across the cor- 
ner of a playground where some 
men were playing baseball. He 
wished he could have a camera that 
wotild be fast enough to stop the 
action of a thrown baseball. 

He stopped at the edge of the 
wood, facing the playground, but 
did not venture into it, because it 
was too dark for photography. The 
wood was alive with birds and 
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squirrels, and the hum and mur- 
mur of insects. Billy was prepared 
to wait for the birds, animals, and 
insects to leave the wood and light 
on sun-lit branch or stone long 
enough for him to expose a nega- 
tive. Three chipmunks came out of 
the wood and passed by, as if on 
parade. They were all agleam with 
their new spring coats of fur. 

“Someday”, said Billy to himself, 
as he set up the tripod, “T'll be able 
to.film chipmunks in natural col- 
ors.” But today he contented him- 
self with black-and-white film. 

By comparison with today’s pho- 
tographic equipment. Billy Wat- 


son’s 16-pound camera and 12%- 
pound tripod were clumsy and 
heavy. A large camera was needed 
because small negatives required 
enlarging—and it was too compli- 
cated a process for most amateurs. 
People did not seem overly cu- 
rious or skeptical of Billy and his 
camera. Until almost the close of 
the century, photographers were 
considered in the same field as 
mystics and magic makers because 
they used bottles marked “poison”, 
and created foul chemical odors. 
One man had been run out of 
town, because a young girl looked 
at her sister through the ground- 


TWO CAMERAS, in popular use at the turn of the century, were the forerunners of 
today’s amateur photographic equipment. The wood Anthony “Climax” camera, (left) 
made between 1887 and 1895, has more trap doors and sliding panels than a haunted 
house. Photo courtesy Ansco. The folding Kodak camera, made about 1890, (right), 
offered a selection of apertures as well as an optical view-finder. Photo courtesy 


George Eastman House. 


glass of the camera, saw the gig. 
ter's image upside down, and yap 
from the studio screaming that the 
man had bewitched her sister, 

The camera which Billy was 
i.3sing was actually his second, Jy 
1889, his father had bought him 
an Eastman “You Press The But 
ton, We Do The Rest” unit. It was 
one of the first Kodak cameras and 
it made the taking of photographs 
popular. A box camera, it was 
loaded at the factory with a roll of 
paper coated with a gelatino-bro. 
mide emulsion. After taking 60 ex 
posures, the camera and film wer 
returned to the factory, where the 
negative was developed, its emuk 
sion transferred from paper to 
glass, dried and printed. For $10, 
the camera was re-loaded and re 
turned to the owner, with the 
prints. These cameras were for the 
layman who had neither the de 
sire nor the ability to process hig 
film at home. 

With the “Pocket Kodak" 
Billy Watson was now using, 
a transparent film was employed, 
and he loaded the camera himself 
and processed his pictures at home, 
The camera 3%"x2-5/16"x3"; it took 
6 exposures on a roll of film. The 
negative size was 2” x 1%” round 
The camera cost $25.00 with a roll 
of film. One of the features of Billy 
Watson’s camera was the rapid 
rectilinear lens with fairly sharp 
definition to the edge of the im 
ages. Exposures were made by 
pressing a button. A recessed brib 
liant viewfinder was built into the 
camera. However, like many pho 
tographers of his day, Billy added 
little gadgets of his own invention. 
One of these was a box-shape view- 
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finder, made out of a sheet of tin, 
which he had screwed to the top 
of the camera. 

While waiting for some animals 
to put in an appearance, Billy 
Watson glanced over the old New 
York Sunday Sun. On the front 
page there was a story of the death 
of a photographer, Ernest Wilhelm 
who had tried taking flash pictures 
with magnesium powders. Wil- 
helm, the newspaper said, had set 
up his camera and flash apparatus 
to shoot some boys in a swimming 
pool. The flashlight consisted of a 
pan containing asbestos saturated 
with alcohol. An alcohol lamp was 
fitted at one corner. The nozzle of 
a six-foot rubber tube was pointed 
at the lamp flame. By blowing 
through the tube, the flame ignited 
the alcohol flash pan. Wilhelm had 
said: “All ready?”, put the tube to 
his mouth and puffed. The explo- 
sion was so powerful that windows 
were knocked out and the transom 
torn from its hinges. They found 
Wilhelm with the metal of the 
lamp imbedded in his chest. 

Sitting in the sun, and watching 
the woods out of the corner of his 
eye, for signs of emerging wild 
life, Billy continued to read the 
paper. Photographic suppliers were 
beginning to advertise. At the 
same time, a seven course meal 
could be bought at a good hotel 
for 50 cents, which was also the 
price of a single 20x30” sheet of 
photo printing paper. Stiff compe- 
tition existed between European 
firms like Goerz and Shilling, and 
the new American firm of Eastman. 

One Kodak ad read: “This cam- 
era is the latest and most important 
and valuable invention for instan- 
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rides, gathering flowers, or 


watching the boats. Photos 
by Robert L. Bracklow. 
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taneous photographic work that 
has ever been produced. Anybody 
can use it without learning any- 
thing about photography.” 

As the afternoon progressed, he 
exposed three rolls of film, on such 
subjects as brown rabbits munch- 
ing on grass, a robin perched on a 
branch, and a pigeon pecking 
away at a scrap from one of his 
sandwiches. 

In mid-afternoon he packed up 
his tripod and camera and headed 
back to the horse-drawn street car. 
The sun was shining when he left 
the park. But it was dark night 
when he reached home in Green- 
wich village. In his makeshift dark- 
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‘DURING one of Brack- 
low’s week-end excur- 
sions to what is now 
Manhattan’s 57th Street, 
the scene at the right 
was filmed. Where trees 
once stood, there are now 
fire hydrants and news 
stands. Instead of the 
shade of green leaves, 
this street now enjoys 
only the shadows of sky- 
scraper apartment build- 
ings. Hansom cabs drawn 
by horses still exist in 
New York, but only as a 
novelty for those who 
want to ride through 
Central Park. The family 
scene (above) was also 
made about 1900. Note 
the neighbor standing on 
a step ladder. He popped 
up like a jack-in-a-box. 
+ Peanc Beek by Robert 
L. Bracklow from the 
historical collection of 
Alexander Alland. 
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room, he processed his rolls of 
film and hung the negatives up to 
dry ‘overnight. They were good 
negatives. 

“I'm going to have a lot of fun 
showing these pictures to Daylight 
Bob in the morning,” Billy said 
to himself before dropping off to 
sleep. 

‘Billy's friend, Daylight Bob, was 
Robert L. Bracklow, whose re- 
cently discovered glass plates pro- 
vide a magnificent record of long 
forgotten landmarks, modes of dress 
and transportation, amusements 
and ways of life in New York at 
the turn of the century. 

He had the trick of placing his 


plates in a tray of developer and 
covering them with a light-tight 
box. This made it possible for him 
to relax in the full light of a room 
while his negatives were develop- 
ing, therefore the nickname, Day- 
light Bob. 

Among his friends who were fasci- 
nated by the ever changing face of 
New York City; he was one of the 
few who recorded landmarks before 
they were swept away, the bumpy 
cobblestone streets before they were 
replaced with asphalt, and low 
buildings before they were torn 
down to make room for skyscrapers. 

He frowned on the photog- 
raphers who so altered their pic- 


tures to make them appear to be 
the work of a lithographer or etch- 
er. His negatives bear’ no. sign of 
any handwork, retouching or alter- 
ations of any kind. His pictures 
are, therefore, unadulterated rec- 
ords of time. 

“Daylight Bob often told me 
that it is easy to master the ordi- 
nary photographic methods. But 
good photography is more. To get 
an image of a person is not enough,” 
Billy Watson once wrote. “The im- 
age must convey the character, ex- 
press a mood or be so interesting 
and unusual that it stands out 
among other photographs. 

Continued on page 114 





TABARD 


A FRENCHMAN GIVES 
THE CONTINENTAL POINT 
OF VIEW ON 

AMERICAN PHOTOGRAPHY 


Many American photographers are becoming more 
and more experts with cameras and chemicals and 
less and less artists, declares Monsieur Maurice Ta- 
bard, chief photographer for Harper’s Bazaar in Paris. 
The technical side of the hobby consumes too much 
thought because there are too many tools to work with. 
Like an athlete who does too much physical culture 
and loses the race, the photographer can become so 
absorbed in the craft of picture-making that his photos 
lack expression and are meaningless. 

“Photographers become technicians when they limit 
themselves to methods,” M. Tabard says. “Learning to 
spend most of their time with their heads over a 
developing tray, they become afraid to express them- 
selves. They are loath to admit the extent of their 
lack of knowledge of art. 

“There is so much artistic talent dinning in America 
today. It will be slow to develop, unfortunately, since 
student and amateur photographers are impatient. 
They want to become artists in a couple of days. 
Many professionals are too busy making money to 
study art. Yet when someone produces, by good luck 
or skill, a truly expressive photograph, the great mass 
of photographers rush to parody it. They can only 
claim very limited credit for doing it over from a 
fresh model and, possibly from a new point of view.” 


SOLARIZATION applied to pictorial photography by M. 
Tabard in this picture of Eiffel tower. He has avoided shadows 
in the original negative so that the final print would have the 
soft tones of early morning light. The Harper’s Bazaar photo on 
the opposite page illustrates his use of the back element of a 
Tessar 150mm enlarging lens to produce a print that is soft 
around the edges, thus simulating the way the human eye sees. 
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STILL-LIFE solarization by M. Tabard, made in America recently as a demonstration for his students. A Kodak Pola- % 

Lite, a store window dummy, and some miscellaneous prints were the props. This picture was made by exposing the film 

toa en lamp for 2 seconds about halfway through the developing bath. Solarization has accentuated parts 
a 


of the photo t 


Fashion illustrations bearing the name “M. Tabard,” 
are held in high esteem in New York, London and 
Paris. His experiments in solarization and interpreta- 
tive photography led to an invitation to teach last sum- 
mer at the Winona School of Photography, under the 
sponsorship of the Photographer's Association of 
America. 

A distinguished-looking man of around fifty, he has 
brown hair, on the light side, and his eyes are unusally 
bright and disturbingly alert. His composed manner 
invites friendliness and exhibits tolerance. There is a 
certain slow grace about his gait and gestures. His 
movements are the antithesis of “rush”. 

“Pictures that are expressive of life are most often 
artistic,” he believes. He seeks to photograph un-posed 
people in motion to capture the vibrant, living quali- 
ties that exist in action. 

“Do not ask the model to stand still. There will be 
no motion, and without motion, no life. Have the 
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t are highlighted in the original negative, and placed the rest of the picture in a neutral gray background, | 


model move about. Anticipate her motions, then take 
the picture at the appropriate time to express beauty 
of lines or composition. This requires a great deal of ; 
training in seeing on the photographer's part. The 4 
human eye is slow. It does not see much faster than a~ 
one-hundreth second exposure.” 

Nothing of a paradox, M. Tabard carries his own 
beliefs into action. Visitors at his Paris home and ¥ 
studio, 14 Rue de Pomeroy, are often startled by the . 
modest amount of equipment he owns. Many amateurs 
own more equipment. His whole outfit could be re- 
placed in Europe for less than $1,000, even at today’s 
prices. 

“Some photographers who have too many cameras 
and gadgets spend their time playing with them and 
forget the medium of expression of photography. I try 
to simplify everything so that I can devote my ener- 
gies to what I am photographing, not how I am 

Continued on page 138 
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DEED TO HAPPINESS 


How an amateur movie club handled a civic project 


One night ea:ly last spring, members at a monthly 
meeting of the Cincinnati Movie Club were aroused 
from their usual apathy. The club had been dying 
a slow death for want of a group project to film 
and now Betty Jenkins, wife of one of the members, 
had come up with an idea. 

“The other day,” Betty told them, “Elliott Otte, 
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who runs one of our local sanitariums, spoke of the 
desperate need for nurses in Southern Ohio hospitals. 
There simply aren’t enough trained nurses to care 
for all the sick people. And unless more girls are 
urged to go into nursing, the situation will grow 
even worse. 

“The Southwestern Division of the Ohio Hospital 





Association wants a movie to show to high school 
girls in this area to help recruit new candidates for 
purses’ training. A commercial movie studio asked 
$12,000 to make a film, but the Association has only 
between $300 and $400 in its treasury to spend. I 
think this is a challenge and opportunity for the 
Cincinnati Movie Club to do some real good. It is 
a definite humanitarian service to the community.” 
“I just talked with Mr. Otte on the phone,” Betty 
continued. “He will be glad to come over right now 
and give you the details.” 

When Elliott Otte arrived, Mac Huffman, the club 
chairman, asked him to explain his idea for the 
project to the members. 

“We urgently need a nurse-recruiting color and 
sound film,” Mr. Otte began. “We have only $350 to 
spend. That will just about cover the cost of raw 
Kodachrome film, photoflood bulbs, sound recording 
tape, and laboratory services. You would have to 
donate your time, cameras, and other equipment 
needed. I will gladly make all arrangements with 
hospitals and nursing schools for location shots. Can 
we get together on this?” 

The club enthusiastically said “We can,” and it 
did. The project appealed to the club for several 
reasons. First, it was big enough so that every mem- 
ber could play an active part in making the film. 
In fact, by the time the job was done, over 100 
new members joined the club. Second, the club 
would have complete supervision over all details 
including script, photographic techniques, locations 
for shooting, and so on. Third, the production offered 
a chance for members to observe and learn more 
about professional filming problems. Finally, the 
purpose of the film was very worthy. 

Two weeks later, on April 12, 1949, the first 
organizational meeting on the film was held. Four 
months later, the finished picture had its premiere 
at a party attended by over 600 people at Cincin- 
nati’s swank Netherland-Plaza hotel. Between April 
and August, forty-nine meetings and picture taking 
sessions were held. 

First, committees to handle the various phases of 
preparing the picture were organized. Every club 
member belonged to at least one committee. Mac 
Huffman, a field engineer in the machine tool busi- 
ness, took charge of interior photography. Kurt 
Siems, owner of the camera with which the film 
was made and by trade an engineer, supervised 
exterior photography. Henry Shea, a design engineer, 
became chairman of the story and script committee. 
Walter Deer, a service engineer, headed the steering 
committee on the project. Elliott Otte, the sanitarium 
director, was technical advisor. Lighting problems 
were handled by Marion Smith, an electrician, and 
Tom Miller, a salesman. Mrs. Tom Miller acted as 
script girl. Recording of the sound track was dele- 


gated to a committee under Louis Barnett, a studio 
engineer for a local radio station, WLW. Art work 
and titles for the movie were supplied by George 
Schmitz, an advertising executive. Bob Evans made 
still photos. Editing the film,was supervised by Kurt 
Siems. Thus the film unit was formed. 


The film is planned 


Every member of the club was invited to submit 
story ideas for the film and more than a dozen sug- 
gestions were turned in. Some emphasized various 
aspects of nurses’ training. Others dwelt upon the 
glamour of nursing, the patients and doctors a nurse 


NURSE’S VIEWPOINT of an operation shows trays of sur- 
gical instruments in foreground, with surgeons in the back- 
ground intent upon patient. Surgery was given ample footage 
in the film because of the drama of the operating room. 
OPPOSITE: In addition to the priceless training of the nurse 
who cares for them, patients of all ages need her cheerful 
charm and thoughtfulness. : 


PICTURE CREDITS: 


PAGE 94, GEORGE R. HOXIE 
PAGES 95-96, LEWIS J. O’BRIEN, 
CINCINNATI GENERAL HOSPITAL 


PAGE 97, CINCINNATI MOVIE CLUB 



































































































































meets, the opportunities for marriage. One member 
suggested a brief history of nursing going back to 
Florence Nightingale, to build prestige for the pro- 
fession. 

The final story outline incorporated ideas from 
a number of suggestions. It begins by dramatizing 
any young girl's early interest in mothering her doll, 
and her desire to help others. As the story progresses, 
it introduces the central character as a high school 
senior discussing vocational problems with a coun- 
selor. 

The story moves on as the girl sends a letter of 
application to a nursing school, receives her accept- 
ance, and departs for the school. Arriving at the 
hospital, she is greeted by an upper class nurse who 
shows her around. The story continues by showing 
her as a student nurse in classes of micro-biology, 
chemistry, nursery, X-ray, and operating room tech- 
niques. 

The glamour element in a student nurse’s life is 
not neglected in the movie story. Scenes were writ- 
ten to show her on a date, playing basketball with 
other nurses, enjoying an informal party, and singing 
with the school glee club. Her daily activities, from 
the time she gets up in the morning, through classes 
and meals are all written into the script. In this way 


the audience learns just how a student nurse lives 
and studies. Finally, at the traditional candlelight 
graduation ceremony, the young nurse receives her 
diploma. 

“What about some of the opportunities for nurses 
outside hospital work,” Mrs. Tom Miller, a house- 
wife member, asked on reading the script. 

At her suggestion, a few more scenes were written 
into the story to illustrate nursing activities with 
the airlines, railroads, in industry, and in public 
health work. 


The shooting script , 


Once the story outline was finally approved by 
club members, the shooting script or scenario was 
written by a committee made up of the camera crew, 
sound engineers, and script writer. 

Rather than become involved with dialogue in 
every scene—there are 75 scenes in the finished pic- 
ture—the club decided to use narration, with the 
voice of the student nurse at appropriate intervals, 

The shooting script was written in two parallel 
columns on each page of script. In the left hand 
column was the data the camera crew needed to film 
the scene, and in the right hand column appeared 
the narration to accompany the picture. The result 
was something like the sample page 
shown opposite. 

A check of the shooting script 
showed that nearly two-hundred 
actors, including extras, were re 
quired for the film. There were only 
three or four characters, however, 
that needed tests. Most important 
was the “star,” the girl who becomes 
a nurse. A committee visited several 
Cincinnati hospitals and looked 
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about for young and pretty nurses. 
It was decided that a girl who was 
already a nurse would be best for 
the part. She would have the uni- 
forms, and would act naturally since 
she had already lived the part. 
Three girls were selected, and at 
a meeting of the production unit 
they were screen tested. Charlotte 
Beard proved more photogenic than 
the others and was given the part. 
The two other casting problems 
Continued on page 124 


SPECIAL TECHNIQUES are required to 
photograph a surgical operation. Operating 
room lights alone are not sufficient illumi- 
nation for color movies, hence extra spots 
and floods are used. As always, the camera- 
man stands well out of the way of the 
surgeon and nurses while he films them. 
Like everyone in surgery, the photographer 
wears a sterile cap, mask and gown. 
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a page from the shooting script 


SHOT 
“CU unpacking 


2. MS cafeteria 


3. MS gymnasium, 
girls playing 
basketball 

. MS small parlor, 
student and boy- 
friend 

(FADE OUT) 


. (FADE IN) LS 
classroom over 
student's heads to- 
ward instructor 

. MS, same, instruc- 
tor explaining 
skeleton | 


. MS students learn- 
ing to operate beds 
and chairs 

. LS same, adjusting 
dummy patient in 
bed (FADE OUT) 


. (FADE IN) MS” 
two students in 
chemistry lab — 
(EYE LEVEL) 

. LS same 

(HIGH ANGLE) 


. MS student holds 


NARRATION 


Here she'll work and play in home- 


‘Jike surroundings—her own room— 
the cafeteria, where the food is as de- . 


licious as it looks and just as healthful 
and nourishing— 

there'll be time “for recreation and 
sports— “ 


and a most inviting place to meet her 
family and friends. All in all, it looks 
like a full life ahead, with interesting 
studies and plenty of social activity. 


Classes are taught by able instruc- 


tors and the subjects themselves are @ 


fascinating— 


the. marvels of the human body— 
bones, blood, nerves—the muscles, the 
organs—how they all work together. 


Handling patients is one of the most 
important things for the student nurse 
to learn— 

Whups!—watch that arm, girls. The 
dummy, called Miss Chase by student 


_murses éverywhere, doesn’t mind a 


little rough treatment when it’s for the 
good of the cause. 


* Something new is learned each day 
and knowledge is added to knowledge 
as the student approaches the time— 


when she will be qualified to apply 
what she has learned in actual practice. 


The student nurse shares the father’s 


baby first thrill when she Shows off the new @ 


baby 


A SHOOTING SCRIPT is as important to moviemaking as a blueprint is 
in — house. Here are given the camera directions—long shots, 
close-ups, high angles, eye-levels—the characters and situations, the sound, 
that will make up the final film. Reproduced above is a sample page from 
the shooting script of Deed to Happiness. To the right are a few stills from 
the scenes as they appeared on film. As much time was spent by club mem- 
bers in preparing the script as in actual filming of the movie. 





francis lee’s film fantasies 
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SHATTERED and smouldering, crystal globes in 
final scene from Francis Lee’s 1941 symbolize the 
results of war on earth. Lee produced the effect 
by floating electric lamp bulbs on a sea of colored 
inks, and sprinkling them with vari-colored dusts 
and gilt. The film was inspired by Pearl Harbor. 


CONFLICT in the film 1941 begins when spheres 
(below) are engulfed in flames which eventually 
consume them. .OPPOSITE: Le Bijou (The 
Jewel) is caught between two struggling suitors 
in a still from Lee’s prize-winning film. It econ | 


hides in a pile of gilt flakes shown in background. * 


. 


tional tensions of modern life; delve into the subcon- 
scious mind; and explore the world of abstract images. 
Working since 1940, and between 1948 and 1949 under 
a Guggenheim Fellowship, he has produced many 
short films (ayerage running time 7 minutes). He 
recently received honorable mention at the Interna- 
tional Film Fiesta in Brussels, Belgium, for a color 
film about a jewel (representing the artist) in search 
of creative fulfillment, titled “Le Bijou.” 

Unlike some creative artists who seek publicity and 
world acclaim by emphasizing their eccentricities 
before the public, Lee is a quiet, sincere, and methodi- 
cal artist. Whatever urge he has toward exhibitionism 
he channels into his movies. For four years, 1942-1946, 
he was a combat motion picture newsreel cameraman 
with various outfits in Europe, including the 165th 
Signal Photo Corps and the Air Force. 

In the 1930's, Lee started off his career as a painter, 
after attending art school for six years. From painting 
he became interested in still photography and eventu- 
ally in motion pictures. He liked all of these arts— 
painting, still camera work, and movies. But he did 
not want to specialize in any one of them. Finally, he 
combined all three of his talents into one medium, his 
experimental color films. 

His first complete film, “1941,” was begun on De- 
cember 8, 1941, the day after Pearl Harbor. In this 
5-minute film he reflects the impact of the Japanese 
attack on the mind of the artist. It is a good example 
of reality, expressed in terms of non-real symbols. At 
the beginning, he shows shiny new glass balls (sym- 
bolizing the various facets that make up the world) 
floating in a sea of color. The colors selected—greens, 
blues, yellows—are associated with the peaceful and 
happy pursuit of life in a world without violence. 
Suddenly the whole balance of color is disrupted by 
flame and the turbulent injection of violent colors— 
the reds. The glass balls are shattered, dripping with 
red. At the last, all color disappears into sombre, 
neutral gray. 

Lee does not like to give explanations of his work, 
for he feels that a work of art should stand on its own 
merits. He says: “My purpose is to place on the movie 
screen succinctly and without comment, a series of 
moving symbols. In their actions, these symbols ex- 
press something to me. Yet I will not attempt to 
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expound them. I leave it to the intellect of the audi- 
ence to perceive in the circumstances I detail what- 
ever it can derive from them.” 


How Lee Makes His Films 


Before exposing one frame of film, Lee goes through 
months of preparatory research and experimentation. 
The research for one film “Creation,” involved four 
months of studying optics, geology, mathematics, 
astronomy, biology, and entymology. He carefully 
painted hundreds of pictures, used to animate the 
film. Then he shot the picture. It did not turn out the 
way he wanted it. The color was wrong, and the mu- 
sical background did not synchronize. Not wishing to 
compromise his artistic integrity, he re-did certain 
sequences with different colors and better music. 

Two basic techniques have been employed by Lee 
in his pictures. In the one, he films actual materials, 
such as crystals, glass globes, sand, colored paints, 
candles, and so on. This technique was used in “Le 
Bijou” and “1941.” In the other, used in films such as 
“Idyl,” the movie is entirely photographed from water 
color, pastel, and crayon paintings, in much the same 
way that Walt Disney films his movie cartoons. 

Lee’s films are on a par with the professional qual- 
ity of Hollywood. The reason for this is largely due to 
his versatile multi-plane animation stand. With it he 
is able to photograph a series of drawings, to produce 
animation, against a moveable background. Or he can 
superimpose animated drawings over actual materials 
he is photographing. 

He designed and constructed the stand himself at 
his West 3lst Street studio in New York City, a few 
summers ago. He modified and adapted a drill press 
to serve his needs at a cost of about $600. With it, Lee 
can -produce cinematographic effects that normally 
can: only be made on highly specialized animation 


wi * 


stands costing thousands of dollars. The camera ig 9 
mounted on a special rack. It can be moved horizon. | 
tally or vertically with a “zoom” motion so that the | 
camera can be brought in for a close-up of a subject, © 
or pulled away for a distance shot in a smooth, liquid- : 
like operation. 

Characteristic of multi-plane animation stands, 
Lee’s has two stages on which the subject material ig’ 
placed. Additional stages can be added at will. The’ 
base stage is a turntable, on which materials can be) 
revolved in a complete circle and photographed while 
turning. The other stages are sheets of plate glass,” 
suspended above the base stage by a framework of 
steel rods and clamps. 

Lighting equipment is also clamped to the steel rod = 
frame. Lee uses six, 300-watt reflector floods which 
burn at 2800° K. A Wratten 78B filter corrects this 
value to 3200° K for the Type A Commercial Koda" 
chrome film. The lamps are connected to Hi-Lo | 
switches mounted on the base table. Lee turns the® 
lights on “Lo” for setting up and focusing his sub) 
ject matter, and on “Hi,” for filming. This procedure} 
lengthens the life of the bulb and helps it to main- 
tain its color temperature. 

The camera used is a 16mm Cine-Kodak Special, 
with which he can get a full range of exposures from 
1/140 second at 64 frames a second, to 1/35 second” 
at 16 frames a second. The lens is the Kodak Cine™ 
Ektar, 25mm, F:1.4. When Lee is making animated” 
films, he exposes the film a frame at a time, changing 
his subject matter between each frame, so that he has) 
a series of still pictures which will be projected im 
rapid succession to create the illusion of motion. 

The sound track on Lee’s experimental films is) 
made up of selections of classical music, predomi 
nantly from the works of French composers. Once the” 

Continued on page 124% 


FRANCIS LEE transfers his 7 
ideas into abstract forms and § 
colors by painting on cellu-7 
loid. Next these designs, 
called “cells,” are filmed on™ 
the multi-plane animation ™ 
camera stand shown -on the 7 
opposite page. This stand was 7 
made from a drill press, and ~ 
Lee is seen adjusting his 
camera between exposures, 
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photo data clip sheet for future reference 


BASIC DARKROOM MATERIALS 
for film developing 


@ GRADUATES 


One or two graduates, marked in ounces, are needed for 
mixing solutions and measuring them out. Two, a 16 and 
a 32-0z., make a good team for handling several solutions 
at once. The mholded-glass type are cheap and sturdy. 


FUNNEL 


A large funnel is the best insurance against contaminating 
solutions with one another. The “pint” size is about right. 


CHEMICALS 


You will need a film developer and some hypo. For casual 
processing the Kodak Packet Chemicals are handy, since 
they allow you to mix just enough for an evening's work 
and fresh solutions are assured. After the developer, a short- 
stop (one formula is: 2-0z. potassium chrome alum, 8-02. 
28% acetic acid, and water to make 1 gal.) is good policy. 
A wetting agent will eliminate swabbing film. 


THERMOMETER 


If possible, the thermometer bulb should fit into the film 
tank spindle for checking temperature during all stages 
of processing. In buying one, compare readings of several. 


DEVELOPING TANK 


A developing tank provides the simplest and safest means 
for the home processing of roll film. Bakelite tanks are inex 
pensive and serviceable. Look for one that’s economical 
with solutions and that loads from center of reel out. 


FILM CLIPS 


While wood spring-type clothespins can double as film 
clips, commercial ones hold the film much more securely. 


f Also required for contact prints, besides those on opposite page. 









for contact printing 


CHEMICALS 





Developers for paper usually differ from film developers. 
The fixing bath is the same, however, and can be used in- 
terchangeably. A short stop helps, but is not necessary. 









PRINT TRAYS 


Three print trays are needed—one for developer, one for 
water or short stop, and one for hypo. The 5 x 7 size is con- 
venient for handling contact prints a few at a time, but for 
large batches of prints, 8 x 10 trays are more preferable. 










led for 
16 and 
lutions 





SAFELIGHT 


A yellow-green safelight is the best compromise for judg 
ing print depth and quality, although prints are a little 
darker than they appear. While difficult to work by and not 
always entirely “safe,” a 7%-watt red bulb can be used. 











CONTACT PAPER 





Slow chloride paper is used for contact printing. It is avail- 
able in sizes as small as 24 x 3%, or for more economy can 
be cut from larger sheets. Two grades—No. 1 and No. 2 
—will handle most negatives, but No. 3 paper is sometimes 
required for negatives which lack contrast. 













icy. PRINTING FRAME 






For accurately masked borders on contact prints, a print- 
ing frame is a necessity. It should be well-constructed, pref- 
erably of wood. The glass must be optically perfect. 










film 
1ges 


TIMER 






Consistent printmaking calls for accurate timekeeping. 
While there are many photo timers available, any clock or 
watch with a sweep-second hand is quite satisfactory. 








ans 
eXx= 








PRINT TONGS 






Get the habit early of keeping your hands out of process- 
ing solutions—after a little use, print tongs will become 
second nature. If you use the metal type put rubber buffers 
made from rubber tubing around the tips. 











BLOTTER ROLL 


There are many ways of drying prints—on cheesecloth, 
ferrotype tins, blotters, towelling. A blotter roll is con- 
venient, dries prints fairly fast, and takes up little space. 
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HERE 
IT IS: 


The new... 


familiarly termed 


“The Photographer’s Bible” 


260 pages—a gold mine of information for 
All Photographers— Amateur and Professional. 
The ONE BOOK that solves YOUR photo- 
graphic problems. Among the important con- 
tents you will find: 

1. PHOTOGRAPHIC ARTICLES—13 profusely 
illustrated feature articles. Also, a conden- 
sation of Josef A. Schneider’s book on 
Child Photography. Each a lesson in itself, 
covering a different phase of still, color 
and motion picture photography. 

2. PICTORIAL SALON—24 beautiful full 
page prints, the carefully chosen work of 
leading camera club members. 

3. FORMULARY AND DATA—Three Sep- 
arate Sections—Up-to-date complete for- 
mulas for developing, printing, toning, 
intensifying, reducing, color processes, 
weights and measures, still and cine film 
speeds, paper speeds, flash exposures, sim- 
plified exposure table, filter reference guide, 
reversal formulas, projection distances, etc. 
4. MARKET GUIDE—Listing over 600 buy- 
ers of free-lance photographs, specific re- 
quirements, prices paid. 

5. BIBLIOGRAPHY — Recommended books 
and magazines on Photography. 


6. DEALER LISTING—A geographically ar- | 


ranged list of representative Dealers and 
Distributors through whom you can buy 
your needs. 

7. ADVERTISING SECTIONS—The leading 
Manufacturers, Distributors and Publishers 
tell you in their own words about their 
product and service. 

The Universal PHOTO ALMANAC, pub- 
lished by the Falk Publishing Co., will 
delight YOU. It will prove the best book 
bargain you ever bought. 


$1.75 a copy 
The supply is limited. SEND for your copy TODAY! 
a cme On ec ee ee 


MODERN PHOTOGRAPHY (Book Dept.) 
22 East 12th Street 
Cincinnati 10, Ohio 


Please send me postpaid, the 1950 ‘‘Univer- 
sal PHOTO ALMANAC?”’, I enclose $1.75. 
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salon calendar 


* follows P. S. A. recommended practices 





Closing 
Date 


Name of Salon 
Date of Exhibition 


For Entry Blank, | 
Write to 





January 
11 


* 17th Wilmington International Salon 
of Photography. Delaware Art Center, 
Wilmington, Delaware, February 5 - 27 


George M. Hawk 
208 W. 35th St, 
Wilmington, Dela. 
ware, 





January 
11 


14th Virginia Photographic Salon. 
Valentine Museum, Richmond, Va., 
February 12-March 12 


L. Franklin Penney, 
724 N. 35th St, 
Richmond 23, Va, 








January 
16 


* 5th Chicago International Nature 
Photography Exhibition. Chicago Nat- 
ural History Museum, Chicago, Ill., 
February 1 - 28 


H. J. Johnson, 
1614 W. Adams, 
Chicago 12, Ill. 





January 
21 


* 8th International Western Canadian 
Salon of Photography. Winnipeg Civic 
Auditorium, Winnipeg, Man., Canada, 
February 18- March 2 


Edward Matthews, 
363 McMillan Ave,, 
Winnipeg, Man,, 
Canada. 





January 
31 


13th Annual Circle of Confusion Salon 
of Photography. Whittier Art Gallery, 
Whittier, Calif., February 12-26 


R. H. Murphy, 717 
S. Greenleaf Ave,, 
Whittier, Calif. 





February 
6 
slides; 
February 
13 
prints 


February 
10 


February 
15 


February 
15 


February 
19 





* Philadelphia International Salon of 
Photography. Free Library of Philadel- 
phia, Philadelphia, Pa., March 4-26 


Chantry W. Davis, 
346 Penn Sheraton 
Hotel, 39thand 
Chestnut Sts., Phila- 
delphia, Pa. 





14th Rochester International Salon of 
Photography. Memorial Art Gallery, 
Rochester, N. Y., March 3-April 2 


David F. Adams, Ro- 
chester International 
Salon, Memorial Art 
Gallery, Rochester 7, 
NY. 





* 4th Great Falls Salon of Photog- 
raphy. Public Library, Great Falls, 
Mont., March 4-12 


Miss Elwis Cahalan, 
Box 1997, Great 
Falls, Mont. 





1950 Shropshire Salon of Pictorial 
Photography. Borough Library and Mu- 
seum, Shrewsbury, Shropshire, Eng- 
land, March 11 - April 1 


A. C. Wace, Shrop- 
shire Photographic 
Society, Greyhound 
Chambers, Butcher 
Row, Shrewsbury, 
Shropshire, England. 





* 19th Annual Boston Salon of Photog- 
raphy. Boston Camera Club, 351A 
Newbury St., Boston, Mass., March 
19 - 26 


Richard C. Cart- 
wright, 87 Washing- 
ton St., Milton 86, 
Mass. 





February 
20 
and 

May 20 


Photographic Society of America Color 
Print Contest. 


P. J. Wolf, 354 Fort 
Washington Ave, 
Hawthorne, N. Y. 








February 
25 








* 6th San Francisco International Color 
Slide Exhibit. Museum of Art, San 
Francisco, Calif., March 11-18 





———— 


Walter F. Sullivan, 
351 Turk St., San 
Francisco, Calif. 
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You'll Miss 
Wonderful Photo Shots 
with Only ONE Lens 


To get the finest results from your ciné or still camera you 
need at least two auxiliary lenses. You should have a WIDE 
ANGLE RAPTAR to catch the complete picture in confined 
spaces... a TELEPHOTO RAPTAR to bring the picture to 
you—sports events, animal and bird shots, distant scenes. 
Without these two lenses you'll miss half the thrill in photog- 
raphy. With these WOCOTED Raptars brilliant perform- 
ance in either color or black and white is assured. 
Wollensak fine lenses don't just happen. They are the 
result of fifty years of uncompromising optical craftsman- 
ship, skillful design and fine workmanship. Remember, if it 
isn't a Wollensak it isn't a Raptar lens or Rapax shutter. 


MEANS FINE LENSES 
OPTICAL CO., ROCHESTER 21, N.Y: 





Exciting ...New... Different! 


eo 
Skdetle -150 
2”x 2” Slide Projector 
The Lowest-Priced 
Dependable Projector 
on the Market 
e 

150-watts 


$2775 


At this sensationally low price no color fan 
should be without his own slide projector. 
Small, but ruggedly built, the S.V.E. 
Slidette-150 gives a brilliant screen image. 
It is equipped with a precision optical sys- 
tem, ground and polished condensers and 
a 5” Achromatic lens. Covers double-frame 
and full Bantam frames. The Slidette-150 
is S.V.E. engineered and guaranteed to 
give you years of satisfaction and service. 
Smartly styled— attractively packaged in 
durable carrying carton. See this remark- 
able new projector at your dealer’s today! 


IMMEDIATE DELIVERY! 


tllustrated folder upon request 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


1345 W. DIVERSEY BLVD. ¢ CHICAGO 14, ILLINOIS 





THE 


RAY SCHOOL 
of Pholeguaphy, 


All phases of 
Commercial and Portrait. G. |. Approved. 
All equipment furnished. Living accommo- 
dations. Write for Catalog Z-1. 


116 S. MICHIGAN AVE. CHICAGO 3, ILL. 





if 
RELOAD ALL 


ates mith WRITE 
Save 50% CIRCULAR 
W. W. BOES CO 
“ MAN BLD 20 W t ND T 
DAYTON-2:+:OHIO 





Fascinating hobby and vocation 
learned at home by average man or 
who is artistically inclined. Work full or spare 

. Modern method brings out natural, life-like 


to get started doing this 
delightful home work for photog- 


NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Av., Dep. 1941, Chicago 5, III. 
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new products 


Speed Movie Lens 
“The flicker of firelight...the dark- 


ened pit of a thater . . . complete 
ballet or musical comedy can be pho- 
tographed from a seat in a theater—or 
color shots can be taken at night by 
the beam of a flashlight.” These are 
some of the notable claims made for 
the new Cine Balowstar lens by its dis- 
tributors. 


Developed by Dr. Frank G. Back 
of Zoomar fame, the lens is a 14-inch 
F:1.3 telephoto and is calibrated in 
both “F” and “T” stops. It is equipped 
with a standard mount which fits most 
16mm movie cameras, or it can be 
used on practically all 16mm and 8mm 
models with an adapter. The Cine 
Balowstar lens is a new optical design, 
based on a formula computed by Dr. 
Back. It is priced at $199.00 tax in- 
cluded and is available through... 


JEN PRODUCTS SALES CO. 
419 west 42ND STREET 
NEW YORK CITY 


Portable AC Speedlights 


The latest in electronic speedlight 
equipment are the Models 70 and 80 
Powerflash, just announced by Tri- 
umph Manufacturing Co. Designed 
for AC powerline operation, both use 


the low-voltage trigger-type flash 
tubes which give up to 20% more light 
per watt second than high voltage 
tubes. Each model contains a photo- 
electric eye for operation as a slave 
flash, firing the instant any other flash 


occurs. Also built in is an electropi 
synchronizing circuit to act as a mg 
ter unit, synchronized to X, F, ory 
synchro shutters. 

Completely self-contained in a gag 
about the size of a cigar box, Model?) 
Powerflash weighs 4% pounds and j 
rated at 60 watt-seconds. Only slighth 
larger, Model 80 weighs 8 pounds ay 
is three times more powerful, rated g 
180 watt-seconds. An elipsoidal refle. 
tor, 15 feet of power cord, and a ti 
pod mounting bushing are included x 
standard equipment on both unit 
which have tax-included prices ¢ 
$79.00 for Model 70 and $99.00 fy 
the 180 watt-second model. 


TRIUMPH MANUFACTURING 00, 
913 WEST VAN BUREN STREET 
CHICAGO 7, ILLINOIS 


Aid for Close-Ups 


Just as the name of this new accessoy 
implies, Foto-Rule is a steel measuring 
tape in a chrome steel case. The dit 
ference, however, is that it screws into 
the tripod recess of either still or movie 
cameras, allowing camera-to-subject 
measurements with both hands free to 
take the picture. An added feature is 


the etched dial on the reverse side of 
the case which gives camera settings 
and object distances for commonly- 
used proxar-type supplementary 
lenses. A tripod socket is also provided 
in the case body, so that both camera 
and rule can be mounted on a tri 
Foto-Rule sells for $3.00, postpaid 
anywhere in the U. S., and is available 
from... 

DR. S. C. UPHOUSE 

MONROVIA, CALIFORNIA 


Focus in the Dark 


As every photographer who uses 8 
rangefinder knows, focusing at nig 

or even in dim light can really become 
a problem. So far, the best solution 





ailable 


Build it yourself — 
or, buy it completely wired 
for $2.00 additional 


You Can't Lose... 
You Get the Generous 
“100% OUT-PERFORMANCE 
GUARANTEE” 


"4 The AMGLO FLASH-KIT is the 
nearest to “Universal’’ Synchroniza- 
tion of any speed-light ever devised 
—synchronizes to most cameras. 


V It is equipped with the famous 
AMGLO Self-lonizing Flash Tube — 
good for many thousands of flashes. 


V You are guaranteed more light— 
double or more—Watt-Second per 
Watt-Second. 


"4 You can use one or two lights as 
needed. 


V You can add even more power 
easily and inexpensively. 


/ The AMGLO FLASH-KIT is easily 
assembled—only a few well labeled 
wires to solder. 


"4 Weighs less than 10 pounds com- 
plete with batteries. 


There is absolutely 
nothing on the market 
like this new AMGLO 
FLASH-KIT! Its fea- 
tures and performance 
are far advanced over 
any like unit. Actually 
all difficult parts are factory-wired and 
balanced. You complete it in less than an 
hour. 


In appearance, too, you will have a unit 
of modern functional design that you will 
be proud to use and carry. The rugged, 
light weight, aluminum case and panel as- 
sembly are etched before the extra durable 
“hammered silver” plastic finish is applied. 


The AMGLO 5804X Lamp is a safe and 
always reliable source of photographic 
light. It provides 40 million peak lumens of 
light and the sunlight color temperature 
of 6500° Kelvin affords faithful reproduc- 
tion of skin texture and better definition 
with both ortho and pan films and day- 
light type color film. The spectral and 
electrical stability of this lamp remains 
constant over many thousands of flashes. 


The AMGLO Ultra-Reflector has been 
specially designed for use with AMGLO 
Speedlight Lamps. This reflector, the prod- 
uct of intensive design research, will give 
you 100% to 300% higher light readings 
than other reflectors. You get a perfect 
spread of evenly distributed light on the 
entire reflector surface, with no hot spots 
—no irregular areas of intensity. The finish 
is non-tarnishing. 





1950 
AMGLO SPEEDLIGHT CONTEST! 


Here's news! There's another AMGLO Speed- 
light Contest coming up, with the closing 
date November 15, 1950. Any picture you 
take with an AMGLO Lamp is eligible for 
one of the 1,000 prizes. Entries will be com- 
ing in from all over the world, since thou- 
sands of AMGLO-equipped speedlight units 
ore in service abroad. Further information 
will be available soon. Meanwhile—start 
shooting with AMGLO for the 1950 AMGLO 
Speedlight Contest! 








a 





* If your dealer has not yet secured his supply of AMGLO FLASH-KITS, he can get one for you, or 
you may purchase direct from AMGLO. Use this Introductory Coupon and enclose check or mone 
order for the correct amount. All orders are filled in rotation, so ACT NOW FOR EARLIER DELIVERY ! 


po--------- AMGLO CORPORATION-— 


4234 LINCOLN AVENUE, CHICAGO 18, ILLINOIS 
| INTRODUCTORY COUPON—Please express prepaid to me as soon as possible the foll 


| Check Item No. 
A 1 AMGLO FLASH-KIT (55 W-S) 
O with batteries, extra plugs and 
wiring instructions. 368 
$12.75 Federal Excise 


Send my unit completely 

wired & tested (additional) 
Adapter for standard flash gun 
with cable and plug ready-wired 
$3.20 plus 60c Fed. Excise Tax 
Plug and cable to connect to 
flash shutter cord. $1.08 plus 
20c Fed. Excise Tz 
AMGLO 5804X Flash tube $14 
plus $2.33 Fed. Excise Tax... 
AMGLO Ultra - Reflectors with 
pa & rood eye bead 
D amp. 
specity w Pan 89. eo nay 
$1.80 Fed. Excise Tax. .each. 
Extra condenser to make 110 
watt-second unit. $8.00 plus 
$1.50 Fed. Excise Tax 
Extension light set comprising 
one 5804X AMGLO flash tube, 





Check Item No. 
new AMGLO Ultra-Refiector with 
lamp stand spring 
fitting clamp, 
specify wich, with cable and 
° plug. other -wired. $23.60 
$4 Fed. Excise Tax 
H 1 mart eth charger, ready-wired 
$8 plus $1.50 Fed. Excise Tax 
I 1 Extra set batteries and plug 
ready-wired. $8.00 plus $1. 50 
Fed. Excise Tax 


Remittance Enclosed 


- STATE 
oO Please send me complete Hterature on the new 
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When the lights are low... 
and your subject is a group 


FOR ALL 16mm 
MOVIE CAMERAS 


$ 8895 TAX INCL. 


When your subject is a room full of people and 
your lighting is dim—that's when you can count on 
ELGEET'S new 13mm F:1.5 wide angle lens—the 
fastest in the world! 

Here's a lens with nearly 3 times the speed of 
any other American-made lens . . . a lens that 
covers 4 times the area of a standard 1” lens. 

You're ready for any indoor shot . . . regardless 
of scope or light conditions . . . with this speedy 
ELGEET Lens. See it at your dealer's today. 

Send for free “Meter and Exposure Guide"— 
a folder that will help you get better movies. 


Elgeet 


73 Atlantic Ave., Rochester, New York 
Precision Optical Products 


fal “BETTER PICTURES” 


OPTICAL 
Co., INC. 














mal Fonsi 
35mm---51.50 


m ROLLS Gavelg » vVaporated, enlarged by closets 
3 M314 x4 $1.5 20 exposure rolls—' 
enlargements 31/4x4e—Se each. No. 127 split candid 
rolls —-16 exposures—enlarged to 31/4x4l2—70c No. 
127 and 120. 8 exp. rolls cnlarmed to SYexS——C8C- No. 
or 620, 12 exp. rolls enlarged to 312x3! 60c. 
>. 120 or 620. 16 
Extra enlargements 312x5—Sc each. 
per order. - 
We fine-grain all film and use Eastman electric 
eye equipment. Quality work — prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 


exp. rolls enlarged to 31/2x5—70¢ 
h. Plus Sc postage 





GET BRILLIANT DYE-TRANSFER COLOR PRINTS 
with NEW ATKINSON PROCESS 


Any size transparency...any make film 
PROFESSIONAL QUALITY — PERSONAL SERVICE 


Write for bulletin 
° and price list today 


MAIL FILM TO: 
LABORATORY 
7273 Santa Monica Bivd.,Dpt.B , Hollyd. 46, Cal. 





GLAMOROUS MODELS 
IN YOUR HOME! 


Film, 8mm 50 Ft. $3; 16mm 100 Ft. $6 
@ Cooling Off @ Bubbles Galore 

@ Sun Baby @ Girls Incorporated 
@ Grinds&Bumps_ e@ Blonde onthe Water 
FREE catalog of over 200 titles on re- 


quest. Also full color model slides. Sam- 
a Be oy ple (2x2) slide. 40c ‘Special: 6 for $2.) 


Shipped prepaid, send cash or money order 


JOY STUDIOS, Dept. M22, Box 150, 
Main P. 0., Jersey City 3, N, J. 





with order of 
15 slides 
for only $5. 
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to project a beam of light through the 
rangefinder—the beam is split by the 
prisms and accurate focusing is ac- 
complished by adjusting the range- 
finder until the two areas of light fall- 
ing on the subject coincide. This is the 


operating principle of a new range- 
finder accessory called Focus Beam, 
which draws its power from the flash- 
gun batteries. It attaches quickly and 
simply without tools to either Kalart 
or Hugo Meyer rangefinders. Focus 
Beam is available from your photo 
dealer for $8.95 plus Federal Tax, or 
for further information write... 

SUTZ PRODUCTS 

8020 soUTH HALSTED ST. 

CHICAGO 20, ILLINOIS 


Economical Print Dryers 


Photographers who have put off own- 
ing a print dryer for budget reasons 
may want to reconsider after looking 
over the line offered by Photo Mate- 
rials Co. Designed to dry prints of all 
weights smoothly and rapidly, Premier 
Print Dryers have thermostatically- 
controlled heating elements that warm 
up quickly and dry prints in three to 
four minutes. These provide uniform 
surface temperature without over- 
heating rest of dryer and are economi- 
cal to operate since they draw current 


for only 30% of the drying time. The 
drying surfaces (11x16-3/16") ac- 
commodate one 11x14”, two 8x10”, or 
eight 4x5” prints. Model SP (illus- 
trated), priced at $7.95 has a single 
drying surface with highly glossed 
hammered finish. Model SC at $9.95 
has a single highly polished Apollo 
Chrome ferrotype surface, while the 
twin Model TC ($12.95) incorporates 


two chrome drying surfaces. All 
equipped with a six-foot cord and 
plug, and the more expensive mode 
have built-in on-off switches. Th 
prices do not include Federal Excig 
Tax. 

PHOTO MATERIALS COMPANY 

334 NORTH BELL AVENUE 

CHICAGO 12, ILLINOIS 


Kine Exakta Adapter Rings 


For Kine Exakta owners who would 
like to use Leica-threaded acces 

D. Paul Shull, many 
facturer of Speed. 
O-Copy, announces 
a pair of adapter 
rings which have 
bayonet couplings to 
fit the Kine Exaktg 
camera and lens, and 
are threaded for 
Leica screw-threads. Leica-threaded 
extension tubes, as well as Leia 
lenses, may be used with a pair of the 
rings for close-up work with the Kine 
Exakta. The adapter rings are priced 
at $11.66 per pair and are available 
from.. 














D. PAUL SHULL 
240 s. UNION AVENUE 
LOS ANGELES 26, CALIF, 


NOTED IN PASSING 


Charts giving data about speed-in- 
creasing Von-L developers, as well as 
exposure information, are now avaik 
able free from the manufacturer, 
Mon-Blanc Chemical Company, Fort 
Wayne 3, Indiana. 

Two sizes of stainless steel, seam 
less developing tanks are announced 
by the Carr Corporation, 901 Vie 
toria Avenue, Venice, California. Helé 
arc fusion welding is used to seal the 
seams of the tanks, which are made 
from heavy, top- grade stainless steel. 
A finishing process is then used, ae 
cording to the manufacturer, which 
renders the surface of the tanks im 
pervious to any photographic solution 
for either black-and-white or color 
processing. Available in quart and 
%-gallon sizes, for 4x5” film and 
smaller, the tanks are priced from 
$4.35 to $7.57. 

Receipt of the first large shipment 
of Schneider lenses since the war, 
factory mounted and coated, is ai 
nounced by Burleigh Brooks Co., 10 
West 46th St., New York City. Here 
are some of the prices: Tele Xenar 
150mm F:5.5 for Kine Exacta, $77.50: 
90mm Angulon F:6.8 in Compur, 
$75.00; 21cm Symmar F:6.8, $87.50; 
and 30cm Tele Xenar F:5.5 in half 
sunk mount, $105.00. Write Burleigh 
Brooks for a complete listing and 
prices of the lenses, which are avaik 
able through many photo dealers. 














FULL COLOR 2x2 


KODACHROME SLIDES 


Yours on Approval! 


Scenic Views - Flowers - National Parks 
Now, through the WEST-VIEW COLOR SLIDE 
gue. YOU can select the Kodachrome slides you 
ould like to own after viewing or projecting them 
in' your own home. Membership in the Club is FREE 
and involves no obligation other than remitting for 
those slides you wish to keep, and returning the others. 
No minimum purchase required. 
West-View slides are reproduced from gorgeous, full- 
color photographs taken by such famous color pho- 
peep we as Josef Muench, Hubert Lowman and 
ir ; 
Write today for your first approval set of slides, 
o obligation. 


West-View 


1518 Montana Avenue (Dept. M) Santa Monica, Calif. 








5144” (138 mm) F-3. 
MOVIE BARGAINS! tele-lenses. AAF surplus in o 
focusing ‘‘C’’ mounts. Powerful. F. . 39. 
3” F-3.5 ctd. tele. focusing ‘‘C’’ > 
F-4.5 ctd. tele-lenses for Ex: 
44.50. 3” F-2.9 ct 


oc. . . ° 
Cent Precision Specialties Co. 
11960 Wilshire Bivd., Los Angeles 25, Cal.| 


The Earth and Its People 


16mm sound, b. & w. 

United World Films, Inc.—Pro- 
duced by Louis De Rochemont As- 
sociates, Inc. $125 per reel 


If selections from De Rochemont’s fine 
series of educational films are shown 
at one sitting, a comparison that is cer- 
tainly not odious will add to the enter- 
tainment value. A happy choice would 
be “Norway,” “Guatemala” and “Com- 
munity”, the latter with an American 
locale. 


Norway 


Lars Christiansen, a young Norwegian 
boy tells the story of one year of his 
life at sea and on the farm and in so 
doing tells the story of his nation. Dur- 
ing the four winter months, he works 
as cabin boy aboard 
his father’s boat. 
From Bergen, a fish- 
ing port on the west 
coast of Norway, 
they cruise along the 
shallow banks for 
cod, haddock and 
mackerel. When the 
fishing season comes 
to an end, Lars has 
a few hours to visit 
Bergen, the second 
largest city of Nor- 
way. He window 
shops, admires the 
cathedral and is im- 
pressed by the street 
railway. From here 
he proceeds to his 
home in Floro, nest- 


led at the foot of a fiord, a hundred’ 


miles to the north. During the summer 
his father raises the year’s supply of 
food for the family in a tiny valley. 
As father and son near their home, 
neighbors telephone Mrs. Christiansen 
to tell her the launch has entered the 
fiord. At home there is celebration in 
the making as mother, sisters and one 
small brother prepare for the home- 
coming. Members of the family greet 
each other with bear hugs, since kiss- 
ing as a salutation, has not invaded 
Norway. After a feast of beef, mutton 
and potato dumplings, father and son 
set to work planting the crops and 
mending winter damage to the farm 
buildings. When the soggy earth is dry 
enough to work, the whole family 
pitches in planting the few crops that 
will mature during the short season, 


potatoes and other garden vegetables 
oats and hay. The little horse that pull 
the plow is strange and somehow No. 
wegian looking. Every member of the 
family has his allotted tasks, and worl 
to prepare for the long cold winte, 
Schooling extends only through th 
sixth grade but the young Norwegians 
education is continued in the home, 
Lars knows all about the rotation o 
crops and the use of fish fertilizer and 
other farm skills learned without ben 
efit of agricultural college. The olde 
sister rows the small children to schogl 
across the fiords, milks the cows and 
helps with the fine sewing. She has np 
need for a course in domestic scieng 
for she helps her mother at 
household tasks. The five-year-old son 
mends nets and tends the animals, — 
When planting is finished and the 
summer pastures are ready for grap 


ing, the four Christiansen children 
drive the cows and goats to the moun 
tains for the remainder of the summer. 
There is a small shelter house near the 
pasture where the children live alone 
and keep careful watch over the ani- 
mals. On week ends, children from 
other pastures visit to sing their native 
songs and to tell stories. In the back 
ground huge waterfalls give crescendo 
to their music; the scene is one which 
summer camps in our own country try 
in vain to imitate. 

At home the father is replacing the 
shingles on the old barn. All the build- 
ings are centuries old, but sturdy and 
handsome. The waterfall is called 
“white coal” because it is used to pro- 
duce power for the house and sawmill. 
In the fall the children return to help 
with the harvest. Things will be left 
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Gl + -  & . : For normal shots 


&. ae 


12.7mm, £/2.8 | 25mm, £/2.7 37.5mm, f/3.5 
fixed focus 


FOR 16 MM CAMERAS 7 "|| 


For middle shots 


25mm, f/2.7 25mm, f/2.7 26mm, f/1.9 50mm, f/3.5 75mm, £/3.5 
fixed focus 


Shoot with these NEW 
Bausch & Lomb ANIMAR LENSES 


- +. professional quality that means crisp, sparkling, 
brilliant movies you'll be proud to show. 
For years Bausch & Lomb has produced lenses preferred 
by the world’s leading cameramen of Hollywood. Now For telephoto shots 
Bausch & Lomb brings you the new Animar series of 
lenses... at a price you can afford...for making your movies in their full 
magnificence of fine detail, subtle tone, and brilliant color. Equip your camera now, 
and get the most out of your autumn color shots. 
If your dealer does not have the Bausch & Lomb Animar Lenses...write us direct! 


FREE FOLDER! 


Get your FREE copy of this new 
folder on Bausch & Lomb Animar 


Lenses from your local dealer : 

+ of write Bausch & Lomb 
Optical Co., 548-M Smith St., j it 
Rochester 2, N. Y. 4 


SMH) ARd LOnIW 


/ SNIMAR. LENSES 








THE PERFECT Gift 


FOR THE CAMERA FAN 





Premier 


TITLER 


fits all 8 and 16 mm cameras! 


- «+ MAKE YOUR OWN 
PROFESSIONAL MOVIE TITLES! 


It’s easy ... it’s fun! Clear, crisp, accu- 
rately centered titles can now be yours... 
complete with 8” lens, title-cards, and 
easy-to-follow instructions. Make cartoon 
titles, typewritten titles or moving scroll 
titles. Order for yourself . . . and as 
gifts for your camera friends. 

ORDER NOW! Send money order or check 
for prompt delivery. Money-back guarantee! 


LAKE SHORE CAMERA COC. 
“P. ©. Box 8002 * Chicago, Illinois 


movie 








g ONES 


eee 


UNION RUBBER & = co. 


a 
and TRENTON, N. 
BEST-TEST MAKES PASTING A PLEASURE 


NEW and DIFFERENT Movies for Home Entertainment 
50 FT. 8MM—Marie the Mald—100 FT. 16MM 





- 8 T. 
50 FT. ee ft ie M 


SMM 50 bag $2. + = FT. $5.50 
16MM 100 FT._$6. 00 FT. $11.50 
16MM 100 FY. “Sound $8.75 16MM 200 ty _ au $14.75 


WALT DISNEY 30 color slides with 2x2 viewer........ $3.50 
WE BUY, SELL AND SWAP ALL PHOTO EQUIPMENT 
1ES 


orders 
IP _$.2S. Rang tor Free List 
50 FT. 


$2.00 
SAMPLE S$ 
We also eck d a large selection of 8MM 
comedy, sports, old time and travel movies—orig!i- 
hally ee at $1.75, now selling for $1.00 each 
$5.00. 


or 6 for 
CAMERA SHOP, 760 Broad St. Providence 7, R. I. 


FULL COLOR ART-SLIDES 
GORGEOUS ee MOUNTED 
AT LOWEST PRI 4 for $1.00 

pa cy ao 10 ra $2.00 
raphers, instructors. 22 for $4.00 
50 for $8.00 


Remit with order 
—we pay postage 
Gloria * 1 Millburn Ct., Baldwin, N. Y. 
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snug for winter and Lars and his father 
will be fishermen again. 


The shots of the fiords and moun- 
tains are adequate to tell the story of 
the grandeur of the country. The 
understanding and sensitivity with 
which the people are filmed is of 
greater importance however, since it 
graphically illustrates what makes 
Norway a self-sufficient and admirable 
nation. 


At pleasing intervals the narration 
ceases for actual sound—the chugging 
of the launch, the roar of the water- 
falls, and the songs of the children. An 
altogether happy picture, done with 
more than the ordinary qualities of 
simplicity and sentiment. 


Guatemala 


Here again a native of the country has 
been used to show you its heart. The 
narrator introduces the picture by ex- 
plaining that in his land “the manner 
in which men live depends upon how 
high they are above the level of the 
sea.” Inland, high in the mountains, 
stands the city of Guatemala. The fine 
white buildings and busy streets bear 
witness that here is an ideal climate, 
the people live well. School is con- 
ducted in the patios except during the 
rainy seasons and all the conveniences 
of modern science are enjoyed. Here 
in this one city is concentrated most of 
the luxuries and comforts of the coun- 
try. High above the level of the sea, 
the natives of Guatemala live much 
the same as Californians. 

Now the film takes you to a warmer 
climate, halfway down to the sea. On 
these mountainsides a thriving and 
cultured civilization once existed in 
the time of the Mayas. The village 
takes on a more foreign aspect. It is in 
this part of Guatemala that choice 
coffee is grown. Small farms perch on 
the steep mountain slopes and the 
methods of farming and living are as 
primitive as time. Water from the 
mountain streams is used for irriga- 
tion, brought to the fields by stone 
lined ditches. Produce not used by the 
family is carried in baskets to the small 
markets and there bartered for the few 
things needed in the simple house- 
holds. There are no fixed prices, for 
the Indians love to bargain. The fa- 
mous handiwork of the Indian women 
is given plenty of footage as well as 
the preparation of coffee for the world 
market. 

The third level is near the sea, where 
the dense tropical jungle produces 
mahogany, chicle, and bananas. The 
camera has done an admirable job on 
the cutting and loading of mahogany 
trees. This industry, like coffee and 
bananas, is mostly foreign owned and 


modern machinery is used for a larg 
part of the work. When labor is needg 
it is done by the descendants of th 
Mayas who seem to be able to) 
everything with a machete. Chicle is 
gathered at small jungle camps and 
boiled down to a rubbery substang 
which in no way resembles the spear 
mint, wintergreen and bubble 
confection enjoyed by American 
and girls. 

The banana plantations have been 
cleared out of the jungles, mostly by 
foreign machinery and management 
The growing, cutting and preparation 
of bananas for shipment is well cor 
ered and interesting. Here too the Ir 
dian and his machete supplement mod 
ern tractors and loading machinery. 
Although the planters have subjugated 
part of the seaboard lowlands, most of 
the coast is thick torrid jungle, intimi- 
dating to all but the native Indians. 


In Guatemala there are only 700 
miles of railway track, limited by +. 
neering problems presented in 
way of rivers, mountains and jungle. 
The mountain grades and bridges af 
ford many interesting shots. 

This picture will show, bctter than 
any lesson in geography, why it is that 
in Guatemala the manner in whi 
men live depends upon how high they 
are above the level of the sea. , 


A U. S. Community and Its 
Citizens 


This picture of a small American com- 
munity would be fascinating for a 
European child. Its story is too fe 
miliar to appeal deeply to the Amer 
can boy or girl. The community cét- 
ters in Milford, Connecticut. Settled 
in 1626, Milford has grown to the 
average, prosperous little city. It is 
possible the producer had other cout 
tries in mind when he gave so m 
coverage to the opulence of our 





Beautiful Donna Reed, star of “Chicago Deadline,” a Paramount picture. 


The lovely stars of Hollywood know that only life-like color brings out 
\| . k 7 the glowing charm of perfect complexions, the natural tints and textures 
| (| ( { of beautifully groomed hair, and the flattering color themes of 

smart costumes. That’s why, every day more stars join the thousands of 


camera enthusiasts who enjoy the thrill of coLOR PHOTOCRAPHY— 
4 () () WITHOUT COLOR COSTS. 


): Less than 1¢ per print... No artistic ability required... 
{ | I'(* No colors to mix...No brushes necessary... You can’t 


ruin a favorite print. 


white and adds Marshall’s Photo-Oil Colors. Result—Sharp 
focus with exact colors where he wants them! 


f} ° When the professional needs action-packed color prints, he 
ere | uses the greater shutter speeds obtainable in black-and- 


Send 15¢ today for your copy of the 32-page illustrated 
book, “How to Make Beautiful Color Prints...” ; 


Ask for the new Free MARSHALL Rainbow Color Chart 
at your dealer. 


MARSHALL’S wes" 7 
PHOTO-OGOlL COLORS 


John G. Marshall Mfg. Co., Inc., Dept. Cl, 167 North 9th Street, Brooklyn 11, N.Y. 
Canadien Dist.: Canada Phote Products, Ltd., 137 Wellington Street West, Toronto | 








WAR SURPLUS BARGAINS 


YPTICS 


LENS CLEANING TISSUE—Here is a Wonder- 
ful Gov’t Surplus Buy of Perfect Paper which 
was imade to the highest Gov't Standards and 
specifications, 500 sheets, size 7%” x 11”.. $1.00 
Rectangular Magnifying Lens—Seconds, 

sells for $6.50. Size 2” x 4” 


Optical Peep Sight—Use as Camera view- 
finder, ete. Dia. 142”, weight 1% oz 

Hobbyist Set—Fun for Young and Old. 10 
assorted lens and Booklet $1.00 


Magnifying Lens, 2” Dia., ea. : 
Magnifying Lens, 3” Dia., Coated ma. @ ¥ 


7x50 Binocular Objective, Coated.... 

7x50 Binocular Prism, Coated 

6x30 Binocular Objective, Coated.. ; 

6x30 Binocular Prism, Coated.................... ea. 

Kellner Eyepiece Lens Set. 22m/m, F.L... 

Tank Prism, Silvered, 5%” long (slight 
seconds). Beautiful desk paper weight. 


one st Lenses (seconds) 4%” Dia. 
6%” FL. ea 





Right Angle Prism, %” Face.... 

Right Angie Prism, 1%” Face.. 

Right Angle Prism, 1%” Face.. 

Right Angle Prism, %” Face.... 

Porro-Abbe Prism, %” Face...... 

Dove Prism, %” Face 

Dove Prism, %” Face 

Amici Roof Angle Prism, 11/16” Face, 

Soated 

Amici Roof Angle Prism, 13/16” Face, 
Coated 

Lens Cement, Stick Canadian Balsam.......... 

8M/M Projector Condensing Lense: 

First Surface Mirrors, 12” x 15” 

First Surface Mirror, 8” x 10”.. 

First Surface Mirror, 4” x 4”... 

First Surface Mirror, 1%” x 1%”. 








. a aqnegomne, PLATE Lace 
10 ” 35¢ 


o” 





““FREE CATALOGUE"’ 
Sensational Optical Bargains 
Send for it Today!! 


oT 











WE PAY THE POSTAGE 
93-08C 95th Ave. 
A. JAEGERS ozone park 16, N.Y. 








FOR ARGUS C-3 FLASH FANS! 


© 3-Feot FLASH EXTENSION CORD 
@ ADAPT-A-FLASH Extenders (Pat. Pend.) 


PRICES 
Extension Cord 
$1.75 


Extenders 
$1.10 per set 
includin toad, Fred. Tax 


Enthusiastic C-3 owners say, ‘‘Every C-3 camera 
shou ia" be equi with these items.’’ Use cord for 
professional li oll Nickeled uress % terminals. — 
into camera jacks if Ke 
camera in- safety with et of Extenders mounted 
eveready case. Complete instructio and Grilling 
= for case furnished. Ask your "desler or order 
ct 


W. R. TERRILL CO., DEPT. M-I 
110 N. Ave. 58 Los “Angeles 42, Calif. 














Latest 
Releases of 
INTERNATIONAL FILMS 


Intriguing dances by INT'L. 
BEAUTIES plus travelogues of 
far off KOREA, CAROLINE IS- 
LANDS, PHILIPPINES, etc. 
Send only $1.00 for sample reel 
and beautifully illustrated 
complete catalog. 
mee 
INTERNATIONAL FILMS — M5 
1235 Vine St., Hollywood 38, Calif. 
My projector is 8mm 0 
16mm sound 0 Check 
16mm silent 9 











CUSTOM COLOR PRINTS 
From Ansco, Rageee. and Ektachrome 
$ .45 4x5 mounted he 
3%) ee Ps! mounted........ 2. 
3%x4% moun 75 x10 mounted... 3.50 
Ansco Color, 35, 120 and 620 Developed $1.00 
Fast Service 
Send for Price List on 8mm and 
16mm Color Prints 
HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
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After an introduction which briefly 
tells the history of Milford, the story 
opens in an eighth grade schoolroom. 
From there the children set out in 
groups to learn in what ways they are 
dependent on their neighbors and 
their neighbors on them. The intrica- 
cies of barter and trade is explained as 
they visit drug stores, groceries and 
bakeries. The functions of the fire de- 
partment, courts and newspapers are 
covered. The children visit a dairy 
farm, brick yard and air field. The use 
of money to simplify the old barter 
system is, for some reason, given 
lengthy footage. Rather than the old 
complicated axiom “money is the me- 
dium of exchange,” this film explains 
to children that money represents 
goods and service in terms of hours of 
labor. The complexities of trade are 
well explained for children and the 
greatest stress is on the importance of 
community living. Milford is a beauti- 
ful city and De Rochemont makes the 
most of the benefits our industry and 
ingenuity have given us. 

This series is done with a fine Hol- 
lywood disregard for expense. The di- 
rection and photography is expert and 
the continuity admirably achieves its 
purpose of packaging a nation in a 
few hundred feet of film. A compari- 
son of this carefully planned series 
with films hastily reproduced from 
35mm film shows the advantages of a 
film written, directed and produced 
for 16mm release. There is no distor- 
tion of motion, lighting or sound. 


This Was 1900 
Continued from page 89 


A good photograph is a picture which 
has a meaning and value even for 
people that don’t like the subject.” 

Daylight Bob was one of the first 
to create unusual modern pictures of 
ordinary subjects. 

Billy Watson and Daylight Bob 
lived at a time when amateur pho- 
tography was just beginning as far as 
the snapshot hobbyist was concerned. 
The Paris Exposition in 1900 offered 
the public its first real glimpse of ama- 
teur cameras and photography. At 
this exposition, one exhibitor, East- 
man, displayed its full line of cem- 
eras under a banner carrying the 
words “Cameras designed to be used 
by the greatest possible number of 
people. They are simple to use from 
crearly written instructions.” With the 
introduction of these cameras b 
many firms, the whole field of pho- 
tography was brought to the level of 
understanding of such people as 
Daylight Bob and Billy Watson, and 
amateur photography, as we know it 
today, was born. 


French Friends 
Continued from page 83 


M. Fernet, 49 Goutte d’Or, 18e, Paria, 
France 

M. Figueras, 62 Rue Tolbiac, 18¢, 
Paris, France 

M. Fiorillo, 21 Blvd. Batignolles, && 
Paris, France 

M. Firmin, 42 Faubourg Montmarte, 

9e, Paris, France 

M. Firo-Foso, 21 Rue Tournon, 6e, 
Paris, France e 

M. Fischer, 24 Rue Chaussée d’/ 
9e, Paris, France Fs 

Mme. de Flaugergues, 4 place Pereing, 
17e, Paris, France 

M. Flavien, 20 Rue Glaciére, 
Paris, France 

M. Fontés, 60 Ave. Clichy, 18e, 
France 

M. Fontés-Auradon, 19 Ave. Te 
17e, Paris, France 

M. Foster, 8 Rue Copernic, 8e, 
France = 

M. Forster, 15 Rue Michel Ange, 16a, 
Paris, France a 

M. Fortier, 25 Rue Henri Monn ft, 
Ye, Paris, France = 

M. Foulloux, 23 Rue Boissy d’Anglag 
8e, Paris, France C3 

M. Fourdrinier, 29 Rue Pouchet, 17@ 
Paris, France x 

M. France, 36 Rue Boursault, 17@ 
Paris, France = 

M. Gabriel, 36 Rue Muller, 18e, Paris 
France : 

M. Garban, 3 Rue Bourdaloue, 96 
Paris, France 

M. Garimond, 10 Blvd. Strasbourg, 
10e, Paris, France 

Mme. Geingaud, 2 Rue Pas de la Mule, 
4e, Paris, France 

M. Genetier, 7 Rue Guy de la Brosse, 
5e, Paris, France 

Mlle. Gerard, 25 Blvd. Bonne Now 
velle, 2e, Paris, France 

M. Germain, 187 Rue Ordener, 18¢, 
Paris, France 

M. Gevaert, 3 Arcades Champs- 
Elysses, 8e, Paris, France 

M. Gigli, 12 Rue Coypel, 13e, Paris, 
France 

M. Girard, 19 Rue Commerce, 15e, 
Paris, France 

M. Giverny, 46 Rue Guy-Moquet, 17e, 
Paris, France 

M. Gloria, Galleric Principale, 17 Pass 
Panoramas, 2e, Paris, France 

M. Gotti, 109 Rue St. Dominique, 7e, 
Paris, France 

M. Goulley, 123 Rue Flandre, 19, 
Paris, France 

M. Goulley, 59 Rue Roquette, lle, 
Paris. France 

M. Goulley, 218 Faubourg St. Antoine, 
12e, Paris, France 

M. J. Goursat, 3 Rue Pierre Levée, 
lle, Paris, France 

M. Grandemange, 33 Rue Sergent 
Bauchat, 12e, Paris, France 





BETTER pictures this season...with 


ae 


£ 


Flashed by William J. Balogh, Detroit, Mich. 


You'll get “everything”, too... with G-E Midgets! You'll have a punch of light... 
you'll catch that unguarded sparkle that makes the picture rea/. So be right in there 
...with your G-E Midgets...for better Christmas and New Years’ shots. Don’t miss a 
trick this season...buy G-E Midgets now! And keep plenty handy for every holiday! 


Remember... for every peotographie purpose 


G-E LAMPS 








LEATHER CASES INCLUDED 
Giffs Sure to Click! 


Delight friends and relatives with these cleverly 
constructed cameras that fit in the palm of your 
hund, yet take perfect life-like black-and-white | 
ov color snap shots. Get one for yourself, too, 
at this drastically cut volume price—see what | 
fun you'll have getting surprise candid shots 
this party season and all year round! 


“—— <—-STEKY 0 


Fixed Focus f 3.5 

25mm, interchanesable 

aS to 1/100 

4 exp. 16mm 
$15.95 


‘4 B & W Film 75c 
aid Color $1.29 


spree 
Anastigmat f 3.5 with 
yellow filter. Focusing 
mount speeds to 1/100. 
xp. 16mm. 


30 e 
$13.95 


B & W Film $1.00 
Color $1.25 


Anastigmat f 3.5 
Speeds 1/25 to 1/100 
10 exp. 14mm 


B & W Film 20c 


SS EE EE oo aoe oom 


} 
| MIGHTY—> 
| f 4.5 Fixed Focus 

Instantaneous & Bulb 
r 


10 exp. 14mm 


B & W Film 20c 
Rush Order for Christmas Delivery! 


a 
| Nee ca meee Sem ane mE eens Se ne ee ee em NY te 





i 132 WEST 43rd ST., NEW YORK 18, N. Y. 
“Times Square's Camera Store’’ 


SPEED UP YOUR 
CAMERA 1000 % 


Get F1.4 performance A few drops of HYDRAM 

hypersensitizer added to 
from an F4.5 lens. = your regular developer en- 
ables you to shoot at 10 times rated film speeds. 
Acts on the latent image to give negatives of 
normal density and contrast from only 1/10 usual 
exposure. No added treatments or changes in de- 
veloping procedure required. Makes stage and 
other difficult shots possible without flash or extra 
lighting. Generous supply with full instructions 
ey for ONLY $1.00. SEND FOR HYDRAM 


CHICAGO PHOTO PRODUCTS 


Box 3700-CD, Merchandise Mart, Chicago 54, Ill. 











Attention CAMERA CLUBS 
For free listing of your club name, address, 
officers, etc., in 1950 Edition of PHOTO- 
GRAPHIC DIRECTORY, send us this informa- 
tion on Penny Postal. Released soon. 

DIRECTORY OF THE PHOTOGRAPHIC INDUSTRY 
Dept. 1E, 251 4th Ave., New York 10, N. Y. 








i0 ALL 
O::MODEL POSES 


GORGEOUS PROFES- 
SIONAL MODELS IN 
100 POSES ON 16MM 
FILM STRIP 

Superb camera studies 





Viewer artists, art students, 
photography students. 
Add 10c for postage. 
Order now! 
BENEFIT CORP. 
. Dept. E-21, 3807 
y Benefit Street, Bailti- 
more 24, Md. 


Magnifying 


M. Grassin, 118 Rue Haxo, 19e, Paris, 
France 

M. Grenier, 115 Rue Croix-Nivert, 
15e, Paris, France 

M. Grillic, 65 Blvd. Voltaire, lle, 
Paris, France 

M. Groysillier, 15 Rue Commerce, 
Paris, France 

M. Guedon-Meynard, 8 Rue Ange- 
lique Compoint, 18e, Paris, France 

M. Guilloux, 28] Rue Vaugirard, 15e, 
Paris, France 

M. Halasz, 81 Faubourg St. Jacques, 
14e, Paris, France 

M. Hallet, 41 Rue Alsace, 10e, Paris, 
France 

M. Hamelle, 20 Ave. Raul Appell, 14e, 
Paris, France 

M. Harvard, 20 Rue Lesage, 20e, 
Paris, France 

M. Henri, 11 Place République, 3e, 
Paris, France 

M. Henry, 70 Rue Aueuil, 16e, Paris, 
France 

M. Hermann, 20 Chaussée d’Antin, 
9e, Paris, France 

M. Hodebert, 8 Rue Tournon, 6e, 
Paris, France 

M. Holweck, 11 Rue Cordeliéres, 13e, 
Paris, France 


M. Maurice Hostaux, 59 Rue Batig- 


nolles, 17e, Paris, France 

M. Hrand, 12 Villa Wagram St. 
Honoré, 8e, Paris, France 

Mme. Hubaut, 59 Blvd. Ornano, 18e, 
Paris, France 

M. Jack et Mme. Jean, 11 Rue Ed- 
ouard Manet, 13e, Paris, France 

M. Jacob, 1 Rue Amadion, 20e, Paris, 
France 

M. Jacob, 6 Ave. Porte Chaumont, 
19e, Paris, France 

M. Jacon, 128 Blvd. Sérurier, 19e, 
Paris, France 

M. Jacques, 10 Rue Choron, Ye, Paris, 
France 

M. Jéhanne, 20 Ave. La Motte Picquet, 
7e, Paris, France 

M. Jeréme, 94 Ave. Orléans, 14e, 
Paris, France 

M. Jeréme, 10 Bivd. Poissonniére, Ye, 
Paris, France 

M. Jeréme, 13 Ave. Porte de Clingnan- 
court, 18e, Paris, France 

M. Jeréme, 98 Rue St. Antoine, 4e, 
Paris, France 

M. A. Jockers, 68 Blvd. Malesherbes, 
Paris, France 

M. Joublin, 181 Rue Ordener, 18e, 
Paris, France 

Mile. Juny, 20 Ave. Clochy, 18e, Paris, 
France 

M. Kaleka, 78 Rue Rivoli, 4e, Paris, 
France. 

Mme. Karapetian, 387 Rue Pyrénées, 
20e, Paris, France 

M. Kehren, 10 Rue Richepanse, ler, 
Paris, France 

M. Kleinmann, 12 Blvd. St. Marcel, 
5e, Paris, France 


How The Cover Was Made 


This month’s cover photographer 
Tana Hoban, is a young Philadelphia 
photographer who, as mentioned in § 
Women Photographers, on page 62 of 


Modern PHOTOGRAPHY 


this issue, gave up a paint brush eight 
years ago in favor of the camera. Here 
is Tana Hoban’s explanation of how 
she went about photographing a 9 
year old tot in August for a cover 
destined to appear in December. 

“I attempted to capture a mood, 
and to ‘suggest’ rather than render 
realistically the occasion for the pic 
ture. In making such pictures I do 
not let myself be governed by book 
rules of technique because I think that 
experimentation and improvisation are 
more important. In the cover trans 
parency I tried to interpret the feeling 
of Christmas; the means to serve my 
purpose were lighting, composition 
and a careful balance between sharp 
and unsharp elements of the picture, 
To achieve a glow on the face of the 
child—a color appropriate for the oc 
casion—I used natural light one late 
afternoon in August. The play of sun 
rays offers infinite fleeting effects. I 
took little Rita, then 3% years old, to 
Fairmont Park in Philadelphia, chose 
a tree with low branches, decorated 
it with trimmings selected for their 
color and texture, and decided on the 
composition. To get the expression I 
wanted, I started telling her stories, 
and snapped the picture as I spoke 
to her. I had a present for her too, a 
real Christmas gift—in August. 

“Party atmosphere, I have learned, 
is important in working with children. 
Rita loved to pose, once she had 
caught the party spirit, as do most 
children. To follow through my idea 
I kept the branches and _ trimmings 
slightly out of focus achieving an 
effect which may remind some people 
of French impressionistic paintings. 
Renoir, in particular, has been one 
of my favorite painters ever since I 
was an art student. It may be that my 
photographic work shows influence of 
painters like Renoir or Mary Cassatt, 
yet I do not believe that photographs 
should try to imitate paintings. 
Photography must be judged as an 
art in itself.” 








Hic Leica Camera with 


‘Elmar 50mm Coated F:3.5 
' Lens; Elmar 35mm Wide 
Angle Coated F:3.5 Lerts; 
and Imarect Universal View 
Finder. 
Total Value $480.20 
SPECIAL CHRISTMAS 

PRICE . . $432.25 


All prices include Federal Excise Tax 


He 


bummitor 50mm Coated F:2 
dens; Elmar 35mm Wide 
‘Angle Coated F:3.5 Lens; 
/imarect Universal View 


Fe $585.20 
BPECIAL CHRISTMAS 
' $519.75 


a 
Ile Leica Camera with 
same equipment as +1. 
Total Value . $497.70 


SPECIAL CHRISTMAS 
PRICE . $449.75 


x4 


Leica Camera with 


same equipment as +3, 


Total Value .. 


$410.20 


SPECIAL CHRISTMAS 


PRICE . . $362.25 


CCESSORIES + LEITZ MICR 


ition, you ie tilteadcnasble 
“Universal View Finder 
ect “preview” 
‘picture possible with 
5mm focal length lenses. 


‘for you 
now at your nearest Leica dealer. 


~ But the special Christmas prices 


shown are in effect 

only till December 24th. 

So do your Leica shopping early 
and take full advantage of 

this year’s biggest 
photographic value . . . and 

the season’s best gift buy. 


| qechoote a gift that’s bound to please 
_ from more than 200 unique accessories | 
_in the famous Leica line. 


Look for this sign 
displayed by all 
‘um we franchised Leica dealers 


*Reg. U. S. Pat. Off. Exclusive trademark of 


_E. LEITZ, Inc. 
304 Hudson Street, New York 13, N. Y. 








WANNA ¢ 
BET? © 


Pll betcha I can trade or sell any- 
thing in cameras, lenses, projec- 
tors, enlargers, movie equipment, 
er anything . . . better ’n you can 
trade or buy anywhere else. Tell 
you whut I’m gonna do! Tell me 
what you want or what you’ve got. 
If I can’t make you a better offer 
I'll give you a year’s subscription 
to this magazine — FREE! My 
store is headquarters for the best 
there is in every famous make of 
photo equipment. Come on boy 
. write me! 


CAMERA CO. 


119 So. Dearborn, Chicago 4, Ill. 
Phone: DEarborn 2-3285-6 





Scavera Processing 
Champion of Quality 
For the serious minded and discriminating 


AMATEUR 
photographer. 


CAVERA 


PHOTO LABORATORY 
580 Sth AVE., N.Y.C., N.Y. 











ARTISTS /! 540 bo: 


Artists & Adult Art Students, save costly model fees FA 
by using these Beautifully Detailed Full Color Slides. 

PS Send only $1 for Two Exclusive Especially Posed Fi 
2” x2" Slides. A “Picture Folder” of 540 poses, 

Fd will be sent FREE with order, if you order NOW! bj 
Detail, Color Quality and Unusual Action Poses of 

Ld beautiful models on these slides is UNSURPASSED! 


ia 2 Exclusive Slides & Picture Folder] * 


R. J. ROSS wort vottrwooo, catronn 








PHOTOS 
on CLOTH in PLASTIC 


$1.00 kit makes 300 pictures.| $1.00 kit seals 10 
Takes only 5 minutes per pic- | wallet-size pictures. 
ture. Won't wash out. (5) Giant bargain kit to 
introductory kit prints 100 oy pictures only 


pictures. ) $5. 
LEMAL PRODUCTS 
400 Van Siclen Ave., Dept. MP-i, Brooklyn 7, N. Y. 
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photo markets 


New Contests 


Sylvania Electric announces plans for 
four press photographers’ contests be- 
ginning January 1, 1950 and continu- 
ing quarterly throughout the year. The 
first contest begins January Ist and 
ends at midnight March 31, 1950 with 
subsequent contests beginning on 
April 1, July 1 and October 1, 1950. 
The prize for the best picture taken 
during the effective dates of the con- 
tests and submitted by a working press 
photographer will be a 16-inch Syl- 
vania television set which retails at 
$399.00. Any number of prints may 
be submitted. Entrants are urged to 
include complete technical data with 
each print. Entries for the first con- 
test should be postmarked not later 
than midnight, March 31, 1950. Pic- 
tures should be addressed to News 
Photo Manager, Sylvania Electric 
Products, Inc., 500 Fifth Avenue, 
New York, N. Y. Be sure your photos 
are packed flat! 


Scholastic Magazines in cooperation 
with the Ansco Corp. announce their 
1950 Scholastic-Ansco Photography 
Contest for high school photographers. 
The program is open to all students in 
grades 7 through 12 who are enrolled 
in public, private, or parochial schools 
in the U. S. and its possessions. Junior 
Division students (grades 7, 8, and 9) 
may submit entries in four classifica- 
tions: People, Pets, Activities, and 
Scenes. Senior Division students 
(grades 10 through 12) may submit 
entries in nine classifications: News 
Photographs, School or Camp Activi- 
ties, Sports, Community or Social Life, 
Portrait of a Person, Animals, Scenes, 
Still Life, and Color Transparencies. 
Students have an opportunity to win 
gold achievement keys and Certificates 
of merit in Regional programs con- 
ducted by department stores in 45 
leading cities of the U. S. Regional 
winners, and entries from areas in 
which there are no such preliminary 
competitions, are all sent to the na- 
tional judges, where they compete for 
national honors. 


This year Ansco has doubled these 
national prizes. First prize is $50, sec- 
ond, $25; third, $15. If the award- 
winning photographs have been taken 
on Ansco film these prizes again are 
doubled. Three honorable mentions are 
given in each classification, consisting 
of one dozen rolls (or equivalent value 
in film packs or cut sheets) of Ansco 


film of a size desired by the student 


Students must submit photographs 
enlarged to 8 x 10 inches, dry mounted 
on a single piece of white board 16; 
20 inches. The deadline for regional 
preliminaries is early in February for 
most regions; the national deadline is 
March 15, 1950. 


Winners in the National Awards are 
exhibited each spring in Rockefeller 
Center, New York. Free Rule Booklets 
may be obtained from Scholastic Pho- 
tography Awards, 7 E. 12th Street, 
New York 3, N. Y. 


Photo Agency 


Vande Press Photo Agency, 3921 N, 
14th Street, Milwaukee 6, Wisconsin, 
are looking for 8 x 10 photographs of 
high quality, horizontal or vertical in 
size; and Kodachromes of 4 x 5 @ 
larger, for use on calendars, magazine 
covers, in advertising agencies and for 
photo murals. In color they desire ex 
clusive, new, exciting, pictorially ap- 
pealing Kodachromes of children, 
animals, farm scenes, land and sea 
scapes, pretty girls, outdoor and travel 
subjects. The same material is desired 
in black and white along with national, 
state and foreign spot news items, unm 
usual fires, accidents, etc., family 
groups, religious pictures, and picture 
stories of all kinds. All photos should be 
captioned. Please include return post 
age and envelope. 


New Small Washington Agency 


Eugene D. Yates, 4009 Davis Place, 
N. W., Washington D. C. anncunced 
a new photo agency in the nations 
Capital handling all kinds ef photo 
graphs for sale to magazines, trade 
papers and the like. Suggest readers 
query Mr. Yates on specific needs. 


Modeling Trade Journal 


Hold-It, the trade journal of the model 
ing profession, announces a new per 
petual publication and model — 
service for models that will be mai 

free of charge to all commercial pho- 
tographers and others who employ 
professional models in the vicinity of 
New York, Chicago and Hollywood. 
Commercial photographers in these 
areas are invited to submit a written 
request on their stationery to Hold-It 
Publishing Company, 41 W. 52nd 
Street, New York 19, if they wish 
monthly editions of the Casting Guide. 
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Ouly the NEW IMPROVED 
Davidson Star D TRIPOD 


Features the 


~ MULTI- CAM PLATFORM 


Star D is the ONE TRIPOD for TWO Jobs! 


by DAVIDSON 


THE TRIPOD HEAD FITS THE NARROW BASE 
MOVIE AND STILL CAMERAS... 


ia | The Star D Tripod head fits ANY size, make or model 
Fi 8 mm or 16 mm, MOVIE CAMERA, all sizes 35 mm still 
e: 


cameras, and all sizes folding cameras. 


THE MULTI-CAM PLATFORM FITS THE BROAD 


BASE REFLEX AND PRESS CAMERAS... 
Attached quickly and simply, the Multi-Cam Platform 
fits ANY size, make or model 21% x 21% large base REFLEX 
CAMERAS. Will fit even a 5 x 7 Press camera. 


With the Multi-Cam Platform you have a base 
large enough to fit ALL cameras in Job 2. 


Detach the Multi-Cam Platform and the Tripod 
head fits ANY camera in Job I. 


Engineered design and sturdy construction—the Star¢D 
tripod will last a lifetime. Precision machined, with 
bronze bushings on all moving parts. Steel-threaded 
inserts for long life and trouble-free use. Lubricants are 
sealed in forever. Requires no maintenance. 


COMPACT, easy to carry, the tripod weighs only 3% 
t pounds and closes to 33 inches.. 


iTERATURE 7 
DAVIDSON MANUFACTURING CO. 
5146 ALHAMBRA AVENUE ¢ LOS ANGELES 32, CALIFORNIA 
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You'll like this rugged stain- 
less steel thermometer with 
easy-to-read dial. Fast re- 
sponse .. : accurate over the 
entire scale. Feet hold ther- 
mometer in tray or beaker 

- prevent rolling. At photo- 
graphic stores everywhere. 


Weston Electrical instrument Corp. 
649 Frelinghuysen Ave. 
Newark 5, N. J. 





kta ROLL FILM BACK 


i For 21% x 31% GRAPHIC. 
TYPE Cai 


» = The SUYDAM Combination 
; Roll Film Back y be 
+, installed in any standard 

springback camera of this 

size and will permit the 

use of our roll film adapt- 

er without ges a — 

continued use of 

standard cut film holders. 
~ e of focus 


interchangeably with cut 
fil regardless of the 
ap number of exposures taken. 
ROLL FILM ADAPTERS also available for 21/, “oan 
314x414, and 4x5 GRAFLEX-back cameras and 6. 
and 9x12 em, FOREIGN slide-back cameras, Double 
= "Sis ee and Film Pack Adapters for 6.5x9 
ca 


At your dealers or write 
E. SUYDAM & COMPANY 
2080 Lincoln Avenue, Pasadena 3, California 











Brand new releases to 
edd to your special 
film library. 100 ft. 
lémm $6.00, with 
sound $7.50; 8mm 
$5.50. 


FREE LIST 





“FILM SUPPLY Co. 


BOX 442, BALTIMORE 3, MD. 








WILL YOU RISK 25c 
FOR OUR 124-PAGE DELUXE CATALOG? 
It will be REFUNDED 
with first $2.50 order or over. 


BLOOM'S CAMERA CENTER, INC. 
1657-M Main St. Springfield, Mass. 
New England’s Finest Photcgraphic Mail Order House 
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35mm Is Big Enough 


Continued from page 43 


ency, was copied on black-and-white 
film, then blown up to 16x20. Study 
the section cut from the black-and- 
white print and see how well it holds 
its definition even under terrific en- 
largement. 

In other words, 35mm is big enough! 
For everything? No, not for every con- 
ceivable situation, but then neither is 
an 8x10 negative applicable for all 
photographic purposes. However, 
35mm is big enough for any of the or- 
dinary reasons for which pictures are 
taken. 

The myth that has sprung up in re- 
cent years concerning the wizardry nec- 
essary to obtain a decent print from a 
35mm negative is understandable. On 
one side are the diehards who shut 
their eyes, don’t try, but say it can’t be 
done. On the other side are the ge- 
niuses who make giant blow-ups from 
35mm and pooh-pooh anyone who 
marvels or says it’s tough. 

In the middle is the poor Joe Doe 
who tries to make an 8x10 enlargement 
and winds up with something that 
looks like it has a bad case of measles. 

Making satisfactory blow-ups from 
35mm negatives, just as with larger 
negatives, requires good technique and 
common sense. Each step of the proc- 
ess must be carried out correctly. If it 
isn’t, the trouble starts. 

It’s old hat to most photographers 
that the film, the manner in which it is 
exposed, developed and printed deter- 
mine the quality of the enlargement. 
35mm cameramen learn at an early 
stage that there is no guesswork in this 
phase of photography and the only 
way to get good results is to learn as 
much as they can about each phase of 
the photographic process as it applies 
to 35mm. 

Most of the problems besetting the 
photographer enlarging 35mm center 
around unwanted grain. (Sometimes 
grain is actually desired for emotional 
effect.) This condition, as everyone 
knows, is caused by the clumping of 
the silver grains which form the pic- 
ture in the emulsion, so that the viewer 
gets the feeling that he has a bad case 
of spots in front of the eyes (which, in 
truth, he has). 

If the grain is coarse, even moderate 
enlargement will make it apparent. 
The finer the grain, the more enlarge- 
ment possible without objectionable 
results. 

There is some grain in every film 
emulsion. However, 35mm_photog- 
raphers must keep in mind that grain 
increases with emulsion speed. Conse- 
quently, fine-grain results are much 
more difficult to obtain with the 


How grain is formed 


THE clumping together of precipitates of 
metallic silver during the development of 
a negative produces what is known as 
“grain.” The smaller the negative, the 
more its grain and other faults will show 
up under enlargement—hence the more 


eat oat, 
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important it is to avoid ultra fast films and 
ultra rapid developers in 35mm work. The 
diagram above shows the grain structure 
formed by a fast developer in a small sec- 
tion of 35mm negative. Coarse grain such 
as this destroys the tones of an image and 
makes the contours less accurate. 
Developers containing metol-hydroqui- 
none are particularly notorious as grain 


producers. Developers that have not been 


ms -» - 3 
‘+ +— oe 


“energized” with these chemicals often 
produce medium refinement of grain as 
shown in this diagram. Genuine fine grain 
developers, used with accurate time-tem- 
perature control on low speed films, result 
in extremely fine, evenly distributed grain 
structures as shown below. 





“press” films which have come into 
common usage. 

In addition, 35mm cameramen must 
consider the resolving power of the 
film, the ability of the emulsion to re- 
cord fine detail distinguishably. The 
more resolving power, the better the 
film can record fine detail and keep it 
in enlargements. 

The choice of film should depend 
upon the purpose for which it will be 
used and the resolving power. Manu- 
facturers furnish this information with 
the film, so determining the type of 
film appropriate for your needs wi 
the highest resolving power is easy. 

The camera lens, of course, should 
be capable of utilizing the full resolv- 
ing power of the emulsion. However, 
since most good camera lenses have 
greater resolving power than normal 
film, this isn’t much of a problem. 

Photographers who have unhappy 
results with 35mm film can often 
attribute their failures to incorrect 
focusing. Grain is more visible in prints 
from out-of-focus and soft-focus nega- 
tives than those that are sharp. Critical 
focusing, therefore, is essential for 
good enlargements. 

Technically speaking, the conven- 
tional lens can give a critically sharp 
picture of only one plane, the plane or 
spot focused upon (called the plane of 
focus). This means that everything 
outside the plane of focus actually is 
unsharp, but may not appear so to the 
eye because the unsharpness may be 
too minor to notice. 

In the unsharp area, dots that 
otherwise would appear like pinpoints 
look like tiny circles (called circles of 
confusion). When the circles of con- 
fusion are within certain limits, large 
blow-ups can be made without ob- 
jectionable grain. When the circles of 
confusion exceed these limits, they 
show up like a rash in an enlargement. 

This accounts for the common 
occurrence in which a contact print 
looks sharp but an enlargement made 
from the same negative shows great 
grain and is blurred. When the nega- 
tive is unsharp and is enlarged, the 
circles of confusion are enlarged also, 
giving an unsatisfactory result. 

The degree of unsharpness in the 
area outside the plane of focus varies 
considerably. This is evident when a 
portion of the negative is enlarged. 
In such a case, the depth of field 
decreases because the circles of con- 
fusion are enlarged. The result, of 
course, is considerable graininess. 

Along with critical focusing, correct 
exposure is important for good blow- 
ups. Grain increases density. Conse- 
quently, it is essential for the 35mm 
worker to avoid overexposure and 
underdevelopment. 





Held in Hand or 
Mount on Any Stand 











**Mushroom"’ Reflectors. 
Mirror interior doubles 
lite ovtput. ideal for 
color shots. 





World's Finest SYNCHRONIZED Lite 


Now you can take movies in black and white or spar- 
kling color right in your home. The completely new and 
different Cameralite is so amazingly easy to handle and 
operate that you don’t need 
focus your camera and take pictures—1000 watts of 
brilliant lite automatically follow the camera. Results are 
so sure and cost so low—you'll get a real thrill taking movies the year ‘round. 
See the World’s Finest Action Lite at your dealer today! 


any previous experience. Just 


Low Cost, Uses ordi- 
nary No. 2 bulbs at 30c 
—gives more lite than {§ 
RFL bulbs ot $1.20. 





Swivelhead. Smooth 
panning and tilting 
action on ordinary lite 
stand or tripod. 


Write for Details About the Cameralite and Free Folder Describing 30 Unusual Models 


ACME-LITE MANUFACTURING CO. 


DEPT. E-12, 401 NORTH WOOD STREET 





Cerrier with Handle. 
Holds Camerclite, cam- 
era, accessories. Extra 
space for stands. 


CHICAGO 22, ILLINOIS 














CAMERA FANS 


& Sincere ART STUDENTS 
Your Life Model Book of the Year 
HOLLYWOOD MODEL DIRECTORY 
‘‘photo-phone 400 yo Models” 
Artists-Photogs’ Castina Guide (sample copy— 
$2 and this Adv.). Send $3 For Full 
Set Glossy Art. Enclose large stamped 
self-ad envelope. 
1117/2 W. Olympic Bivd. VA. 8793 
Los Angeles 15, California 








FRESH ANSCO COLOR 35MM RELOADS 
20-. i es 5 for $4.75 
ye hee $5.50 $19.50 


Black & White Prices on Request 
Immediate Delivery Postpaid—No C.0.D.'s 


PHOTO MAIL ORDER SPECIALISTS 
Box 2463 M Hollywood 28 lit 





35 MM FILM 


NOT war surplus 








Guaranteed Fresh Stock; Reload Your Own 
EASTMAN — DUPONT 


25 Ft.......ccccceeeeee 1 00 
100 $4.........0000000000.$S000 * 


POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 


36 Exp.—We Su Cartridges 
Celt, Buyers wpply Seles at 


PACIFIC COAST FILM COMPANY 
1512 No. Sierra Bonita, Hollywood 46, Calif. 
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BOY, FLASH 
PICTURES 


ARE FUN! 


with \\ | | //HY 
SUPERTLAS. 


i FINER PICTURES! 


Wabash Corporation, 500 Fifth Ave., N. Y. 18, N. ¥. 





Formerly WABASH 


PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; LIGHT 
GULBS; RADIO TUBES; CATHODE RAY TUBES, ELECTRONIC DEVICES 


Pelouge 
DARKROOM 


SCALE ALWAYS 
BEST.NOW! = -——~~ssnsnn QD 


BETTER THAN EVER! 


No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer...Easy-reading dial 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 100 grammes. 

Now You Con Buy the BEST for LESS! 





bt 
PELOUZE MFG. CO. 


1204 Chicago Avenue, Evanston, Illinois 





NATIONAL PARKS 
TRAVELS * WESTERNS - ATOM BOMB 
WAR THRILLS * ALLURING MODELS - NOVELTIES 
BIG 65 SUBJECT CATALOG, 4i IN STAMPS 


KODACHROME “WAIKIKI” SAMPLE 11% (sreciry size) 
——NO C.0.0.'S — NO FOREIGN SHIPMENTS ——— 
WORLD IN COLOR PRODUCTIONS, ELMIRA,N.Y. 








VIEWER 
FREE! 


Pal ay) 
luce 8 new eee 


trod 
YWOOD ART STUD- 
IES in fuil natural colors we of- 


fer you a FREE VIEWER with your 

first order for 4 ART STUDY SLIDES 

for ONLY $2.00. Send $2.00 today to: 
M. G. MALNICK 7402 


sta Monica Blvd 
oliywood 46 California 





Most normal developers produce 
about the same amount of grain in a 
specific film. For 35mm film, however, 
it is preferable to use a fine-grain 
developer. It is important to remember 
that with such developers there is some 
loss of speed and so the exposure must 
be increased slightly to compensate. 
Information concerning the necessary 
increase may be obtained from the 
film manufacturer. 

Making a blow-up from a good, 
sharp 35mm negative is not a difficult 
process for the average photographer. 
The technique is very much the same 
as for other negatives. 

There are a couple of factors, how- 
ever, which must be given special 
consideration. 35mm _ negatives are 
generally developed to a lower con- 
trast than that of larger sizes. Conse- 
quently, a more contrasty paper than 
normal usually must be used. 

Grain, however, increases with 
paper contrast. Therefore, some com- 
promise must be made in the choice 
of paper contrast. It may be necessary 
to use a softer paper in some cases to 
minimize grain than would otherwise 
be desirable. The only way to find out 
is to try various grades and see what 
the results are. 

Grain also is more obvious in glossy 
prints. A rough paper, on the other 
hand tends to conceal it. Again a 
compromise must be made. 

In selecting a transparency to be 
blown up, look for one that is sharp 
and well exposed. To determine the 
sharpness, place the transparency on a 
light box and use a magnifying glass. 

For copying transparencies, a fine- 
grain film with great resolving power, 
moderate contrast, and sensitivity to 
all colors should be used. A film such 
as Panatomic X is a good choice for 
this type of work. 

The copy negative is made with the 
aid of the enlarger. The transparency 
is placed in a carrier, emulsion side to 
the light source, and the exposure 
made on a piece of sheet film, prefer- 
ably 4x5, in an easel, in the same 
way a print is made. 

The transparency, of course, should 
be clean before being inserted. To 
avuid overheating it, a sheet of heat- 
absorbing glass should be placed on 
top of the condensers in the enlarger. 
The glass is not absolutely necessary, 
but it is readily available and should 
be used if possible. 

The focusing must be critical. It is 
advisable to stop down the lens to 
F:22 in order to compensate for any 
slight errors. 

A 5-second exposure with the lens 
stopped down to F:22, using a 212 
enlarging bulb, should be sufficient 
for most transparencies. The resulting 
copy negative should appear a trifle 


flatter than an ordinary black-and. 
white negative, but if it looks like it 
can be printed on a No. 8 paper, it’s 
probaly good. 

The copy negative should be 
developed in D-76 or a similar de. 
veloper for 5 minutes at 68°. After it 
has been washed and dried in the 
usual manner, it can be used to make 
larger blow-ups in the same way other 
negatives are. 


Occasionally, you will want to 
a transparency that has a blue sky and 
white clouds or something similar that 
won't show up in proper density in the 
black-and-white negative if printed 
straight. In that case, a yellow or 
orange filter used on the oui lens 
will increase the density of the area, 

If a transparency has exceptional 
gradation and washed out detail in 
very important highlight areas, it may 
be necessary to make a highlight mask 
for copying. .The effect of such a mask 
is to reduce the dense areas, yet leave 
the highlight density alone. 

Such a mask is made by printing a 
contact negative from the transparency 
on regular black-and-white or panchro- 
matic masking film. Then the contact 
negative is used to make a contact 
positive on the same film. The positive 
is superimposed upon the transparency 
in making the copy negative. 

The dense areas in the positive will 
cut down the excessive contrast in the 
transparency. The light areas of the 
positive will permit all the detail in 
the important highlight area to pass 
through. The resulting copy negative 
will produce a much more pleasing 
picture than if it had been made 
straight from the transparency. 


Amateur Report 
Continued from page 15 


reloading film and rewinding the 
camera.” 

About 1600 feet of film was ex- 
posed at seven operations. Careful 
preparations resulted in only about 7 
feet of improperly exposed film. Edit- 
ing to remove duplicated shots, and 
undesirable sequences, reduced the 
length to only about 1450 feet. Dr. 
Fromm wrote the explanatory titles. 
They were typewritten on sheets of 
white paper, using a carbon ribbon, 
taking care to avoid smudging by im- 
mediately painting the title sheets with 
print lacquer. Beginning and end titles 
were modeled out of colored clay by 
Woodard and mounted on a large 
drawing board for photographing. 

The film, named “New Method of 
Corneal Section in Cataract Extrac- 
tion,” is being circulated to surgeons 
and medical societies exclusively. It is 
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not available for screenings outside the 
medical profession. 

With the experience of photograph- 
ing eye surgery behind them, Wood- 
ard and Dr. Fromm are filming other 
medical subjects. Recently they com- 
pleted a film showing a ticklish type 
of abdominal surgery. At present, they 
are at work on a picture which probes 
into the problems of the origin of life. 
The film will show the development 
of an embryo ostrich chick. Eggs, sup- 
plied by the local zoo a few hours after 
they are laid by an ostrich are first 
operated upon. Dr. Fromm cuts a win- 
dow in the side of the egg, with a 
surgeon’s knife. He seals the egg, 
under sterile conditions, with a sheet 
of cellophane fastened to the shell 
with adhesive tape. This prevents bac- 
terial contamination. 

Films of life inside the developing 
egg are being made with the lens 
trained on the window in the shell. 
A time-lapse device, developed by 
Woodard and Dr. Fromm, takes a 
single frame every 5 minutes. Photo- 


flood lights, burning continuously, . 


keep the egg as warm as would the 
ostrich mother’s body. Eventually the 
photographer and the doctor expect 
to have a color film showing the com- 
plete development of an ostrich em- 
bryo from the time the egg is laid 
until the chick breaks out of its shell. 


Did You Know? 
Continued from page 18 


one inch in diameter on your cable 
release, up close to the plunger, you 
will be able to operate the release 
more easily? The hole in the washer 
must be small enough to prevent the 
washer from passing over the plunger 
section of the cable release. An inch 
or two of adhesive tape wrapped 
around the release, just under the 
washer, will prevent it from slipping 
out of operating position. 


... that if you have an old “Post- 


card” projector, or a similar projector | 


for throwing opaque pictures on a 
screen, you can create quite a hit 
with it at a club meeting, banquet, or 
convention? Using a Land Polaroid 
“One-Minute” camera, photograph ar- 
riving guests and celebrities in the 
crowd—playing the poses for laughs 
if you can. When you project their 
pictures on the screen later on, the 
result is well worth the effort. 


- +. most of your difficuty in getting 
rubber electric cables to coil properly 
when you have finished a shooting 
session can be eliminated? The next 
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KINE-EXAKTAS 


All T-cooted and 
with E.R. case 
New latest model Ila, with £3.5 Tessar $134.50; 
2.8 Tessar $179.50; £2 Biotar $215 


l-yr guarantee, registration, import certificate, 
Mode! I, £3.5 Tessar $119.50; £2.8 Tessar $165; 
f2 Biotar $195 


Zeiss Triotar 135 mm £4 T-coated tele $85 





AUTO ROLLEI 


Latest, 3.5 T-coated Xenar, 
coated mirror, built-in Rollei 
knobs, bayonet mount, in 

$159.50 
WithT-coatedTessar,etc. $189 


latest, coated 3.5 Zeiss $99.75 
ER. Case $9.50 





JULES RICHARD 
VERASCOPE 


35 mm Stereo, coated 
#3.5 lenses, E.R. case 
$350 





EXCLUSIVE!!! 

Imported Precision Con- 

tax-type 35 mm camera, 

combining best features 

of Contax and Leica, 

coupled range-finder, combined 

range- and view-finder, focal plane 

shutter 1 to 1/500 sec, interchangeable lenses, 

etc. Accepts Contax lenses and accessories, 
One Yeor Guarantee. 

With £3.5 coated lens and E.R. case, at 

$114.50 

With 2 coated lens and case, special. . .. $150 








STEKY li 50% OFF! 
New latest chrome model, £3.5, filter, E.R. case, 
Reg. $29.95, Special 14.95 
B&W film, 24 exp. 75c; D&P to 24x34 $1 
Color film $1; Dev. plus 1 2x print $1 


BARGAINS 


ALL BRAND NEW! 


RAPID SEQUENCE CAMERA... 


ROBOT 


Why poy four times as much for the rapid sequence feature which 
ROBOT provides at low cost ? Take pictures as fast as you can press 
the shutter release ... up to 4 times a second ... as many as 24 
exposures in a series. Assures those prize action shots so tough 
to catch. Exquisitely built pact! Uses low<ost 35 mm film. 
Shutter speeds to 1/500 sec. 


“Zene-Focusing”™ — eliminates range-finder! Many more great 
exclusive features. 





With 2.8 Xenar factory Y-<oated lens. Originally $255, now $150; 
same with f.9 Xenon VY -coated, Orig. $305, now $195. 
Accessories: 
ER. case $10 Flasher 
Daylight-load roll 35 mm film, 36 exp., Weston 80 or 
7. 


Weston 24 Se 
Standard 35mm bulk and cartridge film for darkroom; loading, 
available everywhere. 

Other occessories available also. 
ROBOT Owners: 
View finder mask for 7.5 cm tele... ....eceeeeeceess 
Extra cartridges 
Special trade-in allowance on Model | or “Luftwaffen.” 
(At your dealer's or order direct.) 





FILM AND PAPER BY 
AGFA-GERMANY 
It's good news for ex G.1.'s! Ask them about 
film of AGFA-Germany. They'll tell you 
there is nothing like it onywhere! 
New Super-Speed 35 mm Agfocolor $5.40 Including p ing 
and return of mounted transparencies. Regular print services 
available. 
Black-and-white 35 mm Agfa lsopan FF and Isochrome $1.14 
Film packs: Agfo-lsopan 6x9 $1.10; 9x12 
For those “Extra Special’’ prints — try superb contact and enlarging 
pictorial popers by AGFA-Germany —yov'll be delighted! 
Standard surfaces and contrast grades, single or double weight, 
8x10 and 54%x7\%, 10, 50, and 100 sheet packages. Regular 
prices. (Prevailing professional quantity discounts to qualified 
purchasers.) Af your deoler's or order direct. 


e@eeee eed 
$149.50 





SPECIALS 


MINOX Il, post-war model, £3.5, Reg. $ 190. Special 
Minox film 99c. 
RICAFLEX, twin-lens focusing reflex, 214x214, 3.5, 1/25 to 
1/100 sec... .. PS A BS er $29.85 
roll film, £4.5 Schneider, 1 to 1/150 Sec. 
$28.95 
BEIER, 234x214, £4.5,1/25 to 1/100 .. oe. cengeeeeees 
DUCA, smallest full-frame 35 mm camera 
135 mm coated f4 Tele for Contax 
Same, 85 mm céated f2 
35 mm wide angle coated f3.5 for Contax 
Universal Finder, lote:t, for Contax or Leica 
Kedak 7” Aero Ektar £2.5, coated 
Synchrotron AC portable high-speed strobe unit, Reg. $125 — 
50% off — Special $62.50 





GEO. LEVINE’S SONS CO. 


44 BROMFIELD STREET, BOSTON 8, MASS., HA-6-6267 





ART STUDENTS 


BEAUTIFUL MODELS, 
GLAMOROUS POSES. 
OVER 200 PICTURES 
SHOWN. SEND FOR 
FREE CATALOG. 


MIR-O-ART CO. 


. M-1. Box 3167 
E. Colfax Station, 
Denver, Colorado 


As 


ANSCO COLOR, KODACHROME, 
EKTACHROME PRINTS 


From any size transparencies 





4x5 5x7 8x10 





© DEVELOPING: Fine Grain, by Inspection 


50c | $1.00 | $2.00 





© ENLARGING: individual Attention 
© COPY WORK: Black & White and Color 


The Laboratory For Professionals 


PHOTO SERVICE 


Ask for Price List, Literature and Mailing Bags 











11 WEST 42nd ST., N. Y. 18, N. Y. LA 4-2317 





Minimum order $1 
PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120 35mm mid....Only 90c rel! 


OLOR(AS< LABS 


.0. Box 3521 ¢ Georgetown Sta. Washi 7, 8. 
PT IN 
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time you have a chance, try coiling | Eddie Cantor are among the spon- of om 

S A L T v4 MA A N the cable from the lamp end. Grasp __ sors of Cinema 16. — 

acs the cable up close to the lamp and ya ages Rice, the playwright pe 

Lighti Pate P wrap it around the left elbow and 4nd another of Cinema 16's sponsors, i 

ighting & Enlarging Equipment the left palm. Surprisingly, the kinks eo will need to eo a ane nt 
d twist will ish b aste for the experimental moti 

ENLARGERS - 2 vanish by themselves picture. But it is worth the time re age? 


effort; and when, i , = 
Rigid Cast Iron Base . . . that before automatic dissolving you learn to sepveciato a 9500 fe 
made ai 


Samy ep ond dows shutters were built for professional flavor and body of the avant-garde “oor 
‘natiedite ‘tie movie cameras, the fades, in and out, cinema, you will have added a price. to 8 

were made by opening and closing _less ingredient to your enjoyment of pease 
Convenient hand- the | diaph: hile th ; " o story Pp 
w fer escurdie e lens diaphragm while the camera the motion picture. ‘ch ed n 
tons setting was running? Most amateurs don’t 


: ; ; anc 
Protractor to record realize that their fades are incomplete = 


tilt of lens board Deed to Happiness The : 
scien because the lens diaphragms seldom Pp establis! 


Lens Nolder close completely. Old-time cameramen Continued from page 96 scenes. 


Built-in adjustable had the habit of using the palm of the 


03 Q i cut to 
Built were the voices for narration. Howard 


hand over the lens to augment the Chamberlain newscaster on WLW asked ¢ 
a ° : e ° 4 ’ inten 
Go Se diaphragm. In fading in, the hand and Jana Hoffman, radio actress at was: “I 
was first placed over the lens; then the same station, volunteered their terest 

Distributor for the camera was started, and the hand services. stayed 
oa Siar was removed. Simultaneously, the dia- Equipment for filming the movie a 


as After 
phragm was opened, completing the was loaned by club members partici ; 
gm ° . & pating in the actual working unit, A defects 


16mm Cine Kodak Special camera ting ca 
and a Professional Jr. tripod, plus an more fr 
assortment of lenses from wide angle 














Model 30W. For 
negatives up to and 

gig aml a th a5 Panes “chock Full of fade-in. The reverse was done for 

ontiahe sy eel fading out. Another method is to 

speed up the camera at the instant 

Photographic Equipment Headquarters the diaphragm is closed as far as it to four-inch telephoto made up the Sound 

since 1920 will go. This naturally cuts the ex- filming equipment. For most shots the 
posure. The reverse can be done for Kodak Cine Ektar 25mm F:4.5 lens The 


J. G. SALTZMAN, m6. fading in. was used. narratic 

MAURY KAINS Lighting equipment consisted ofa there b 
480 Lexington Ave., N. Y. 750-watt Keglite, two Mogul photo 
floods in 24” Morse reflectors, two 








AT Last! Aa TRULY HANDY Francis Lee S Film Fantasies 1000-watt movie floods, one 200- 


watt BM Fresnel spot, and numerous 
reflector photoflood lamps on portable 
picture part of the film is completed, stands. 

Lee makes up the musical score from The club purchased twenty-five 
phonograph records, cueing the music 100-foot spools of Type “A” film on 
so that it synchronizes with the action which to shoot the movie. Since 
in the film picture. He takes this cue | Kodachrome has a very narrow ex 
sheet, the film, and recordings to a posure latitude and differences in ex- 
professional sound studio, where the posures cannot be compensated for in 
sound track is produced and the final the processing, accurate exposures 
print made. every time are demanded. For this 
reason, only the three club members 
who had considerable experience with 
Kodachrome film acted as camera 
men. 


Py | 


Continued from page 100 


TRIPOD {RI-UNA 


The handsome new alg de 
ed to carry in the field or on 
street. Three inter-nesting legs flip out 
to form a sturdy, rig when the 
rubber tip is removed. Knob with wrist 
unscrews to be replaced by your 
‘dwn favorite tilthead. eatg evens to 
level by pushing a leg into ground, 
or propping on a rock. Light —— 
aluminum alloy in new durable alumil 
finishes, plain or black. Specify length 
ou want. 
3 extra . 48”; short, 36”. 
Sen or money order 
315 Union e 


OSS COOECCCCOCEE eeee, 


As with practically all of the sig- 
nificant films prepared by experi- 
mentalists,, Francis. Lee’s movies are 
released through Cinema 16, 59 Park 
ADVENTURE Avenue, New York City. The rental 


IN COLOR SLIDES rates for home exhibition range from Action, camera 
With the Famous Explorer and World Traveller 


FATHER HUBBARD $5 to $10 per day on Lee’s pictures. The scenes called for in the shoot- 
gemieg sara meme sh | Cinema 16 was organized several ing script ran the gamut of a cil 
Wwitnnt aneasce. years ago to provide a clearing house fondling her baby doll to a mature girl 
Send Only 25¢ for Beautiful Samole Color Slide | = through which unorthodox experi- becoming a spiritual descendant of 

sparen ial en cere vse soarwenaie- mental motion pictures by indepen- Florence Nightengale. Filming of 9% 
1235 Vine St. Holiywood 38, Calif. dent film artists might be made avail- scenes was done in 25 shooting set 
Enclosed is 25c. Please rush me by return mail a . és 
beautiful sample slide of Father Hubbard's travels able to the public. Commercial film sions. 
distributors have consistently refused Perhaps the most ticklish scene to 
to handle these films because they film was the delivery of a baby by 

A present no frothy, hackneyed plots, | Caesarian section surgery. At first the 
USE A DEEP TANK are not murder mysteries and have club planned to fake the operating 

per and Standard Sizes no sure-fire “boy-meets-girl” box of- room sequence. But a surgical obste- 

DERS fice appeal. Such notables as Henry _trician changed their mind. The doctor: 

a Seidel Canby, John Gunther, John invited the production crew into the 
WOLFF MFG. ‘CO. Dos Passos, Oscar Hammerstein II, operating room while he actually de- 
oh a tet (oe Gjon Mili, Man Ray, Jean Renoir, and _livered a baby by surgery. The mother, 
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of course, signed a release in advance 
permitting the club to film her de- 
livery. 

The ordinarily bright operating 
room lights were not sufficient illumin- 
ating for the slow speed color film, so 
photofloods had to be used. 

In editing the film, 93 scenes on 
9500 feet of Kodachrome, which were 
made at different times and appeared 
to bear little relation to one another, 
were cut and woven into a picture- 
story pattern of 75 scenes. The fin- 
ished movie totals 576 feet of color 
film and has a 16-minute playing time. 

The shooting script was followed to 
establish order or continuity of the 
scenes. Shots that ran too long were 
cut to proper length. The question 
asked of every scene by the editors 
was: “Does this shot improve the in- 
terest of the picture?” If it did, it 
stayed in. If not, it went into the 
scrap pile. 

After editing the first time, several 
defects were noted, and the final cut- 
ting called for the removal of a few 
more frames here and there. 


Sound is added 


The sound track, consisting of the 
narration and a few words here and 
there by the actress, was first recorded 


on magnetic tape at the studios of 
WLW, under the direction of Louis 
Barnett. The same technique em- 
ployed by newsreel commentators was 
used. So that the narration coincided 
with the right pictures on the screen, 
the narrator read from the shooting 
script while the film was being pro- 
jected. 


Scotch magnetic recording tape, 

costing about $5.00 for the 600-feet 
needed to record the sound for the 
film, was used with a Magnacorder 
machine. Mistakes could, of course, 
be corrected easily without wasting 
tape, since the tape can be erased 
magnetically. 
A background of high-fidelity music 
recorded on phonograph records was 
also incorporated into the sound track. 
The selection of music was made by a 
concert organist. The narration was 
recorded first on tape. Then the voice 
track was played back, during which 
time the musical background and voice 
were both recorded on a second tape. 
High quality was achieved by the 
completely professional technique and 
equipment. Two Magnacorders and 
two RCA broadcast transcription ma- 
chines were used. 


The end result was a single tape 
recording containing both narration 


and background music, perfectly syn- 
chronized with the pictures. Both the 
sound tape and the movie film were 
sent to a processing laboratory where 
they were combined into a single 
master print, on which the optical 
sound track was “dubbed in” from the 
magnetic tape. 

Since the premiere of “Deed To 
Happiness” in August, the picture has 
been shown in some thirty-five high 
schools and junior colleges to girls who 
will be eligible for nursing school next 
fall. Nearly one-third of all the girls 
who have seen the film have expressed 
the desire to learn more about nursing. 


The Cincinnati Movie Club has 
good reason to be pleased with itself. 
It not only successfully completed a 
very satisfying club project in which 
every member learned how to take 
better movies, but it also performed a 
real service for the community. One 
thing it did not count on, however, 
was playing Cupid. The girl who 
starred in the film met the boy who 
played her sweetheart in the “wedding 
scene” for the first time. A week after 
the first showing of the film they were 
really married. 

No matter how or where they are 
taken, movies never seem to escape 


the “boy meets girl” theme. 


Now... Prices WW DALLA A ADS 


GIVE YOURSELF ONE OF THESE AS A CHRISTMAS GIFT! 


BARGAIN SCOOPS ON 
USED ENLARGERS 


35mm Focomat, F3.5 Varob . $125.00 


1 Y¥, Precise Junior, 
24%4x3Y%, Precise 12.75 


21,x3Y%4 Optikotechnic 
condenser enlarger F4.5. 


2%4x3Y%, Kodak Precision 
A, no lens 


2%,x2Y%, Simmons Auto- 2 
mega B3, F4.5 Kodak 3 . 


2%4x3Y% DeJur Versatile |, 


45.00 


49.50 


135.00 





2%4x3Y%, Solar enlarger, 
4x5 DeJur Professional, 


4x5 Federal Enlarger, F4.5. 


4x5 Simmons D2, 
Omega F5.6 

5x7 Simmons Elli Omega, 
F4.5 7Y2 lens 





TRADE IN YOUR 
OLD SUPER IKONTA B 


Our allowance plus $75 to $95 buys 
a new camera. 


REG. $264...SUPER 





Coated 2.8 Tes- 
sar Flash Compur 
shutter 





KONTA B With Case 


235 





wo -y 
REG. $330 SUPER IKONTA BX 


NOW $ 280 WITH CASE 


New coated lens F2.8 Tessar. New improved expo- 
sure meter with ASA readings. 


TRADE IN YOUR OLD SUPER IKONTA BX 
Our allowance plus $80 to $100 buys 
@ new camera. 


s 
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SIMILAR LIBERAL ALLOWANCES ON ALL OTHER PHOTO EQUIPMENT 


HENRY 


Camera and Photo Supplies 


HERBERT 


48 ifth Ave New York!?7 N. Y 


Also: 18 West 43rd Street, New York 18, N. Y. 











Here’s the ONLY 
“Dynamically Synchronized” 
Flash Gun for Your 
LEICA Camera! 


FLASH! JEN-FLASH ‘‘Captor’’ Keeps Bat- 
teries At Peak Performance For TWO Years; 
and fires up to 4 bulbs through 100 feet of 
wire! 





The Only Flash- 
gun Guaranteed 
When YOU in- 
stall it! 











TYPE Il 
Model 3 C—Leica III C only 
Model A-—For all other Leicas 
FLASH! Don’t Waste Money On Guns That 


Are ‘‘Almost'’ Perfect, That ‘‘Almost’’ Syn- 
chronize! 


@ Synchronizes 1/60 to 1/1000th, no ad- 
justments. 


@ No Wires, Cables or Base Plates. 
@ Gun Complete weighs 8 ounces! 


Write for FREE Literature. 


Jen Products Sales Co. 





419 W. 42nd St., New York 18, N. Y. 

















5 COLOR PRINTS 
xX (from 35mm only), 
Color Prints from any 
size transparency 
Dewy, ...... 
BYgx4lp....... 
Sx? Pees " 
8x10 ... 


Each 
XMAS SPECIAL! 
3x5 Prints in Xmas 

Fo 
10 for $5.00 
from 1 Transparency 
Minimum Order $1.50 
No C. oO. D. 











Send for this 
FREE SAMPL 


PROTECT your color films; 


Ask your dealer or send 

$1.50 for 24-unit box prepaid. Also 35 mm Double 

Frame Self-Sealing Pack of 50, $2.00. Sample free. 
° 


_ PORTER MFG. & SUPPLY CO. 


Dept. C, 2500 W. 6th St., Los Angeles 5, Calif. 











Clear Industrial—8 Gauge 
PLASTIC APRONS 
‘atory use 


for Darkroom—tabor: 

Extra heavy plastic—light in weight—will 
last for years—reinforced eyelets which do 
not come out—does no rn. Guaranteed 
satisfaction assured—-Wonderful Gift item. 

@ MEDIUM SIZE—29x42 in. Overall. 
Retail Value $2.50............ $1.75 
@ LARGE SIZE—35x45 in. Overall. 2.00 

tpaid 


Cash with order—Ship pos' 
PIERCE CO., 3705 Nicollet Ave., Minneapolis 9, Minn. 
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Color of Faraway Places 
Continued from page 61 


for Rio. You may have mastered the 
rudiments of color photography, but 
how about your equipment? There are 
still many pitfalls ahead. Now is the 
time for careful planning. Photograph- 
ing in far-away places is like an expe- 
dition to darkest Africa, to the heart of 
Borneo, or to any one of a hundred 
lands where you will be a stranger who 
speaks an alien tongue. There will be 
no camera shop around the corner, and 
customs regulations will make getting 
equipment and supplies from USA al- 
most impossible. So don’t arrive abroad 
and find you have the wrong camera, 
lens, or type of film. 

Is your hobby color slides? Then of 
course you will use a 35mm camera 
and your equipment problem will be 
much simplified. But if you are the 
serious worker who delights in sharp 
exquisitely composed photograrhs, 
you will want a hand camera that you 
can also use as a view camera. Speed 
Graphics, B & J Press Cameras, Meri- 
dians, Linhofs, are only a few of the 
trade names that produce versatile 
hand cameras. 

Regardless of what camera you 
choose to use, carry as much duplicate 
equipment as you can afford. You can’t 
fix your Leica, your Compur shutter, 
or repair a broken light meter. If you 
can afford nothing else, carry duplicate 
light meters. No matter how well you 
can judge the light back home in IIli- 
nois, you will be helpless in the elusive 
light of the high Andes or on the blind- 
ing wastes of Arabia. 

Buy yourself a limited set of Wrat- 
ten color correction filters. You will 
only need the three warm (CC 13, 14, 
15) and the three cold filters (CC 3, 
4,5). The one you will use most is the 
lightest (CC 13) warm filter. Out on 
the ocean or high in the mountains the 
light is generally too cold, and the filter 
cleans up the reds and brightens 
greens and yellows. You will also want 
a flash gun and a midget reflector. 

Buy a hard fiber case that will hold 
your camera and all accessories, in- 
cluding a repair kit of wire, rubber 
bands, waterproof glue, oil, pliers, file, 
screw driver, etc., etc. Line the bottom 
of this case with airfoam rubber, and 
rearrange the partitions to stow your 
equipment compactly. 

If you plan a long trip you must 
carry darkroom equipment, for you 
will want to run routine tests in black 
and white every week or so, just to 
check shutters or light leaks or syn- 
chronization. For the Leica just a tank, 
graduate, thermometer, and develop- 
ing and fixing powders is sufficient. 
But for cut film the most compact 
equipment is three 5 x 7 trays, flash- 


light with a green safelight filter so. 
cured over the lens, thermometer, and 
conventional developing and _ fixin 
powders. Also take a changing bag for 
loading film or freeing a jammed sep. 
tum in a magazine. 

How well are you supplied with 
film? Plan how much you think you 
will shoot, and then, I beg you, take 
three times that amount and maybe 
you will have enough film. There sim. 
ply is no frustration like running out of 
film—guard against it: Buy the fresh- 
est film possible. This is not so impor- 
tant for black and white, but for color 
film it is imperative. Kodachrome be- 
gins to lose emulsion speed radi 
before it expires, and after it is out- 
dated it can be utterly useless. After 
exposure color film is even more fragile, 
and from the minute it is exposed the 
film loses speed at an alarming rate, 
Ideally it should be processed as soon 
after exposure as possible. Never hold 
exposed film. Even if you have just a 
few dozen exposed, rush them off to 
USA air mail as fast as you can. 


All your equipment should be stored 
in rugged water-tight wood or fiber 
cases: metal cases will “sweat” and 
leather will “rot” in the tropics. One 
box for your camera and accessories. 
Another box should hold your film and 
extra flash gun batteries and changi 
bag. The third box should hold all your 
darkroom supplies. Chemicals should 
under no circumstances be stored with 
film. Your tripod, too, should be ina 
rugged case of either leather or canvas. 
For security, paint all these cases some 
one identifying color and stencil in 
large letters your name and home ad- 
dress. One of the greatest hazards of 
overseas photography is losing equip- 
ment en route, and quick visibility will 
keep your gear from straying. And last, 
but most important, insure every bit of 
your equipment with a world-wide 
company. 

You are at the airport at last! Your 
bags are on the scales, huddled to 
gether like a traveling family. You see 
them safely wheeled out to the plane. 
Twenty-four hours later you are in a 
foreign land, somewhere | in. South 
America. 


If the country you've entered is one 
of the Andean nations, say Ecuador, 
you will likely be spending the night in 
its capitol, Quito, 10,000 feet above 
the sea, and it will probably be raining, 
a damp bone-penetrating drizzle. Your 
hotel room will be as cold'as a tomb, 
the soup not too warm, the service, 
compared to the Hilton, abominable. 
But forget it, friend! This is Ecuador. 
There are other values in the | 
richer than hotel culture 4 la Central 
Park South. Order a stiff drink. Settle 
down and watch the patrons come 
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go. Study their faces, their courteous 
manners. You will find them full of 
character, full of independence. Imag- 
ine where each has come from. That 
man owns a plantation at the head 
waters of the Amazon. Another comes 
from an hacienda three days’ horse 
back ride into the wilderness of the 
Andes. Still another is a Spanish refu- 
ee from Fascist Spain, or an intellec- 
tual from Germany. In the far corner 
is a weary-eyed Englishman talking to 
an Armenian merchant. Yes, little Ecu- 
ador, on the roof-top of the Andes, is 
one of the world’s crossroads, and 
you are just another stranger from far 
away. F 
The keen Andean sunlight slants in 
the lofty windows of your room. What 
an expanse! Over the tile roof tops of 
Quito shimmer the snowy peaks of 
Mount Pichincha. You have reached 
the edge of the world, though it is 
just two days by plane from USA. 
On location, far from Quito, in the 
heart of the Andes, you have found the 
valley of your dreams. Your camera is 
on the tripod. Your light meter is in 
your hands. Framed in the ground 
glass is a composition of a straggling 
Indian village of high pitched grass 
roofs under a gleaming mountain of 
snow. The needle of your Weston leaps 
to 400; you begin to celebrate. But not 


XMAS 


® STILL 


PROMPT DELIVERY ON IMPORTED CAMERAS REPRESENTING EXCEPTIONAL VALUES . 


Kodak 





TIME 


so fast! The elevation is 10,000 feet, 
and there is no atmosphere to difuse 
the rays of the sun, and the reading on 
the actual landscape is far less than 
400 Weston. Open up a stop. Expose. 
Open up a half stop more. With fan- 
tastic speed, clouds suddenly sweep 
over the mountain; pale mist envelops 
the village. Leave the camera on the 
tripod! Remember subtle colors are 
sometimes the most beautiful. Ready 
with the cable release! As if at the 
touch of a fairy wand the mist begins to 
lift. Framed in a gossamer of silver 
clouds, the valley beyond gleams in the 
burning equatorial sunlight. “Click,” 
snaps the shutter. Frantically you make 
a diaphragm adjustment for another 
exposure. What a color shot! This may 
be a great picture. 

Take a portrait of an Indian family, 
but please take all morning or even all 
day to make the shot. For it certainly 
will take that long to win the Indians’ 
friendship, You don’t want to steal the 
picturé. You want them to give you the 
picture, for that is the only way you 
can make a penetrating human por- 
trait. Don’t hide your camera. Set in on 
the ground beside you, and offer the 
Indian father a cigarette. Be relaxed. 
You are going to spend all day; there is 
plenty of time. Admire the Indian’s 
home, the bright-eyed children, the 


FOR YOUR 
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RANGEFINDER BESSA 2x3 with Heliar [3.5 
(C) Compur Rapid, to 1/400 sec. Built-in Self- 


PTO, . c:0 cas pad p dudnic-ai Oued Laaewee 
BESSA 24x34 Rollfilm with mask for 16 roopeed 
— nh ag 5 Vaskar (C) in Prontor to 1/250 sec 





RETINA I [3.5 Schneider Xenar (C) in Compur 





DELAYED ACTION 


COATED LENSES—FLASH SYNCHRONIZED SHUTTER 
IKONTA A 154x2\" cam- 

era, with Novar [3.5 coated. 

Shutter* speeds to 1/250...$ 59.00 

Eveready leather case...... 9.00 $ 68.00 
IKONTA A 1 5x2" cam- 

era, with Tessar {3.5 coated 

in Compur, speeds to 1/500. . 00 

Eveready leather case...... 
IKONTA B 2x2” cam- 
era with Novar f4.5 coated. 
Shutter* speeds to 1/200... 





se 7. 
ALL LENSES COATED —FLASH SYNCHRO SHUTTERS 






Rapid to 1 dana ra bina VSO RE EIS S EN Cey 0F4 4 $ 72.75 
he RE RAS Seay oe 9.50 
RETINA II f2 f2. Xenon (C) in or gpa sae 
—Coupled Rangefinder 197.75 
Fad RN a'd d's n ptpae aso ahh Peak abe 4 12.50 








49. @ SEND FOR NEW XMAS CATALOG @ 
Aly SHIPMENTS INSURED AND PREPAID 
EE ESQUIRE ALL 


00 
50 
0 | to 1/500 sec. 
50 
50 
& CALENDAR WITH 
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DELAYED ACTION—(TAKE- 
OWN-PICTURE) UTTERS 
IKONTA C 2x 3" camera with 

Tessar £3.5 coated, 
Compur to 1/400. . $109.00 
Bownedy leather 

SE 9.00 $118.00 
IKOFLEX II 2x2 “reflex camera 
with Tessar [3.5 coated. Compur 
Shutter to 1/500. . 156.00 


Eveready leather 
168.00 

















Eveready leather case...... 59.00 ane be oll Got mo nneee ter 3 — camera. 
IKONT \" ynchroniz Sompur shutter for and SM 
herve A,B 244x244" camera with Novar 13.5 bul Viewing and taking ‘enses are coated. 
Eveready leather case..........+-...s..2.. 9.00 $69.00 All-glass _“Fresnel"”_lens_achieves__ brightness. 
IKONTA B 2x24” camera with Tessar 3.5 SUPER IKONTA A 1 5¢x2}4” range- 
coated in Compur, speeds to 1/500.......... ¥ finder camera with Tessar £3.5 coat- 
ae MORE GOOD gai oc 0cece tes Ohbns 9.00 108.00 = in fay 2 1/500. ....-...055 9.00 $1 
KONTA ” weready leather case............. 71.00 
coated. Shutter? epeeds t0 1/300" or Sgr 99 TUTE TRONTA  D Shuee. 
Eveready leather case..........-.......... 9.00 66.00 rangefinder camera with Tessar [2.8 
IKONTA C 24 x3” camera with Novar £3.5 cons ae omy to 1/400......... ™* rf 
coated. Shutter* speeds to 1/250 5.00 Af ah 7 ge ROTA en 235.00 
Eveready leather case..................... 9.00 84.00 SUPER | IKON A BX 24x24" rangefinder camera 
Ci RMP SAATEY SEE EERE ~ Q sm oe speed meter, Tessas, 3-3 cocked in 
57 ur shutters are now synchronized f M bulbs ompur to 1/400... 1... eee e ee enee 
1/50th, for SM Dulbe to 1/100ths of a second. Bre mee Eveready leather case... .......... 12.00 280.00 
a in Ikonta A, Super A, Super BX cameras. *With a Klio or Prontor Shutter. Both are practically 
alike and have internal synchronization. 












YOUR NAME EMBOSSED IN GOLD ON CASES — FREE! 





beautiful textile on the loom. Th 
will probably know about as muc 
Spanish as you do, so go ahead and 
talk. Forget the camera. Concentrate 
on the man. In all sincerity like him 
and admire him, and he will like you. 
Sincerity and human warmth are the 
universal language, and before many 
hours have passed you will be friends. 
Ask him to let you take pictures. He 
will feel proud of the request and put 
on his best poncho for his portrait, and 
his wife will don her best embroidered 
blouse, for that is the way they want 
the world to see them. Set up your 
camera with care. Take lots of time fo- 
cusing and fussing. They will enjoy 
seeing your efforts. Don’t pose them or 
worry when they stand before the cam- 
era formally, because the Indians have 
great dignity, and there will be noth- 
ing stilted in their pose. Out of their 
eyes will reflect pride and trust. Their 
faces will speak out in friendly warmth. 
You will have more than just a photo- 
graph; you will have a document of a 
people, the reality of a distant land. 
Whether you are in Ecuador or Shang- 
ri La, this protocol will always be the 
same. In a foreign land you are a guest. 
Give your host, be it an Indian on the 
mountain or a wealthy haciendado, 
every human respect, and you will re- 
ceive the same honor in return. 


SHOPPING! * 
. - AT NEW LOW PRICES 


AND NOW ... A REALLY PRACTICAL ALBUM 


for 4x5 Press 
Camera 
Photos 






IN GENUINE LEATHER, beautifully gold tooled. 
Colors: forest green, roon, beige parchment, brown. 
96 pictures, $11.75; 192 ps cre tay $16.15. 

IN sr plang sn nape with Fleur-de-Lis tooling. 
Colors: . brown, and blue. 72 pictures, $6.95; 
144 pe shave «S10, 25. 

ALSO AVAILABLE IN 4x6 SIZE 
SAME PRICES AS $4 


and for popular size — 
LL Pees x ; if 
SR 2: 
Posteard.......... ke f 
For 96 PRINTS........... pt aa LEATHER 


For 192 PRINTS ADD $2.80 

Keep your pictures clean and orderly! as ote. 

VUE is designed to make your sites and negatives 

last a lifetime. No pasting. No fussing. Just - 

pictures into the Kodak 

pockets. The negative is inserted directly behind the 
t. The new patented visible index enables you to 

identify the date and place re each picture was 


Sante Sensnped em Aiininn tn Geld, $1.00 
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MODEL “‘D”’ 
24" 3," 
ENLARGER 


For thorough ex- 
pert performance 
- «+ the Sun Ray 
ARNOLD Model 
“D" has no equal, 
A cool, compact, 
tigid, streamlined 
enlarger . . . easy to operate, yet has 
every modern practical feature. For 
the beginner or the advanced amateur. 


Complete with 31” 
14.5 Ilex lens... Iris 
diaphragm, double 
condensers. 


Other models from $14.95 to $152.50 


Sold thru 
leading 


SUN RAY § 
where. 
PHOTO CO., INC. 
299 Lafayette St. 


NEW YORK, N.Y. 


Of Used Guaranteed Bargains 
sArgus C3 Camera, F:3.5 Flash, 46.00; Perfex 
DeLuxe, F:2.8, 35.00; Bolsey “‘B’’ Camera, F:3.2 
etd. RF, 39.00; Kine Exacta II Camera, Biotar 


F:2 lens, 188.00; Mercury II, F:2.7 lens 31.50. 
Super Values 

Stereo Realist Camera, 124.00; Contax III Camera, 
Sonnar F:1.5 lens, 268.00; Ciroflex Reflex Camera, 
F:3.5 Alphax, cse, 54.00; Rolleicord IIA Reflex. 
F:3.5 lens, 72.00; Medalist II Camera, F:3.5 
Ektar, 174.00; Auto Rollei Reflex Tessar F:3.5, 
case, 168.00. 

Only 10% Down 
Polaroid Land Camera, 69.50; Super Ikonta B, 
Tessar F:2.8, 158.00; Pacemaker 


Korona View Camera, . 
Movie Projector, 500 watt. .00; B & 
load 16mm Movie Camera, F:2.5 lens, 114.00. 
10-Day Money Back Trial 
SEND FOR FREE BARGAIN BOOK 


CENTRAL CAMERA CO. 


230 S. Wabash Ave. Dept. 25, Chicago 4 


ELKAY BLOWERS 
*Double unit model for “18 50 
ventilating one or two e 
darkrooms. Changes 200 cu. ft. of 


air per minute. Heavy duty motor. 
Single Unit Model, $12.50 


Elkay Photo Products, Inc. 


287 Washington St., Newark 2, New Jersey 


Slave Units 
Continued from page 70 


On the Job 


Although the photo tube will trig- 
ger the slave bulb with the light re- 
flected from walls or surrounding 
objects, the photo tube should be in 
direct view of the main flash to insure 
better synchronization. After the unit is 
set up in place, turn the switch to the 
“on” position, wait a few seconds, then 
turn the potentiometer slowly clock- 
wise until the jeweled indicating light 
goes on. When the indicating light is 
on, the relay contacts are closed and if 
the flashbulb were connected under 
these conditions it would fire. 

At the point where the indicating 
light just flashes on, back off the poten- 
tiometer slightly by turning it counter- 
clockwise about five degrees. Then 





























...Slave unit in action 


turn the switch off and on again. The 
indicating light should go out and stay 
out even when the switch is turned on, 
If so, the slave unit is now ready for use 
and a flashbulb can be connected to the 


























FIGURE 38: LAYOUT of parts in slave unit cabinet shows grouped controls on front 
panel (lower left), top view of the unit (above), and side view (to right). In upper 


right is a drawing of connectors for the three fiashlight cells. Below this is top vieW 
aluminum chassis with bends and holes for tubes indicated. 
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but on 
bulbs 
using @ 
Whi 
nearly 


outlet receptacle. Do not put a flash- | 
bulb into the circuit when the indicat- | 


ing light is on. 

The slave bulb can be used in an 
ordinary extension which has a stand- 
ard pin-type plug, or it can be attached 
directly to the unit by using an adapter 
and fastening a reflector behind it (see 
illustration on page 68). 

Tests with this circuit have shown 
that the time lag between the main 
bulb and the slave bulb is not more 
than four milliseconds when the po- 
tentiometer is accurately adjusted. For 
use with very fast shutter speeds, how- 
ever, the speed midget bulbs with their 
fast peak are the best assurance of 

ood synchronization. Also, no more 
than one bulb should be fired by each 
slave unit for accurate synchronization, 
but on “open flash” as many as three 
bulbs can be fired from one unit by 
using a multiple outlet. 

While slave units are useful in 
nearly every type of multiple flash 
work, they are particularly adapted 
to shooting large groups of people 
under crowded and generally ad- 
verse conditions. The phototube, of 
course, is non-selective and will re- 
spond to any sudden increase of light. 
Hence if there are other photog- 
raphers popping flashbulbs in the 
vicinity, someone must stand by to 
flip the switch when you signal you're 
ready to shoot. 


Christmas Lights 
Continued from page 57 


everyone who owns a camera snaps 
one or more pictures of the family and 
the tree during the holiday every year. 
Himmel’s immediate reaction, there- 
fore, was to ask himself how he could 
picture this tree in a manner different 
from the thousands of shots that had 
been taken of it and other Christmas 
trees. 

There were two ways of doing it, 
either photographing it differently or 
manipulating the negative in the dark- 
room. He decided to photograph it 
differently. 

The next night he returned to the 
Plaza with his Rolleiflex, tripod, and a 
diffusion grid (a rectangular device 
actually containing three different 
sizes of grid and intended to be used 
only in enlarging to soften the image). 
His idea was to use the grid to break 
up the tree lights into oval and star 
patterns. 

Himmel planned to record the 
scene and his ideas as a sort of pic- 
torial memo to himself, then come 
back some other night and shoot the 
picture with 8x10 color film. He has 
learned from experience that when- 
ever he uses the cmaera as a note- 


in photography. . by preparing 


Dale Pherson liked photography — and he liked to tinker 
with precision tools. He knew that photography 

consists of more than taking pictures . . . that servicing 
cameras and equipment is an important occupation in itself 
... that good men are needed to keep the millions 

of cameras in the country clicking. 

Dale headed straight for Progressive, the school professional 
photographers recognize and recommend, to study 

under Bill Gerdes, former president of the Photographers’ 
Association of America. He took Progressive’s famous 
15-week Camera Mechanics & Repair Course — and stepped 
directly into a good job handling the repair division 

of the Davenport Photo Shop in New Haven. 

Dale is just one of hundreds of Progressive students who 
prepared for good jobs — and got them. 


¢ Courses in Portrait ¢« Commercial 

e Direct Color ¢ Camera Mechanics & Repair 
e Advanced Courses in Portrait 

and Commercial Photography 


Co-educational ... G.l. Approved 
Dormitories for men ... Housing Service for Women 


Write for free Catalog PT 7 


at PROGRESSIVE 








PROGRESSIVE 


SCHOOL OF PHOTOGRAPHY 
217 Park St., New Haven 11, Conn. 








LEICA OWNERS! 
Make your Leica still more ver- 
satile!) LEVELHEAD, fa- 
vorite tripod head among ad- 
vanced photographers, is now 
made with a “‘boot’’ which holds 
your camera more rigid and 
brings the lens system to 
center of your tripod. To learn 


837 N. 12th St., Reading, Pa. | 








10 Mounted {C01 OR Slides 
NIAGARA FALLS 


SCENIC WONDER OF sited by milli 2 
THE WORLD 10 swe} PIR) 35m fal color Custos 


SLIDE SUPPLY CO., Box 1031 Canton, Ohio 








COLOR PRINTS 
Supreme Quality—New Reduced Prices 


214"x3\4"” mounted. .§ .30 244" 3%” un 
3144”x4l/o”50c:mounted .60 mounted in bots of 
5”x7” $1.50; mounted 1.75 “assorted” DEVE 
8”x10” 2.00; mounted 2.50} EAC# 


Ansco Color Film Processed (35mm mid.) $1.00 
Color Slides Duplicated (35mm) 25¢ ea. 
Please enclose 


UT EU RU Meltomm remittance with 


3825 Georgia Ave., N.W. Suite 215, Wash. 11, D.C. 
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GULLD 
VIEWERS 


FOR THOSE WHO DEMAND 


TOP QUALITY 


The ONLY double lens 
™ Viewer ever made for 
viewing single 2 x 2 
slides with BOTH eyes. 


GUILD “35""... $3.00 
The BEST single lens viewer 
for 2 x 2 slides. Has focus- ¥ 
ing lens mount. 


$1.00...GUILD MINI-VUER 


For 2x2 slides. A GOOD 
viewer at a LOW price. 


GUILD ‘‘120" $4.75 
for 2, x 2% and 
24x34. BEST view- 
er for 120 and 620 
film. Price includes 
adapters for various 








VARA EM 
corcticths it 
6916 ROMAINE @© HOLLYWOOD 38, CALIF. 


World's Largest Manufacturers of Viewers 





Only SPEED-0-COPY 


WITH ITS CRITICAL FOCUSING 
Makes a perfect copying machine of your Leica, 
Contax, Kodak Ektra, Argus C2 & C3, Argus 21, 
Perfex, Kardon & Clarus. 
Extends and broadens the use of your comma 
Gives positive accurate ground glass. focus 

BRANC H of 
black and white or color phetevagha . 
at 


a 


Used and avnvroved the world over by professional and 
amateur photographers and scientists for micro and 
macro photorranhy, table top photography, portrai- 
ture, copying. etc. 


See Your Dealer —Write For Circulars 


D. PAUL SHULL, DEPT. M-1 iS? Snnctes 26 cane, 




















STUDIES IN BEAUTY 


Featuring Hollywood’s Most Beautiful Models 
Sample reel—50 ft., 8mm $3.25 100 ft., 16mm $ 5.50 
Kodachrome—50 ft., 8mm $8.50 100 ft., 16mm $16.00 

6mm in Sound $7.50 
Catalogue mailed with each order. 
We Ship C.0.D. Plus Postage 


FINE ARTS FILM eas 4p (MP) 
P. 0. Box 2084 Antonio 6, Texas 








THE PERRIOTTS PRESENT— 


Lessons in posing and lighting the 
figure with full details, timing, etc. 


Set A-three 57 semi matte $1.00 
Set B-three 5x7 semi matte $1.00 
Sets C and D ready next month. 


Klempner, 75 Henry Street, Brooklyn 2, N. Y. 
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book, he generally sells the picture. 
Being a professional, this is a welcome 
reward for the pleasure of merely tak- 
ing pictures. 

The night was freezing, so cold 
that tears streamed from his eyes dur- 
ing focusing. The cold had driven 
everyone except a couple of stragglers 
indoors and Himmel didn’t want to 
stay around any longer than necessary, 
so he worked fast. 

His first shot was taken out of focus, 
so the lights on the tree would look 
like circular gold coins. Then he fo- 
cused the camera and fastened the 
diffusion grid across his sunshade with 
a rubber band so that the points of 
light would look like stars and took 
his second shot. 

Himmel had planned only the two 
shots, but he then had a third idea. 
He decided to use the grid and move 
the tripod and camera straight up at 
the end of the exposure, getting an 
unusual streak of light effect. 

All the shots were exposed for 45 
seconds with the lens stopped down 
to F:22. The total shooting time was 
about 10 minutes, which was about 
all that Himmel could stand of the 
cold. The film was developed normally 
in Edwal 12. 

According to Himmel, if he were 
to shoot the scene today he would use 
wire mosquito netting instead of the 
grid, which he has since lost. It 
would work just as well. 

He would also attempt some dark- 
room manipulation. For example, he 
would try to get a halation effect by 
beginning his enlargement with the 
negative out of focus and gradually 
bringing it into focus while making 
the print. 

Himmel’s photographs are striking 
proof that even as familiar an object 
as a Christmas tree can be photo- 
graphed in a completely different 
manner if the photographer uses his 
imagination and creative ability. It is 
necessary not only to look at your sub- 
ject, but to see it as well. 


You Noe a 
wet” 


ROTO DRYER 


for your 


MATTE and GLOSSY PRINTS 


A Tripod Is Half the Battle 
Continued from page 33 


“Rest the camera on a rigid table 
chair—or on a fence post, a rock, o 
on the fender of your car. If you need 
to tilt it, use a book, your cigarette 
lighter, or whatever is handy. The 
whole idea is to make the camera 
steady that your pictures can’t be 
blurred by having the camera jarred 
while an exposure is being made.” 

Doc Sloan picked out a tripod from 
the selection I had that was just the 
thing for his reflex camera. It was a 
Star-D, a strong, rigid, metal unit 
with telescoping legs. When closed, 
the overall length was 33”. He was sur- 
prised at its light weight, only 3% bbs, 
complete with a panhead. The price 
was $16.50, which is about midway 
between the lowest and highest price 
tripods. It had two removable plat 
forms, one for narrow-base movie cam- 
eras and one for large still cameras, 

To make sure he got the most out 
of his new tripod, I showed him the 
proper way to set it up. One leg should 
be extended straight ahead — toward 
the subject — or straight back—away 
from the subject. You can aim the 
camera by pivoting on this one leg. 
Then the other two legs, extending 
on either side of the camera, can be 
used to level it horizontially, from side 
to side. Readjusting the first leg levels 
the camera vertically, backward and 
forward, so that it is not tilted up or 
down. In this manner, the camera is 
brought into the basic position, and 
remains perfectly horizontal, regard- 
less of the way it is rotated upon the 
head of the tripod. From the basic po- 
sition, adjustments for horizontal or 
vertical composition of subject matter 
can best be made. 

A picture made with the camera in 
the basic position gives a geometric 
ally accurate image of the subject, 
restricted only by the focal length of 


LOTT MANUFACTURING COMPANY, JAMESTOWN, N. Y 





the lens, distance of the subject, and 
the size of the negative. 

“Putting the camera on the tripod 
in this basic position should become 
as automatic as cocking the camera 
shutter,” I told him. 

Before letting him leave with his 
new tripod, I gave him a few final tips 
on taking care of it. Like any piece of 
equipment, no matter how sturdy, it 
can stand only so much rough treat- 
ment. Tripods are often tossed on car 
floors, where people can step on them, 
or leaned against walls, where they 
can crash to the floor. Legs can be 
strained by mounting too-heavy 
cameras on them. Photographers, for 
the most part, rarely clean their tri- 
pods. They just expect them to take 
abuse, month after month. 

At least three times a year, at the 
beginning and end of winter, and 
once during the summer, all the nuts, 
bolts and screws should be tightened. 
The swivels should be lubricated with 
oil or graphite and checked for wear. 
A wooden tripod, of course, should 
be well cleaned and waxed. 

Every time a tripod is used out 
in the snow or where it is subject to 
moisture, the legs, whether they are 
wood or metal, should be fully ex- 
tended and the tripod fully cleaned 
and dried before putting it away. 

Finally, I suggested to Doc that he 
just forget about the first roll of film 
he had exposed and start his hobby all 
over again, this time using a tripod 
for all shots at shutter speeds slower 
than 1/50th second. This morning I 
had a chance to see how he fared by 
this advice on his second roll. Frankly, 
I'm sort of pleased about the whole 
thing. Doc made 12 exposures and got 
12 pictures, every one of them as 
sharp as a new needle. 


Coffee Break 
Continued from page 10 


matter. We've learred that there 
never have been any completely suc- 
cessful experiments along these lines, 
but in the process we ran across a 
couple of little stories we thought you 
might enjoy. One concerns the fellow 
who wrote Eastman Kodak Co. and 
wanted to know how he could photo- 
graph his halo—which he said was 
brighter than that surrounding the 
head of Christ. The Company reports 
that in this case it was unable to assist 
although presumably the manifesta- 
tion was external instead of internal. 

The second story concerns what 
happened at The Camera Club in 
New York some years ago. This club 
is the oldest camera club in the Uni- 
ted States and one of the most vener- 


Just Out! 


ZEISS IKOFLEX Il 


Made by a world-famous man- 
fi of fine 





Check these great features: 


© Coated Zeiss Tessar P3.5 lens 
3* Compur rapid shutter speeds from 
lem to 1/500th 
© Built in Flash — Accepts any stand- 
ard flash gun 
b@ New Fresnel ground glass provides 
more illumination in finder — Light 
evenly distributed to the edges 
® Automatic Film transport 


6B ee iirtcay cove 





\ 


3% Easy to operate— 
av . eget 


4x 4cm OPEMUS ENLARGER 


Reg. $129.50 


Only $47.89 


Hos F4.5 lens, occommo- 
dotes 35mm and all sizes 


up to 1% x 1%. 
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4 x 40 Le Maire FIELD GLASSES — with cose. $19.50 +20% Fed. Tox 
35mm UNIVERSAL BUCCANEER (shelf worn) Coupled range finder, 
cooted F3.5 lens Reg. $65.00 NOW $39.50 
UNIVERSAL METEOR [like new) Cooted FI! lens, built-in flash. Tokes 
12 2% * 2% pictures on 120 film. was $15.00 NOW $7.50 
2% x 3%q MONTE CARLO SPECIAL (new) F4.5 lens, self timer. 
Automatically sets exposure Reg. $48.00 NOW $32.00 


DELUXE SCREENS AT NEW LOW PRICES 


From @ notionolly known manufacturer 
30 w 40 gloss beaded, with tripod Reg. $15.95 NOW $11.95 
40 x 40 gloss beoded, with tripod Reg. $19.75 NOW $14.75 





BE Cowen’s EXCHANGE, inc 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
NEW YORK 7, N.Y. 


142 FULTON STREET - 





SELECTED GIFTS AT SAVINGS UP TO 50% gu 


ZEISS CAMERAS AT DRASTIC REDUCTIONS 


We have a few shelfworn models of these cameras. 
All are subject to prior sole. 

WMOFLEX 1, 2/4 x 21/,” TWIN LENS REFLEX, Novor F3.5, Klic 
shutter to 1/250th, with Eveready cose, reg. ($111.00.......$79.50 


2% x 3,” ZEISS IKONTA C, rolt fim folding comera, Nover 
F4.5 lens, Klio shutter to 1/200th, with Eveready leather cose, 
reg. ($72.00) — inosine $49.50 


2% x 24%," ZEISS IKONTA B, (12 pictures on 120 film), Nover 
F4.5 lens, Klio shutter to 1/200th, Eveready leather case, reg. ($69.00) 

$47.50 
ZEISS SUPER IKONTA A, (16-1%” x 2%” pictures on 120 Aim), 
Zeiss Tessor F3.5, Compur rapid shutter to 1/500th, coupled range 
finder, Evereody leather cose, reg. ($194.90) som $139.50 


Over 300 full color Steree-Stories te choose from. Subjects include Feiry Toles, 
Wild Animal, Christmas ond Bible Stories, Holy Land Trevelegues. Seven scene 
teels con be wsed in View-Master Stereescopes and projectors. 
7 scene reels........$ .35 Bible Reels ........ 

1.00 Stereoscope ...... 


VIEWMASTER 
PROJECTOR 


Beautifully designed projector 
that is sturdily constructed of 
plastic and metal. Underwriter 

opproved...easy to operote. 


Only 59.95 


All slides con be used with Viewmoster Projector 
Write for free listing of Stereo-stories available 











LOTS OF FUN FOR THE BEGINNER — BOTH YOUNG AND OLD 
KODAK ABC PHOTO LAB—- A compiete developing and printing 
; Reg. $7.58 NOW $6.23 


WHETHER YOU REQUIRE A GIFT 
FOR $1.00 OR $1,000 YOU'LL FIND 
IT AT ABE COHEN'S EXCHANGE 
— AT A PRICE THAT CAN'T BE 
BEAT. YOUR INQUIRIES WILL 
RECEIVE PROMPT ATTENTION. 
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is ABEAR 
FOR TRADES 


I'm known for trades from pole to pole 


From the frigid north to a coral shoal 


So if you're thinking of a TRADE 


A happy deal can soon be made 


So grab a pen... 


write Bass today 


And speed thedetter on its way. 








LAST MINUTE... 
...XMAS SPECIALS 


STEKY Il. . Brand New 
Color-Corr. £/3.5 lens. Auto. 
film transport. Chrome finish. 


Reg. (case incl.) 
$15.95 


Our Price — 

List $29.95 

B & W film pat. proc.) $1.75 

Color Film $1.00 ? ‘i 

DeJUR ""LIFETIME" EXPOSURE METER 
Reg. $32.50 — 
Our Price $24.50 
One hand operation for cine 
and still cameras. 
GUARANTEED FOR A LIFETIME 
SENSATIONAL Ic SALE 

With your purchase of this 

DeJur Exposure Meter you receive a Genuine 

Leather Eveready Meter Case for Ic. 


LOTT DRYER — 


Brand New 
Complete with Chrome Plate. 
Takes prints up to II'/2 x 15!/. 
AC or DC current, 110- 120 
volt. Prints dry completely i in 
few minutes. 

Value $9.95. 
Our Price 


_ SAVE ‘hs ON THIS MOVIE OUTFIT! 
REVERE "85" one 


$120. 
provecton _— Reg. $14.50 


7RiPOD. SCREEN pes. 4.20 
TOTAL $10 sia 5 
Our Price 
Complete 
* Revere "85" Projector pit te . 


CLOSE-OUT SPECIA! 
3 SECTION METAL TRIPOD —46” opened, 
17/2" closed. Reg. $3.95. 
NOW ONLY bd 
Immediate shipment on all items. On C.O.D. 
orders 10% deposit. Please add approximate 
amount of postage to remittance. Write Dept. MP2 























SEND FOR MONTHLY BARGAIN BULLETIN 


GAIRLENTsvertiers 


117 WEST 48th ST MEW YORK 19 








N E WwW SELECTION OF UNUSUAL FILMS 
FOR HOME ENTERTAINMENT. 
8mm 50 ft. onenes a. Beers 100 ft. 16mm 
8mm 50 ft. ONG HAIR 100 ft. 16mm 
8mm 50 ft. BLONDE UNDERWATER 100 ft. 16mm 
8mm 50 ft. AKE 100 ft. 16mm 
8mm 50 ft. 100 ft. 16mm 
8mm 50 ft. 100 ft. 16mm 
8mm 50 ft. OLL 100 ft. 16mm 
8mm 50 ft. ons OFF 100 ft. 16mm 
8mm 50 ft. MISS DEB 100 ft. 16mm 
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able—having had Steichen, Steiglitz, 
and many other photographic greats 
of the past among its members. 

“In any event, the club once had a 
member who was trying to photograph 
his thoughts in much the same manner 
as the recent Los Angeles experiment. 
This member would go into the dark- 
room hold a sheet of unexposed film 
against his forehead, and then develop 
it and look very closely to see what he 
could find. He discussed the possibili- 
ties at great length with other members 
of The Camera Club, and finally a 
group of the members decided to teach 
him a lesson. 

What they did was to take the boxes 
of unexposed film that he had in his 
locker, and make contact prints—on 
the film—of the crummiest nudes they 
had in their possession. Then they sat 
back to await developments. 

A few days later, the member who 
was conducting the experiment came 
rushing out of the darkroom with great 
glee. He announced that he had finally 
achieved success and invited everyone 
to look at the “angels” he had been able 
to conjure up. Weeks later, when the 
club members finally told him the truth 
about the matter, he refused to believe 
it. When last heard of, he was traveling 
around the world and had had his 
protoplasmic spook pictures repro- 
duced extensively with learned articles 
on the subject in magazines in both 
South America and Europe. He still 
thinks he conjured up the images. 


Why Authors Turn Gray 


Place three photographers who have a 
penchant for “candids” in a room with 
lights and you are certain to have three 
guys so self-conscious and suspicious 
of each other that the subject they 
were supposed to photograph is all but 
forgotten. This charming candid of 
author Robert Farr, made by an alleged 
“friend” while work on The Medalist 
article (page 34 of this issue) was in 
progress, is the kind of picture you 


could almost sue for. Farr didn’t sug 
though; the candids he made of the 
other guys were worse. 


.. Author: his mother likes jt 


Devaluation 
If you are thinking of buying a foreign. 
made camera, don’t forget that devalu- 
ation of the German Mark should affect 
its price. Some camera retail outlets 
have already reflected the devaluation 
of German marks in their camera list- 
ings. Burleigh Brooks, for example, has 
marked down the Rolleiflex and Rollei- 
cord cameras as follows: 
Rolleiflex-Automat—Zeiss Tessar F:3.5 
lens $202.92 (Fed. Excise Tax $33.58) 
Schneider Xenar F:3.5 lens $177.21 
(Fed. Excise Tax $29.29) 
Rolleicord Ila—Schneider Xenar F:3.5 
lens $124.05 (Fed. Excise Tax $20.45) 
Zeiss Triotar F:3.5 lens $112.63 (Fed. 
Excise Tax $16.87) 

The new prices, effective immediate- 
ly, include coated lenses, lens caps, 
and cable releases. 


Odds And Ends 

Sport Of The Month got crowded out 
of this issue because we wanted to 
launch a new movie section and didn't 
have room for both. If you movie hob- 
byists want to see this section thrive 
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and expand, let us have your sugges- 
tions for improving the section. 


French Friends, in this issue, starts the 
ball rolling on an idea that received a 
terrific response when Modern broached 
it in newspapers overseas. Next month 
we will list Oriental amateurs who want 
to correspond with American hobbyists. 


Challenge to Photographers 


Continued from page 29 


better, and so the painter could use 
his imagination and his feelings to 
show the inner or underlying truth of 
his subjects; the essence, the spirit of 
things and people. He could juxtapose 
dots to give a feeling of his subject 
bathed in sunlight. He could distort 
shapes and forms if he felt that such 
distortion recorded more truthfully the 
way he felt. 

I recommend to you a little book 
which costs only a dollar, “What Is 
Modern Art,” by Alfred Barr, curator 
of the Museum of Modern Art and 
available at most book stores. It is 
filled with pictures and a clear state- 
ment of what the modern painter is 
trying to do. It should prove a chal- 
lenge to us by showing the variety 
and depth of the exploration going on 
in a field parallel to ours. 

One of the artists closest to the 
problems of modern portraiture by 
camera was Honoré Daumier. He 
owned two of the earliest but most 
advanced models of the Leica camera 
plus the swiftest and sharpest-cutting 
lenses known to optical science—his 
two eyes. He was the first candid pho- 
tographer, and not even the best on 
Life’s staff of photographers can equal 
him. He watched the people of his 
time; stored in his head character-re- 
vealing images of those he loved and 
those he hated. He drew them not as 
sitters in his studio but as people liv- 
ing in work, play, in the theatre, in 
the law courts. 

The one picture which should best 
demonstrate to photographers his sen- 
sitivity to pedple is the illustration 
from his Parisian Sketches, which he 
drew daily for a Paris newspaper in 
the early 1850's. We photographers 
should know only too well how he has 
caught two types of photographic por- 
trait sitters: the man who regards the 
camera lens as an executioner’s rifle 
and stiffens up in anticipatory rigor 
mortis; and the “civilized” man who 
expands like an actor before a “good 
house.” Some of Daumier’s drawings 
made a century ago are more modern 
—have more to say to us today— 
than many of the photographs in this 
week’s Life. 

Also take a look at the reproduction 
of Renoir’s little “Margot Berard.” 
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Renior, who was so taken with sub- 
jects, filled with the juice of life, and 
who was accused of having painted 
thousands too many pounds of flesh 
in his day, here shows the opposite: 
a delicate, spiritual, transparent- 
skinned girl who looks almost too 
ethereal to survive in a lusty world. 

And now at this point I suggest 
that we toss the word “modern,” as 
applied to a picture alone, out the win- 
dow. Concern with what is and what 
isn’t modern will not help us make 
better or even more modern portraits. 
The determination to be modern can 
no more make your work modern than 
an aspirin and a New Year’s resolu- 
tion to stop drinking and gambling 
will reform a man. 

Train yourself in the job of setting 
down people on film and paper ac- 
curately, fully, sensitively. If you do 
that, and are in key with your time 
youll be a good and a modern pho- 
tographer. If you're not in key with 
your time you'll still be a good pho- 
tographer. 

To do a good job of setting people 
down on paper demands a certain ap- 
proach from you. 

First, you have to have something 
to say about your subject—something 
that interests you — otherwise your 
photograph can’t possibly contain any- 
thing to interest other people. Your 
audience can’t take out more than 
you've put in. You needn't be self 
conscious about the idea of having to 
have something to say. You don’t have 
to become a super analytical, X-ray 
minded artist. You just have to be 
yourself: the man who gets up in the 
morning with a fuzzy taste; isn’t him- 
self until he has his coffee, goes to the 
toilet, hates Monday mornings. You 
need only to have an idea that’s as 
simple, meat-and-potatoes, down to 
earth as: “he’s a nervous guy and I’m 
going to photograph his nervousness 
as it comes out when he chews his 
nails and sits kind of knotted up.” Or 
he’s plenty proud of his looks, so I’m 


Flash-Tronic fits all 
leica models ond is 
synched oat 1/30- 
1/1000 sec. 


going to photograph him with that 
satisfied smirk he gets on his lips 
when he combs his hair (it’s too Jon 
in the back like an actor’s) after oa 
in the men’s room.” Or, “Although 
she’s fat and fifty, I'm going to photo. 
graph her to emphasize those humor. 
ous, big eyes and firm mouth that 
make you know she'd cheerfully get 
out of bed at three in the morning to 
help a neighbor in trouble — and 
what’s more I think those eyes and 
that mouth make her more beautify] 
than Hedy Lamar.” 

Secondly, you have to say some. 
thing that is true. A photograph falls 
on its face when it isn’t honest. 

Nudes with driftwood, and nudes 
draped in chicken wire are a dishonest 
approach to a naked girl as is the 
other West Coast habit of draping 
garage mechanics in medieval monk’s 
cowls. The whole business of glamour. 
izing is a big tinsel lie. How much 
better to photograph honestly what 
you see as beautiful in your gi 
friend’s face than to treat her like the 
impossibly beautiful, mysterious 
temptress of the hero in a ten million 
dollar movie. A truthful, down-to- 
earth attitude toward your subjects 
will give your photographs dignity 
that demands respect. 

A set style, a standarized, rigid ap- 
proach either in thinking or in tech 
nique can murder truth. Having one 
style which you apply with a wide 
brush to the varying people who ap- 
pear before your camera tells a lie; 
“all people look alike and give the 
same feeling.” I recently heard an 
editor say he was tired of seeing 
Karsh’s work. Karsh has to work fast 
because the people he photographs 
are busy. My guess is that he had to 
develop a style or pattern of working 
to get any pictures of some of his sub- 
jects, and once getting into a pattem 
has prevented him from expressing to 
the fullest range and variety of the 
personalities he photographs. Look up 

_ several years of Steichen’s work ia 
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Vanity Fair, and see how open Stei- 
chen kept himself and how varied his 
work was. He was always doing fresh 
pictures because he allowed the peo- 
ple he photographed to affect him in- 
stead of running them through the 
depersonalizing meat grinder of a pre- 
conceived style. 

Another danger is the half-truth 
(or perhaps it’s better to call it the 
half-lie). One example, seen by the 
hundred thousand every year in news- 
papers and magazines is the washed- 
out face. It is incredible that so many 
photographers can’t see the difference 
between a face and their false deline- 
ation of it, that robs it of half its con- 
tent. In the days when there was — 
orthochromatic or color-blind emul- 
sions it was difficult to avoid getting 
good skin texture and the feeling of 
bone structure underneath. With even 
fairly bad technique a photographer 
could record highlights and shadows 
and subtle tone values, wiithout which 
character and expression were lost. 
Then came the great technical ad- 
vance: panchromatic film. Blindly 
photographers accepted this new 
blessing and sired a quarter century 
of bleached-out, expressionless, half- 
lie faces. 

Not that panchromatic film can’t 
record a face accurately if its limita- 
tions are recognized, and the photog- 
rapher, demanding truth, refuses to be 
satisfied until he gets what he wants. 
The photographer must keep his con- 
science sensitive and tender so that 
camera falsehood pricks and hurts him 
greviously. 

Next, it is essential that what is-said 
be worth saying. Don’t get alarmed; 
you don't have to be Thomas Mann, 
Albert Einstein or Michelangelo to say 
something worthwhile. If the photog- 
rapher is truly interested in the person 
in front of his camera, has watched 
his personality as it affects his actions, 
has simple, human things he wants to 
show; then I can’t imagine the result- 
ing photograph not being worth look- 
ing at. - 

Interest in technique for its own 
sake is fatal to portraiture. A photog- 
rapher should be versatile; able to 
make high and low key, soft and hard 
lit, every kind of picture. He should 
be able to control exposure, develop- 
ment, printing just as the violinist 
knows fingering and bowing. But the 
violinist on stage at Carnegie Hall 
who is thinking about using the fifth 
or sixth position fingering for a pass- 
age on his Amati instead of hearing 
Beethoven’s music thunder through 
his head and heart—I don’t want to 
be there when he reads his reviews 
next morning. Just so, the photog- 
rapher who is more interested in try- 


ing out the new grainless ASA 5000 


film, instead of what he is going to 
say with it, is wasting his subject’s 
time. 

And lastly there is the problem of 
getting your subject to be himself. 
One good way is to photograph him 
while he does something which re- 
quires all his concentration. Have him 
play a game with his child; eat a meal 
when he is hungry; listen to music or 
do any activity which brings out the 
things you see in him. Keep him so 
busy that he hasn’t any corner of his 
mind free to think about camera and 
lights. Try this experiment sometime 
at a party. Ask someone who is shy to 
walk in a circle in front of the group. 
If his walk and attitude do not show 
self-consciousness, call attention to 
some of his minor defects. He is sure 
to show his feelings then. Now ask 
him to keep walking but to count to 
one hundred by sevens—7, 14, 21, 28 
and so forth. He'll soon be so con- 
centrated that his self-consciousness 
will disappear. 

A photograph of a person engaged 
in his normal activity is as much a 
portrait as if he sat for his picture in 
a studio. But if you want a more 
standard portrait, F sl are still things 
you can do. You can ask him to con- 
centrate on some idea or incident in 
his life which you know will keep him 
occupied and will give you the ex- 
pression you want. You can have a 
friend talk to him and catch him lis- 
tening. Or hardest of all you can hold 
his attention yourself by talking to 
him; meanwhile watching for expres- 
sion, keeping focus, watching lighting. 

I am hopeful that we may soon 
have an upsurge of activity in photo- 
graphic portraits. I'd like to see it 
start with the utmost simplicity, with- 
out any straining to be modern. Not 
until we have a glut of photographers 
able to fulfill Steichen’s 1903 pre- 
scription for a portrait will it be time 
to embark on new, revolutionary, 
modern photography which will go 
even farther. 
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The Medalist Il 


Continued from page 40 


near the shutter release at the right 
of the top when the shutter is cocked. 
The camera also has an automatic film 
stop, and double-exposure prevention 
mechanism. 

A dial on the top of the camera can 
be adjusted to indicate the kind of 
film with which the Medalist is load- 
ed. The names of six film types, in- 
cluding color and infrared, are en- 


graved on this dial. 
Focusing the Medalist II 


All controls for shutter adjustment, 
lens adjustment, focusing and exposing 
the picture are visible in a two-by-five- 
inch area on the top of the camera. 

Before focusing, the lens barrel 
must be brought forward into picture- 
taking position, by turning the large 
focusing collar. As the lens is moved 
forward, the focusing scale at the 
right on top of the camera automatic- 
ally indicates the distance in feet from 
which the camera is focused. A rough 
estimate of the distance from the lens 
to the subject makes it possible for the 
cameraman to save time and set the 
focusing scale at the approximate dis- 
tance before using the range finder. 
This scale can also be used to focus 
the camera mechanically when sub- 
dued light conditions preclude the use 
of the range finder. However, the 
range finder of the Medalist II is of 
the military type, and with both im- 
ages equally brilliant it can be success- 
fully used under very unfavorable light 
conditions. 

For greater accuracy the range find- 
er images are magnified. This reduces 
the field covered and would make it 
more difficult to bring the range find- 
er to bear on the part of the subject 
being focused. This is overcome by 
the ingenious arrangement of the 
range finder and view finder. The part 
of the subject on which the range 
finder is to be focused is centered in 
the view finder, then without moving 
the head or camera the eye is dropped 
to the range finder window directly 
below the view finder window and 
that part of subject is seen framed in 
the range finder. 

A depth of field scale has been com- 
bined with the focusing scale on the 
Medalist II. At a glance, this scale 
tells the nearest and farthest objects 
that will appear sharp at any selected 
lens opening from F:3.5 to F:32 for the 
distance focused on. 

The Medalist range finder eyepiece 
is located directly below the view- 
finder. In it, the photographer sees an 
enlarged portion of the center of the 
viewfinder image. A horizontal line 


cuts the range finder field into two 
equal parts. To focus, the photog. 
rapher revolves the focusing collar, 
coupled to the range finder and lens, 
until the vertical lines of the subject 
image are unbroken. 

Both the range finder and optical 
view finder, with automatic parallax 
correction, are fully operative with the 
accessory back. The use of this back 
makes possible ground-glass focusing 
with film packs, sheet film, or plates, 
A focusing hood and magifying glass 
aid in critical focusing on the ground. 
glass. The accessory back cannot be 
used with roll film for ground-glass 
focusing since the film transport blocks 
the image off the ground-glass. 


Shutter Speeds 


The flash supermatic shutter can 
only be set at the nine speeds indi- 
cated. In-between settings do not give 
intermediate speeds on the Medalist 
II. The shutter is adjusted by turning 
a knurled shutter speed collar, mount- 
ed on the barrel between the focusing 
collar and the F:-stop lever. 

Short time exposures of 10 seconds 
or less can be made with the shutter 
speed collar set on “Bulb” and con- 
trolled by the shutter release on top 
of the camera. Exposures of more than 
10 seconds are best made with the 
No. 2 TBI cable release, included with 
the camera. 

There is no delayed-action shutter 
release for the Medalist II, which 
would enable the photographer to get 
into the picture before the shutter 
snaps. However, there are several de- 
layed action devices on the market 
which can be attached to the cable 
release for this purpose. 


Making the Exposure 


Experience with the Medalist II has 
proved that hand-held shots should 
not be made at a longer exposure than 
1/25 second, except for special ef- 
fects. A tripod, or other firm support 
must be used for longer exposures. 
The weight of the lens and shutter are 
so far forward from the body that you 
must have a firm grip to hold the cam- 
era during a hand-held shot. 

To steady the camera during ex 
posures, a recommended way to hold 
it is by bracing the elbows against the 
body while holding the camera at eye 
level. In fact, in holding the Medalist 
II it is well to place the left hand be- 
neath the camera with the thumb and 
first finger on the focusing collar. This 
provides support for the lens and 
shutter as well as permitting rapid 
focusing. The right hand is held with 
the thumb beneath the camera 
the middle finger on the body shutter 
release. 
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When the exposure is made, the 
shutter release is automatically locked, 
and the film-winding knob unlocked. 
Turning the winding knob until it re- 
locks, advances the film, cocks the 
shutter, unlocks the shutter release, 
and changes the exposure number on 
the exposure counter. Although this 
action is slower than the one on an 
automatic or a spring-motor driven 
film transport, it is possible for the 
average amateur to make 8 exposures 
in 20 seconds with the Medalist II. 
Although the film transport mechan- 
ism is automatically locked to prevent 
double exposures, intentional double 
exposures can be made. To do this, 
the cameraman makes his first ex- 
posure in the usual manner. Then he 
pushes a special shutter cocking lever, 
directly below the range finder. Fi- 
nally, he makes his second exposure 
by pressing the shutter release again. 


Complete Line of Films 


An added convenienceof the Medal- 
ist II is that the photographer can use 
thecomplete line of emulsions in rolls, 
sheets, film packs and plates, in black- 
and-white and color, in both 2% x 3% 
and 6.5 x 9 centimeter sizes. This 
gives it a versatility that is not avail- 
able in most small cameras. 

With the regular back, it uses 620 
roll film: Plus-X or Supreme, for all- 
aaround panchromatic work; Supper- 
XX or Superpan Press, for extreme 
speed; Verichrome or Plenachrome, 
for orthochromatic results; Infrareo, 
for dramatic effects; Kodacolor, Ekta- 
chrome, and Ansco Color, for full- 
color shots. 

With the accessory back aand prop- 
er holder or adapter, it takes 2%” x 
3%” and 6.5 x 9 centimeter sheet films 
—of which there are more than 50 
types available, ranging from ortho- 
chromatic commercial portrait films, to 
high speed panchromatic films bal- 
anced for press flash work. The com- 
plete line of film packs and glass plates 
are also usable. Finally, the Medalist 
uses professional Kodachrome (which 
some professional magazine photog- 
raphers prefer above all other color 
film), Ansco Color, Ektachrome, and 
the new Ektacolor. 


Accessories 


By unscrewing the adapter ring on 
the lens mount, a variety of combina- 
tion lens attachments can be used. 
The ring is easy to remove, the attach- 
ment quickly inserted, and held in 
place by the ring. A round lens hood, 
which is a basic accessory that every 
camera owner should have, may be 
used in place of the adapter ring. 

In addition to the Kodak Portra and 
Telek lenses, mentioned above, the 


Medalist II also takes a complete line 
of Series VI filters, and ploa-screens. 
The Kodak Medalist II camera is a 
precision instrument and should re- 
ceive the care accorded a fine watch. 
Owners of this camera, observing the 
“plus” quality in their crisp pictures, 
can happily point to another Eastman 
Kodak technical achievement. 


6 Women Photographers 
Continued from page 64 3 


gave up the paint brush for the cam- 
era 8 years ago, has gained recognition 
for her sensitive studies of children. 
Although Tana Hoban uses models, she 
has managed to catch the mood of 
children at play so successfully that her 
photographs have appeared in Vogue, 
Collier's, Harper’s Bazaar, and a num- 
ber of other internationally distributed 
periodicals. Her contribution to the ex- 
hibition, of course, centers around in- 
terpretative child studies. 

Esther Bubley, who was formerly 
associated with the Standard Oil Com- 
pany of New Jersey in Roy Stryker’s 
photographic department, and who 
during the war made photographs for 
the Office of War Information, is a 27 
year old photo-journalist now specializ- 
ing in story assignments. The success 
with which she has photographed 
different aspects of the American scene 
for Fortune, Ladies’ Home Journal, 
and other national magazines, led to 
the selection of a group of her city and 
farm scenes for exhibition use. 

Hazel Frieda Larsen, a teacher at 
Black Mountain College in North Car- 


olina, was a polio patient who made © 


some of her pictures from a wheelchair 
during her convalescence. Although an 
amateur photographer, she has estab- 
lished a reputation for her revealing 
close-up studies of faces and it was 
from her portrait studies that prints 
were selected for the exhibition. 

These were the six photographers 
who, along with 19 artists, were im- 
vited to participate in the poster pro- 
gram the purpose of which was to pro- 
duce educational posters of high artis- 
tic value for use by the National Foun- 
dation for Infantile Paralysis. Some 
of the posters will be selected by the 
National Foundation for reproduction 
and distribution on a national scale. 
Meanwhile, all the original posters are 
on exhibition in two galleries of the 
Museum from October 12 through 
January 15. Photographers who live in 
the vicinity of New York, or who may 
find themselves in the city with a few 
hours to spare, will find this exhibition 
well worth seeing. The Museum of 
Modern Art is located at 11 West 53 
Street, and the public is welcome. 
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Hollywood & Vine 


Continued from page 16 


The other day Barbara Freking, one 
of Gowland’s favorite models, lunched 
on ham sandwiches and soda pop be- 
fore a shooting session. All the way 
to the beach she worried about being 
able to squeeze into her French bath- 


&. 2 


... Freking and Gowland 


ing suit. That she did manage, how- 
ever, is obvious from the picture. 
Gowland, incidentally, oftentimes 
uses two cameras that are fastened 
together on a shooting assignment. 
By mounting both his Rolleiflex 
(loaded with color film), and _ his 
Speed Graphic (loaded with black- 
and-white) on a single bracing arm, 


_ he can expose both kinds of film at 


the same time. “It’s heavy, but I get 
both black-and-white and economical 
color that way,” Pete declares. 


Last month we told you about an ad 


that Weegee (who is now on the 


West Coast) is running in the L. A. 
papers. Weegee’s idea is to contact 
people who believe they have actually 
seen ghosts or ectoplasmic images. 

So far nothing has materialized al- 
though Weegee has a camera loaded 
with infra-red film waiting. He plans 
to give the cable shutter release to 
the person who can “see” the ghost, 
so that such a person can snap the 
shutter at the moment of the “visita- 
tion.” Meantime, Weegee is working 
with Red Skelton in an M-G-M movie, 
“The Yellow Cab Man,” sequel to 
“The Fuller Brush Man.” In the film, 
Weegee drives a taxi, and is also 
supervising the filming of a dream 
sequence. 

But his heart is set on photograph- 
ing a ghost. How about looking up 
that guy Ebenezer Scrooge, Weegee? 

LOU JACOBS, JR. 


Tabard 
Continued from page 92 
processing it,” he explains. 

By choice, rather than due to limited 
space or lack of funds, M. Tabard 
does all his photography and proces. 
ing with improvised facilities in hig 
living room and bedroom. Such an ap. 
rangement would tax the patience of 
most photographers, yet he finds it g 
leisurely and comfortable way of ep 
joying his work. 

His entire outfit consists of a 2% 
2%” Rolleiflex with a Tessar F:3.5 lens 
a Contax with a Sonnar F:2 lens; q 
2%x3%” enlarger and a home-built cold- 
light enlarger; three or four photofloods, 
a few developing trays and a handful of 
filters, thermometers and miscellany, 


“Furthermore, I only use one type 
of film for all my work, one enlargi 
paper, and two types of developers, 
he adds. The film he uses is Super-XX, 
because it is panchromatic, has high 
speed, and therefore is ideal for use 
under poor lighting conditions. Koda 
bromide enlarging paper is his choice 
because it is available in four con 
trasts, and produces rich blacks witha 
long tonal range. The developers he 
uses are Microdol for film, and Dektol 
for papers and film solarization. 


A camera must have flexibility, a 
shutter fast enough to arrest life mo 
tion, and a lens with an aperture large 
enough to admit light under adverse 
conditions, he believes. Therefore, he 
has selected the Rolleiflex and Contax 
as his cameras. Since the negative 
size image is constantly in view dur 
ing the entire picture-taking operation, 
split-second composition and focusing 
is possible with the twin lens refler 
camera. 


the back element of a 150mm Tessar 
enlarging lens for 2% x 2% negatives 
he could produce interesting photo 
graphic effects with aberrations. Er 
largements made with this lens part 
are very soft around the edges, ab 
though the negative may have been 
crisp and clear. 

“The human eye does not see the 
edges of what it is looking at as sharp- 
ly as the center part, therefore by 
softening the edges with this piece of 
lens, I can duplicate more accura 
what the eye sees,” he says. 


At present, M. Tabard is workin 
on four books on the subjects 
solarization, interpretative photogra- 
phy, fashion photography, and a pic 
ture book on Paris composed entirely 
of solarizations. Since he will not be 
hurried, none of these books will be 
published for another five or tea 
years. He is a man who loves w 
and pictures and uses them as t 
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of thought, attempting to give full 
yalue to every shade of meaning. 

In discussing solarization, M.. Ta- 
bard points out that it is largely a 
matter of controlled carelessness. The 
object of solarization, or partial rever- 
sal, is to produce a picture in which 
the highlights remain clear, surround- 
ed by gray middle tones, and dark 
areas reversed to white. It is accom- 
plished by exposing the negative to 
light during the developing so that 
the light-sensitive parts of the nega- 
tive are reversed to white or varying 
gray tones, while the de-sensitized 
highlights remain unaffected. 

“Solarization is most successfully 
done by intuition developing, a form 
of trial and error,” M. Tabard states. 
“One must experiment to learn the 
process, even though it is a very 
simple one. 

“I use a paper developer, Dektol, 
for film in making solarizations. To it, 
I add a little potassium bromide—per- 
haps a teaspoonful to a gallon—to 
avoid fog and to build a good solar- 
ized negative. 

“The biggest hazard to good solari- 
zations is the photographer himself. 
He has been so thoroughly trained in 
meticulous care of his film in the dark- 
room, that he is afraid to play with it 
a bit. It is surprising the beating that 
film can take. 

“In developing my negative, I first 
place it in a tray with a very little de- 
veloper—just enough to barely cover 
the film—for about ninety seconds. 
Then, I remove it for thirty-five 


- seconds and let it drain off. Quickly, 


with a cellulose sponge, I wipe off the 
drops of liquid developer remaining 
to prevent spots and streaks in the 
finished negative. 

“For the usual solarization, I expose 


the film to a 2 to 4 candlepower light 
for 1 or 2 seconds. Any red, orange, 
or yellow light will work nicely, as 
long as it is not too bright. Care must 
be taken to hold the film by the edges 
while flashing the light to prevent 
halation and insure even distribution 
of light. 

“Finally, before fixing and washing, 
I dip the film back in the developer 
just long enough to coat both sides, 
and then let it drain, develop again 
for about 10 seconds to boost the gray 
and white tones. Then fixing and 
washing are completed in the usual 
manner. 

“Subjects for solarization must be 
selected carefully. You must anticipate 
what parts of the picture will be af- 
fected by transforming the light 
values. You will lose the blacks, which 
you make white, the middle tones will 
be gray, and the light, or white parts 
of the picture will be black. Deep 
shadows should be avoided until the 
photographer becomes experienced in 
making solarizations, since they often 
produce unattractive solarized prints 
and can be very discouraging. 

“The best subjects are white against 
very black backgrounds. A nude posed 
in front of a deep purple velvet drape, 
a white flower (like a gardenia) sur- 
rounded by green foliage, or a model 
dressed in dark clothing against a 
dark background, are all good subject 
material for the beginner.” 

The French photographer likes to 
combine solarized negatives and nor- 
mal negatives in a single picture by 
sandwiching. However, he points out 
that the negatives should not be sand- 
wiched in the enlarger, and then the 
enlargement made. They must be en- 
larged separately on the same sheet of 
paper, or with two enlargers. If the 
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negatives are sandwiched, the light 
gray tones will be accentuated to such 
a degree that they will produce blacks 
and the finished picture wilt have no 
middle tones. This will not occur if the 
negatives are projected separately. 

M. Tabard came to America to 
study photography under Emile 
Brunnel at the New York Institute of 
Photography in 1918. During vaca- 
itons, he studied art at the National 
Gallery in Washington, D. C., and at 
the Art Academy in Cincinnati, Ohio. 

Returning to Paris, he started to spe- 
cialize in commercial and portrait pho- 
tography. Attracted by Man Ray and 
the other abstractionists, he sought to 
incorporate their ideas in illustrative 
photography. About the same time, he 
set out on a plan to prepare himself 
for a job as fashion photographer for 
Harper's Bazaar. Not until 17 years 
later, in 1946, did he consider himself 
ready for this work.. On seeing his 
work, Mrs. Carmel Snow, the editor, 
hired him. 

Last summer, he visited the United 
States again to teach dt the Winona 
Schoo] for Professional Photographers, 
Winona, Indiana. He brought with 
him a small library of books as a gift to 
students. Many of the books are rare 
and valuable. 

“I was a poor boy once, and I know 
how helpful such books would have 
been to me if I had been able to afford 
them when I was a student,” he re- 
ports. 

As a pet project, M. Tabard is seek- 
ing to arrange for the annual exchange 
of photographers between France and 
the United States. He sees great value 
in having French photographers learn 
craftsmanship in America, and Ameri- 
can photographers to study life, art, 
and tradition in France. 
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books about 
photography 


Feininger on Photography 


By Andreas Feininger 
Ziff-Davis Publ. Co., $15.00 


To the sparse and hidebound litera- 
ture of photography, Life photogra- 
pher Andreas Feininger has brought 
a book that makes good sense. From 
his introduction, to his conclusion 
some 400 pages later, you have the 
feeling that this is a friend who knows 
a lot about photography, giving you 
information that is new, authoritative 
and from the heart. 

There have been some fine techni- 
cal books published on photography 
and some adequate manuals dealing 
with the operation of various cameras: 
the Leica, the Graphic-Graflex, and 
the Rolleiflex, but there has been lit- 
tle done in the field of Feininger’s 
book—creative photography. 





In this book the photo-technique is 
treated as a means to an end. Photog- 
raphers are encouraged and shown by 
example and word to use their brains 
and imagination to create exciting pic- 
tures. Such chapters as “Light and 
Lighting” (reproduced in Modern Pho- 
tography, December, 1949) bring in 
many of the author’s thoughts on the 
use of light to put on film a graphic 
experience similar in some cases to that 
seen by the eye, and transformed in 
other examples to abstract beauty. 
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The book is divided into two sec- 


tions. Part I considers such subjects as 
selecting a camera, putting a darkroom 
together, a fresh approach to using a 
camera, and developing films. It’s sup- 
posed to be amateur stuff—but there 
are plenty of professionals that should 
read it, then read it again. 


Part II—the professionals’ section 


takes up color, perspective, composi- 
tion and unusual techniques. It in- 
cludes much of Feininger’s thinking 
and philosophy of photography. 


We like the way the book is written. 


There is no talking down to the reader. 
On the other hand, Feininger does not 
consider it out of place to show ten 
pages of mistakes made in taking pic- 
tures and processing them. These are 
pages even the greenest amateur can 
understand. He will be able to improve 
his own pictures by studying these and 
comparing them with his own results. 


This is a beautifully printed, big 


book. It’s too bad it costs so much, but 
good things do come high these days. 
If you haven’t enough spare cash to buy 
one you might persuade your library, 
rich uncle or local physician who is a 
camera fan, to invest in a copy—so you 
can borrow it. 


Year — 1949 
Year, Inc., $5.00 


This is a book which the whole family 
will use to jog memories of the tum- 
bling series of events that made up the 
last year. Essentially a picture book, 
some of the photo- 
graphs of news- 
lash type don’t 
gain anything from 
the lithographic 
printing. The edi- 
tors state that they 
selected the seven 
hundred pictures 
from more than 
twenty-five thou- 
sand which were 
studied. There are 
some great pictures 
and some which 
have caught the es- 


‘sence of emotion without too much 


attention to photographic techniques. 

A photographer will get a good idea 
of the kind of pictures syndicates are 
buying when he studies the ones in 
this book. If he is analytical, he will be 
able to profit a great deal from this ex- 
amination of current news photog- 
raphy and “take off” for better pictures 


and more interpretive pictures. There 
are a number of fine portraits by Karsh 
and dramatic foreign news photographs 
from International News Photos. 

An interesting feature 6f this book 
is the sectionalizing of photographs by 
subject matter. There are sixty chap- 


‘ 7 
Sec i i 
ei | 


FROM “YEAR 1949” 
ters with brief, though adequate text, 
hitting the high spots of such subjects 
as the Truman Administration, auto- 
mobiles, television, movies, crime, and 
Russo-American relations. This is a 
good reference book and a lot of fun. 
If you like your history in pictures and 
news style, you will spend a good 
many enjoyable hours with it. 





Modern PHOTOGRAPHY’S Book Department 


All of the books listed here are recommended by the Editors of 


Modern Photography for their information and entertainment value. 


books of general interest 


1 


The History of Photography by Beau- 
mont Newhall. 

The history of photography discussed from a 
modern, critical point ate. 

256p., fully illus. $5.00 
Year — 1949, ed. by Baldwin H. Ward. 
Reviewed this issue, 

192p., 700 illus. $5.00 
Painting with Light by John Alton. 
Hollywood lighting techniques explained. 
191p., 292 illus. $6 
This is Photography by Thomas H. Miller 
& Wyatt Brummit. 

Not a primer, but a sound introduction to 
photography in its many phases. 

260p., profusely illus. $2.00 


'e 


books on “how-to-do-it” 


5 


9 


jeer on Photography by Andreas 


Reviewed this issue. 

409p., effectively illus. $15.00 
Skyshooting by R. N. and M. L. Mayall. 
Simple instructions for photographing the 
stars with your camera. 

174p., 59 illus. & 17 tables. $3.75 
“Strobe” — the Lively Light by How- 
ard Luray. 

The “why and how” of electronic flash, writ- 
ten in an easy-to-understand manner. 

128p., 79 diag. and illus. $4.00 
Graphic Graflex Photography ed. by 
Willard D. Morgan and Henry M. Lester. 

A symposium on basic photographic practice, 
general and specialized, written by 32 experts. 
8th ed., 456 p., 650 illus. $4 50 
Fred Archer on Portraiture by Fi 
Archer. 

One of the outstanding books on portraiture 
technique, with specific instructions on pos- 
ing, lighting, make-up, and camera work. 


‘ , 224p., 212 photos, 70 diag. 


Kodachrome and Ektachrome by Fred 


10 Bond. 

The latest edition of this outstanding book on 
color photography. 
3rd ed., 244p., beautifully illus. $7.50 


All the Photo Tricks by Edwin Smith. 

A comprehensive guide to photography’s 
special effects: double exposure, montage, dis- 
tortion, etc. 


3rd ed., 279p., well illus. $3.00 


books for reference 


Handbook of Photography ed. by Keith 
12 Henney and Beverly Dudley. 
A mine of advanced technical information on 


the scientific basis underlying photography and 
its specialized applications, 
87Ip., many illus. $8.50 


Photo Lab Index by Henry M. Lester. 
The standard photographic reference book 
giving concise technical information on every 
phase of photography and photo materials of 
all manufacturers. Quarterly supplements 
available at $3.00 per year. 

10th ed., 1200p., approx. many charts, 

in deluxe 6-prong loose-leaf binder $16.00 


The Photographic Process by Julian 
Mack & Miles Martin. 

A comprehensive, clearly-written textbook on 
photographic theory and practice. 

575p., thoroughly illus. $6.00 
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Book Department 

22 East 12th Street 

Cincinnati 10, Ohio 


Please send me postpaid the books whose numbers I have circled. 
I enclose the amount shown above in (] Cash [) Money Order () Check. 


123456789 0 Ht 12 13 14 
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ALL BOOK ORDERS ARE SHIPPED POSTPAID 











ORIGINAL 


ANSCO COLOR 
TRANSPARENCIES 
OF METALCHROME # 
COLOR PRINTS BK 


A selection of pictorial and figur > Hudies 
by the modern master of photography, in- 
corporating many innovations characteristic 
of his works. Set includes Mortensen’s own 


comments on color composition. 4 00 
Set of 8 Color Slides 3 








Send Check or Money Order to 


PHOTOGRAPHIC INDUSTRIES, INC. 
Box 278, North Park Station, San Diego, Calif. 








FRANK BARBEAU 


WILL: BUY 
SELL 
EXCHANGE 


ANY LENS, CAMERA OR EQUIPMENT 
What Have You? 
What Do You Want? 
Quote Lowest Cash Price 








BARBEAU’S 33 E. BRIDGE, OSWEGO, N. Y. 
FILMS 


DEVELOPED a E 
enrarce 


‘LESS THAN “t¢ EACH 
your OOMM Films 


YOUR 
Your pictures rushed back to you the next day. 


Here's just the service you've wanted for 
your 35mm films. Low cost, guaranteed 
satisfaction or your money back, and... 
best of all, fast service. . 


LOOK AT THESE PRICES! 

Films expertly developed, Each picture enlarged, 
36 exposure roll ..$1.25 20exposureroll ..$.75 
GUARANTEED RELOADS FOR YOUR CAMERA 
Fresh, Fine Grain Plus X Panchromatic Film 
36 exposure reloads, 45c 30 exposure reloads 30c 
Rochester Laboratory has been serving thousands 
of satisfied camera owners for over 12 years. These 
customers are our best advertising. Mr. A. E 
Fraser, New Castle, Pa., says, ** . . . The work 
you do on 35mm negatives is excellent. Please 
accept my thanks for the prompt and efficient 
manner in which my work has been handled... '' 


Get this better, Low Cost service for your 
35mm films. Send for FREE folder TODAY! 


ROCHESTER LABORATORY, INC. Dept. A4 
Box 199, Rochester 1, N. Y. 


Please send FREE mailing container and information. 


WHEN PRINTS 
ARE ORDERED 


Name 


Address 
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City State 
MAIL THIS COUPON NOW! 


last word letters to the editor 


Made in ’31 
Sirs: 

The article on Tracer Lights in the 
October issue reminded me of a some- 
what similar experiment I conducted 
way back in 1931. This picture of a 


golfer teeing off was shot in a studio 
with an auto headlight bulb attached 


to the head of the driver, and was 
made by a time exposure much the 
same as Modern’s. In my estimation, 
Modern is in every respect by far the 
most instructive magazine in photo- 
graphy that appears today. 


New London, Conn. 
FRANK HOLLSRIDER 
UNDERWATER SOUND LAB. 


Deadline Distractor 
Sirs: 

Modern shov’s me how to use a 
camera, how to tell a camera story, 
and is so damned interesting it dis- 
tracted my attention from a book I’m 
trying to get out against an absolute 
deadline. Nevertheless, enclosed with 
my subscription are my heartiest 
congratulations. 


Temecula, Calif. 
ERLE STANLEY GARDNER 


e It always gives us a glow of pleasure 
to rediscover that photography is a 
meeting ground where the word “ama- 
teur” creates an affinity between the 
unsung and the famous alike.—Ed. 


West Coast Photographers 
Sirs: 

In your article What Are Young 
West Coast Photographers Doing? I 
couldn’t find a single picture that 
illustrates the fine work of our west 


coast men. Most of the photographs 
were not only mediocre but were 


either unsharp or full of movement, 

Since I know most of the finest pho. 
tographers in the West and they ar 
unanimous in saying “What sort of 
stuff is this?”, I though I would bring 
it to your attention. Why don’t you 
contact some people, such as Layman 
Emerson, Tom Kelley, Joe Muench, 
Ansel Adams, Ray Atkeson, etc., and 
get some prints that sparkle with 
perfect definition, perfect print quality 
and perfect composition? I am sure 
that any of these men having negatives 
of the subjects that appeared in your 
November issue would have thrown 


them away without bothering to print 
them. 


Bleitz Camera Co., 


Hollywood 27, Calif. DON BLEITZ 


e While we stand pat on the value of 
the pictures we used in West Coast 
Photographers, we fully agree that 
there are many other fine photo 
graphs on the West Coast. Ray At 
keson’s work has already appeared in 
Modern, and Ansel Adam’s beautiful 
pictures of Yosemite on page 44 of 
this issue are worthy of publication 
in any magazine. All of which, we 
think, proves our point that it takes 
all kinds of subject matter to present 
a well-rounded picture of what is 
happening in photography today.—Ed, 


A Natural 
Sirs: 
The other evening I was enlarging 


some pictures I had taken with my 
Windpro camera after dark on an I~ 


dianapolis street. The shot of a drug 
store sign seemed a natural for a little 
trickery. I merely placed my hands 
over the paper for a few seconds dur 
ing enlarging, and this combination 
print and photogram was the result. 


New Trenton, Ind. LESTER LAKE 





Shock 
Sirs: 

It was a shock to find the poor color 
picture on page 25 of the first issue of 
Modern with my name on the credit 
line. For a moment I didn’t recall the 
picture at all so I read on. On page 
58 of the same issue I found in a cap- 
tion: “For another Ektachrome picture 
... see the Leonard McCombe beach 
scene on page 25.” 

There was a mistake somewhere but 
when I recognized the girl, I recalled 
taking the picture in Cuba several 
months before. But I took it with a 
Contax camera on 35mm Kodachrome. 
As far as I am aware, Ektachrome is 
not made for 35mm cameras. I thought 
I had destroyed the transparency. 


New York LEONARD MCCOMBE 


e Leonard McCombe is correct; there 
is no 35mm Ektachrome. We liked the 
girl on the beach because it was a re- 
freshing change from the usual shot of 
a girl reclining on the sand in a scanty 
two-piece suit. Incidentally, see page 
42 for another fine 35mm Kodachrome 
picture by McCombe.—Ed. 


Now He Knows 
Sirs: 

I skipped the first two issues of 
Modern because I supposed it was 
“just another” photo magazine. Then 
I overheard a couple of salon exhibitors 
lambast it in a store one day and 
decided it was worth investigating. 
Now I know why no one, including 
myself, is neutral about Modern. You 
either think it is terrific (my vote), or 
you hate it to pieces for lighting bon- 
fires under your tail if you are a copier, 
imitator, or worshiper of the big names 
photographers of yesterday who think 
they can rest on their laurels today. 
More power to you. 


Des Moines, Iowa Chad Hemmig 


Superb and Dishonest 
Sirs: 

The November issue of Modern 
Photography is superb, magnificent, 
etc., and is also dishonest. 

I offer congratulations on the “Abun- 
dant Life Of The Overflowing Ash 
Can.” That little gem, and-I am not 
kidding, is the real source of originality 
in photographs. Apparently neither 
the author nor the editors realized the 
importance of it, thinking it a humor 
item probably. 

The article on 12 Ideas for Unusual 
Pictures is absolutely misleading. It 
leads to sensationalism and _ reveals 
much to me. It reflects, as does much 
of the rest of the issue, a hysteria and 
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Sid Klein’s BARGAIN BULLETIN 
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Midget Camera Takes Secret Pictures 


t camera only 2 x 3 inches! Actually conceal in palm of hand! Easy to carry, 
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an anxiety that is unhealthy. Maybe it 
does mirror the age, I still don’t trust it 
because it only continues the hoax of 
misleading the hobbiest to think that 
that by rules and specifications origi. 
nality is reached. 

The pictures on west coast photogs 
is not representative. Your editorial 
selection is too evident. As for the pho- 
tographer who says: “When I have no 
emotion to put over, I don’t snap the 
shutter”, I would like to say that I 
teach youngsters and I have tried out 
that approach to making pictures. It 
resulted in an absolute freezing of 
emotions. You owe your readers an 
apology for making such a statement, 


San Francisco MINOR WHITE 


e Mr. White is an able and well-known 
photographic teacher in California, 
While we don’t always go along with 
his points of view, we do appreciate 


his taking time to give us the benefit 
of his thinking. Herewith is one of 
Mr. White’s pictures.—Ed. 


The Need for Maturity 
Sirs: 

There are a host of excellent critics 
on art, drama, literature, and music, 
but for photography — the youngest 
and most virile of the arts—there 
is a dearth of constructive and adult 
writing. Modern has made a big step 
in the right direction; I sincerely wish 
it continued success if for no other 
reason than for the sake of photo 
graphic progress itself. 


New York City 
PHILIPPE HALSMAN 


e So long as Philippe Halsman, Me- 
Combe, Feininger, and a legion of oth- 
er photographers of their calibre con- 
tinue to give so unselfishly of their 
time and experiences, we feel that we 
are passing along to our readers the 
best of the best.—Ed. 


ADDRESS LETTERS TO THE 
“LAST WORD EDITOR” 
MODERN PHOTOGRAPHY 
22 ©. 12TH STREET 
CINCINNATI 10, OHIO 





classified want ads 





Classified Want Ads may be inserted in Modern 
Photography by. any vreliable individual, camera 
dealer, or cialty house. Terms: a wo 

Each word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Press run 
250,000. Forms close on the 25th of each month. 


cameras, equipment for sale 


PRE-INVENTORY SALE 
From our ‘Trade-In’? Dept 
Original Minox Cameras on hand, pore $98 to $125. 
16mm Cine Special Kodak, f:1.9 "Ektar lens. 
Regular peice § $895.00. This outfit BRAND 
rice 


6x6 Auto Rolleiflex, Tessar {:3.5 Coated. . 

35mm Contax III, f:1.5 case and flashgun. . 

Contax II, Sonnar f:1.5, T-coated 

16-20 Kodascope 750 watt Projector & case, 
re; 

she Academy B sessed Sound Projector, 
exc. cond., 

sig Soloaee, Model 311, Octar £:4.5 








$719.50 
229.50 
275.00 
255.00 


Send for our big free ‘‘Swap-N-Save”’ Bargain 
Book, Dept. M-1. 
CONWAY CAMERA COMPANY 
34 N. Clark St., Chicago 2, Ill. 


4x5 B&J VIEW CAMERA—163mm f:4.5 lens, 
with case, $i Retina I1—Ektar f:2 lens (like 
new), $145.00 Exacta—Zeiss Tessar {:2.8 lens 
(like new), $175.00 Super Ikonta B—Zeiss f:2.8 
(like new), 160.06. Friesen Jewelry & Photo, 
‘ox 177, Buhler, Kansas. 


CANADIANS: Finest assortment of new, used, 
Foreign and Domestic cameras, lenses, Photo- 
graphic accessories, too numerous to mention, for 
Amateur and Pr No catal . Send 
your requirements to ‘‘one of Canada’s great 
camera shops.”’ Simon’s Camera Exchange, 11 
Craig West, Montreal, Canada. 


“NO MORE WAITING! No darkroom needed. 
See your pictures minutes after they’re taken. 
Scientifically designed for fast developing. Young 
and old enjoy this fascinating, educational hobby. 
Not a toy! Beautifully designed camera. Five lens 
openings. Built-in exposure meter. Close outs per- 
mit drastic reduction. Ideal Christmas gifts. Ready 
to shoot, complete with extra films, etc. $3.00 
each. Send cash or money order only. 
Specialties, 5064 North 31st Street, Milwaukee 9, 
Wisconsin.”’ 

















CONTAX II, £:1.5, Feet, Internal Synchroniza- 
tion, Case, Perfect, 275.00; Super Ikonta A 
Special, Custom Made Heiland Gun, Case, $165.00; 
24%x2% Weltur, eary Range Finder, Chrome, 
{:2.8 Xenar, Com Rapid, , $129 29.50. Thagee 
Parvola, £:3.5 caer ar $49.50; Leica 
Motor for D, E, lib, | $59. 50; WELLS- 
SMITH CAMERA COMPANY, partment M-1, 
15 East Washington Street, Chicago 2 , Illinois. 


ENLARGERS, all sizes, lowest priges. ——— 
“DP” Free. J. B. PHOTO, 41-09 bt Ave., I. 
City, N. Y. 


ROLLEIFLEX AUTOMATIC, F/3.5 -. 4 
Xenar. Heiland Factory fitted solenoid. 
$190.90. Ted Boston, Marion, Ky. 


GRAFLEX, 4x5 RB ao Sauer D, Ektalite, _— 
matic Diaphragm un, Magazine. 
New, $235.00; xd Ree ob) a 3icm £:3.5 Neen 
Like’ New, $175.00; 2yaxs SOHO, 5%” £:4.5 
Cooke, Holders FPA 00; 9x12cm enn 
oon 6,” £:6.8 Berlin » od 6 Double Holders, 
FPA, Case, $125.00; 4.5x6cm’Ernemann Reflex 

{:3.5 Ernon, FPA, ($50.00; Rolleicord, II, £:3.5 
Tacan Case, $89.50; om £:3.5 Victar, 

New Suite, $69.50; a Portrait 
Graflex, 20” £-5 phy oy "$350,.00 ; 5x7 Com- 
pact Graflex 9.50; WELLS-SMITH 
CAMERA COMPANY. Department M-l, 15 East 
Washington Street, Chicago 2, Illinois. 


WRITE us before buying or selling Photo — ip 
ment. We may save you many dollars. 
Service, Box 1017, Newark 1, } 


CAMERAS. Photo Equipment, new, used. Send 
for latest bargain bulletin. Heald & Robinson, 112B, 
E. Lemon Ave., Monrovia, California. 


EKTAR coated lens, brand new, f:2.5, 7 inch 
f.1, in barrel, $50.00. Mathews, 1206 Walaat 
Texarkana, Texas. 


DAYALLOKAYumaypayplentyhayjaysaystayaway 
ifupraywegiveaway — nice mousetraps, unbaited. 
without cheesecake. Jay Reed, Rare Lenses, 3 
North Kenmore Avenue, Chicago 40, Ill. 


photo supplies 


REFLEX USERS—New inexp t 
made of heat-resisting slide glass with a foil 
masks for protection against warping and Newton 
rings. Box of ten 95c, twenty-five $2.00 postpaid. 
ECONOMOUNT, Box 6622 Metropolitan Station, 
Los Angeles 55, California. 



































PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School 
of Photography, 1315 Michigan, Dept. 2121, 
Chicago 5 





YOUR NAME ON EVERY PHOTO—Send one 
dollar for Kodalith Plate to fit your printer or 
easel. Made to your specifications. Money back 
guarantee. Ben Parker Company, 510 W. 6th St., 
Los Angeles 14, Calif. 





ASCOR 1000-watt 5-lamp Speedlight including 
Fresnel photo and boom spots—tops for babies, 
color. Saltzman 500 Camera Stand. 

Box 2713, Whitehouse, Ohio 


CLEANING HOUSE. New Leica IIIc, Elmar 
or Summitar, accessories and lenses at new bargain 
basement Er. Other equipment on my free list. 
Card to D’Addario, Hampshire Street, Holyoke, 
Massachusetts. 


5x7. LINHOF TECKNIKA, like new, with 
Schneider Xenar 21cm f:4.5 lens, six metal film 
holders. Also special back to hold 4x5 Graphic 
type film holders with six holders. One Wide Angle 
and one Telephoto auxiliary lens to fit. Outfit 
$325.00. Mileo Photo Sho 2108 Ponce De Leon 
Blvd., Coral Gables 34, 








REFLEX OWNERS! Users of Rolleis, Argoflex, 
Ciroflex, Eastman Reflex, etc., you need the FLEX- 
to aid focussing and ‘composition. Extends 
focussing hood. Thousands in use. $1 postpaid and 
aranteed. Your dealer or Spencer Company, 
ount Vernon, New York. 


HANDY CAMERA EXPOSURE guide, enjoy 
your camera with good pictures. Movies, Stills, 
Color, Black and White, Flash and Photoflood. 
Pocket size. Send one dollar, satisfaction guar- 
anteed. A. B. Schooley, Harrison St., Waukegan, 
Illinois. 

KILL Ground-Glass GLARE. Focus quicker, 
sharper with extension focusing hood for Ciro- 
flex, Rolleis, Kodak Reflex. $1.50. Vernon Photo 
Supply, Mt. Vernon, N. Y. 











GOERZ APO-ARTAR, = Like New, $129.50; 
&cm _ f.2.8 Zeiss Tessar for Kine Exakta, New, 
$99.50: 2134” £:7 Cooke Telar, $125.00; 21cm 
{:6.3 Zeiss Tessar, No. 3 Acme me oy $150.00; 
12cm f:6.8 Schneider Angulon Rim-Set Compur, 
New, $114.20: 9cm Ditto, $81.32; 16” £:4.5 Zeiss 
Tessar, Pre-War Excellent, $395.00: 360mm £:5.5 
Schneider Tele- Xenar. Brand New, $125.00; 100mm 
{:3.8 Schneider Tele-Xenar for Kine *Exakta, 
$119.50; 14” £:6.3 Kodak Commercial Ektar, Uni- 
versal X, $195.00; 180mm f:2.8 Sonnar, Flekto- 
scope, Hood, Case, Harness, $495.00; 3” £:1.9 
Dallmeyer | Super- Six, Com Sure Focusing 

oun x CAMERA 
COMPANY, Department M-1, 15 East Washing- 
ton Street, Chicago 2, Illinois. 


BRAND NEW 90mm Kodak Ektar f:3.5 lens 
for Kodak Ektra, List $140.00. Our price $75.00. 
Norshore Camera Co., 1550 W. Howard Street, 
Chicago 26, Illinois. 

AMAZING PIXIE CAMERA, Complete Outfit 
with flashgun $7.95. Write for Circular & Catal log. 
Dept. M-1, Town Fotoshop, Mt. Vernon, N. Y. 

EVERYTHING PHOTOGRAPHIC. Central 


Florida’s most com — hotographic st 
Camera Shop, Laudouat  Plorid da. sisthciite lian 











100 MODEL RELEASES, 100 Photograph Re- 
leases—$1.00. Castel, Box 8, Gravesend, Brook- 
lyn 23, N. Y. 


PHOTOGRAPHIC SUPPLIES and equipment 
available at cash discounts. See us first. Sterlin 
Supply, 170 Broadway, Providence, Rhode Island. 


THE SPENCER TEST CHART SET will make 
you a better photographer. Checks your equipment 
and aids in solving p! _— problems. Com- 
plete with Master Sesker 11x14 mounted chart 
together with “eng charts and analysis 
manual. Only $1! postpaid. Your dealer or write 
Spencer Company, Mount Vernon, New York. 


POCKET yee NOTES and Negative Ex- 
posure Log. $1.00. House of Napier, Dept. PM- 
50, P.O. ex 422M, Pasadena 18, California. 


FOTOSIG NAME PRINTER—Your name on 
every photo adds prestige. Interchangeable name 
plate to your qpeciicntem, Guaranteed. Ready for 
immediate —— S $4.95. Send check, mone 
ag or C. en Parker Company, 510 W. 

th, Los Angeles 14, Calif. 


SURPLUS FILM HANGERS, 4x5, Stainless 
Steel, 37c each; check or mone order. Tintype, 
809 Hilldale, Hollywood 46, California. 

















film 


GUARANTEED Fresh FAST Pan Film 31 63. 
25’ (88mm) $1.65; 25’ 8mm color, $4.10; 25’ 
8mm color 2.25; 100’ 16mm outdoor’ film 
(antihalo) £3.45. Free’ machine processing! MK 
Photo, 451 Continental, Detroit 14, Michigan. 


projectors, equipment 


SNAP IT; 2x2 _ Slidebinder for 35mm 
transparencies. With glasses. No tape. Smooth 
edges. Re-usable. Sample and catalog 10c. Schmid 
Audio-Visual—N. Broadway, Joliet, Ill. 


CHRISTMAS SPECIAL—40x40, 30x40 brand 
new beaded screens, box & tripod, $8.75 each. 
50 ft. 8mm old time, travel, sports — comedy 
films—$1.00 each or six for $5. bo. We buy, sell & 
ap, = wed fees he equipment. Camera Shop, 

Street, Providence 7, Rhode Island. 


camera repairs 


PRECISION 48 hour camera repair service. 

Any make, any type. Specializing in compur and 
rl plane shutters. Rangefinders, reflex mirrors, 
shutters, lens coating, etc. Genuine replacement 
bellows ‘for all cameras and special bellows of any 
size. Electronic shutter speed testing. Work guar- 
anteed, cameras insured. Immediate estimate. Fer- 
guson’s Camera Repair Laboratory, 1918 E. Colo- 
rado St., Pasadena 8, Calif. 


CAMERA BELLOWS, installed as low as $1. 
Foto-Tek, 3956 S. E. Francis, Portland, Oregon. 


THE MILLS PHOTOGRAPHIC Engineering 
Laboratory. Guaranteed Repairs. 1857 North West- 
ern Avenue, Hollywood 27, California 


PIPKIN ae Service—Camera Repair Spe- 
cialists. 312% N. W. 2nd, Oklahoma City, Okla. 


EUROPEAN cad Domestic cameras ome by 
factory trained technicians. Work 

B&V Camera Repair Service, 21 E. 
St., Chicago 5, Ill. 


EXPERT REPAIRS on all cameras; foreign and 
domestic. Curtains replaced in focalplane shut- 
ters. Specialists in all models ef Rollei, Exakta, 
Leica, Contax, Robot, Ikoflex. Built-in synchroni- 
zation installed in Contax, Korelle, Praktiflex. 
Prompt service. Work Guaranteed. Ted Staudte, 
P. O. Box 55, Planetarium Station, New York 
24, N. Y. 

PRECISION Camera Repairing on all makes of 
domestic and foreign cameras. Shutters, bellows, 
and parts for all makes. Tell us your needs, or 
send camera in for inspection. Guaranteed service. 
Reasonable prices. DETROIT CAMERA WORKS, 
19944 Livernois, Detroit 21, Michigan. 


binoculars, repairs 
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BINOCULARS—Guaranteed_ repairs. Free esti- 
mates. Dealers invited. Tele-Optics, 5514 Lawr- 
ence, Chicago 30, Illinois. 


photo finishing 








wee PHOTO COMPANY, 5 Union Square 

West, Dept. MP-1, New York 3, N Y. Supreme 
quality’ B&W and color finishing. Write for price 
list and mailing bag. Send negative for free 4x6- 
inch Enlargement. 


127 - 116 ROLL FILMS, 6 or 8 exp. Developed 

and Each Picture Enlarged for 35c; 20 exp. 35mm 

1.00; 36 exp. $1.50 rsize Photos. Box 188, 
rwyn, Illinois. 


ANSCOCOLOR- yg seer pe 120-620 rolls 
expertly a ar a ang; mounted in 
aluminum Poe K 
OROLL DEVE ORING: & 2 MOUNTING co., 
Goshen, Indiana. 


ENLARGEMENTS from your negatives. Double- 
weight paper, 5 by 7, 35c; 8 by 10, . Oil tinting 
$1.00 extra. batenss Photo Lab., Box 48, La- 
Grange, Indiana. 


CONFIDENTIAL processing, 10c each ex- 
ure, B&W only. Photoshop, Rt. 1, Box 711, 
anford, Calif. 


“DON’T TAKE LESS THAN THE BEST’— 
KING SIZE PRINTS—6-8 Exp. rolls 35c; 20 Exp. 
wy $1.00. 36 Exp. $1.50. Marco Photo, 30 Se. 
3rd St., Harrisburg, Pa. 


mt 8x10 enlargements for 5100. 
Photo Service, S. Main St., Columbiana, Ohio. 


QUALITY enlargements for Professionals and 
advanced amateurs. 5x7, 20c; 8x10, 35c; 11x14, 
$1.00. Picture and $1.00 for new negative and 
enlargement. oo? Webster, 233 East 87 St., 
New York 28, 
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ART, PIN-UP. Developed, printed, black and 
white, jumbo size. Roll or pack. 5 with one 
golaryet ement. Confidential. Box 575, Crescent City, 

ori 


THRILL FILMS! It’s new. ‘‘Rodeo”’ exciting 
western broncs. Spills and chills galore. 16mm, 
100 ft. $4.00: 8mm edition $2.00. Lenscraft Corp., 
Box 7286, Dallas, Texas. 





FREE. 5x7 pare — each roll Devel- 
oped and Printed. 8 ex. 40c x. 50c; 16 ex. 65c. 
Central Mailing System, 1801 Beeler Street, New 
Albany, Indiana. 


BETTER for less. Send us your film. Blublack 
Hi-Gloss Jumbo Deckle Edge Bri ints are different. 
Any 8 exposure roll developed and printed 30c; 
12 ome 45c; 16 exposure 60c; exposure 
$1.00. 4x6 enlargement made from’ your favorite 
Py no negative required. L. A. Photo 

Box 9385 Station S., Dept. MP, Los Angeles 

, California. 

YOUR ART FILM, glamour, pin-ups, etc., 
custom developed and ’printed, black and white, 
roll or pack. Confidential. $1.00. Lens, Box No. 

164, Newark 8, N. J. 


ea GIANT SIZE ye 3x5 from 35mm 
F. G. Developing, $1.25. Fast Service. Free mailers. 
Bell < Lab., Box 51, Station ‘‘E,”’ Brooklyn 














GH ag a“ 7 . “an 
4x5 2 for 5x7 2 for 2 5c, 4 for $1.00. 
ILLEROL PHOTO SERVICE, 150-20-96th Street, 
Elmhurst, Queens, N. Y. 


od ite a crecesing 35mm 75c, mount- 
ed $1.00 0 $1.00. Color Prints 154x2'% 
20c; Wana, Moe 2x3. 35c; 34x42 65c. Write 
for Free Mailers. Multicolor Photo Laboratory, 
Box 44, Ames Ave. Sta., Omaha 11, Nebraska. 


35mm ANSCOCOLOR 20 exp. expertly pro- 
cessed and mounted $1.00. In plastic mounts $1.75. 
KOLOROLL DEVELOPING & MOUNTING 
CO., Goshen, Indiana. 


ENLARGEMENTS for ae goal a ad- 
vanced Amateurs. 5x7, 25c; 8x10. 40c; 4, $1.00. 
Developing and Retouching. Color Studies, 1126 
10th Ave., Des Moines 14, Iowa. 


EXPERT retouching. Fast mail service. R. Daly, 
Box 91, Ansonia Station, N. Y. C. 23. 

and 16mm KODACHROME or B&W 
DUPLICATES | B 5 eee on Also Glamor 
Subjects. HOLL M COLOR, 3515 
Sunset, Fa anny ti Calif, 


SPECIALIZING: finest DW enlargements, 2 
5x7’,s, 25c; 4 8x10’s, $1.00. Jerome 2 
Service, 1969 Jerome Avenue, New York 5 


FLEXICHROME Prints. Try NEW a proc- 
ess. Send us your negative. We send you the print 
ready to be colored using Flexichrome dyes. Write 
for price list. Lorence BS Dept. MP, 1797 
Clinton Street, Buffalo 6, 

ART FILM—Custom Devcon and Printed 
$1.00. Also Movie Film Black and White or Color 
Developed a. Photo Service, P. O. Box 
8074, Newark 8, N. J. 


WE DO the re color film processing in the 
country. We use all new solutions for every roll. 
Ansco color 120, 620 rolls $1.00 35mm Mounted 
$1.15 Palm Beach Color Laboratories, Box 6875, 
West Palm Beach, Florida. 


CUSTOM FINISHING—Handwork by experts. 
Developing, Printing. Enlarging, Copying, Spot- 
ting and bigs ye — list on request. Mission 
Laboratories, P. O. Box 307, Santa Barbara, Calif. 
































MOVIE CLASSICS of Yesteryear. 8mm-l6mm. 
Box 3602. Philadelphia 25, Pennsylvania. 


HOME MOVIES. 8-16mm silent, sound. Join 
our Club, only $1.00 yearly. Many * special rivi- 
leges to members. Send $1.00. Midwest Film Club. 
Dept. M 4758 W. Madison, Chicago 44, Illinois. 


BIRTH OF A BABY—“‘Childbirth’’ outstanding 
film of the complete process of childbirth. 16mm— 
oo 00. 8mm_—$5.50 0; postpaid. MEDICAL FILMS, 

569 Broadway, Brooklyn 7, N. Y. 


“AFRICAN SAFARI,” man against jungle 

beasts spells danger. 100 ft. 16mm. $4.00: 8mm 

editions $2.00. Lenscraft Corp., Box 7286, Dallas, 
exas. 


FREE! AMAZING! NEW! Movies loaned 
free—Educational; Documentary; Travel. Only 
50c for listings to obtain film loans, FREE. 
Educational Film Center, Dept. P, 133 Murray 
St., Elizabeth 2. N. J. 


FREE List. Fascinating Films 8mm & 16mm, 
new releases. Beaux-Art Co., P. O. Box 173, 
Brooklyn, 


EXCHANGE FILMS! Send complete reel and 
i. Lists, 10c (refunded). STONE, Lunenburg, 
, Mass. 


ATTENTION MOVIE FANS! Latest selections 
of Home Movie Entertainment. 8-16mm Silent, 
Sound Features. Comedies, Shorts, Join our club. 
$1.00 yearly. logge discounts to members. Send 
for members! card or write for details. PAR- 
THENON FILM “LIBRARIES, P P. O. Box 1177-H, 
Chicago, Ill. 


WINTER SPECIALS! Terrific Savings at 
Imperial on 16mm sound, silent and 8mm. Special 
100 ft. sound shorts, slightly used, top stars, attrac- 
tively boxed, $1. 75-3. for $5.00 hundreds. of titles; 
refund :f dissatisfied. Liberal discounts on all film. 
Used reels and cans, low priced. Free lists and 
catalog. a Enterprises, Inc., 2010-M—74th 
St., Brooklyn 4, N. Y. 

“ATOM BLONDE” and Pre-1950 releases of 
World’s Most Beautiful Girls in COLOR! Lists 
J0c. or Films, 6711-M Sunset, Hollywood 

ali 


TWO 4x5 ENLARGEMENTS and negative from 
your Movie film. Send frames and one dollar, 
Curiophoto, 1187 Jerome Ave., New York 52 


CARLSBAD CAVERNS—Home Movies 8mm 
16mm Color, B&W. Catalogue 5c ‘‘Tex’’ Helm, 
Dept. MMC, Carlsbad, New Mexico. 


EYEBROW-RAISING ART STUDIES. 100 ft. 
releases 16mm $6.00, with sound $7.50; 8mm 
$5.50. Free list. Film Supply Co., Box 442, 
Baltimore 3, Md. 


LIFE IN A NUDIST COLONY—A documen- 
tary film on nudist colony life. This colony has a 
population of over a hundred persons. 475 ft. 
$36.00. Tel-A-Film Co., 935 Cincinnati St., 
Dayton, Ohio. 


GUARANTEED fresh anti-halo outdoor movie 
film! Weston 16. Daylight loading! Processing free. 
Three Spools double 8mm, $4.50! Six single 8mm 
for Univex, $4.60! Postpaid! Catalog. Filmcraft, 
47th Holly, Kansas City 2, Missouri. 















































8 EXPOSURE rolls developed & printed 30c, 36 
exposure $1.50, 20 exposure 80c, reprints 4c. All 
negatives 2'14”x2'4” and smaller printed Oversize 
34%4"x44%4”. BRYAN’S PHOTO SHOP Panama 
City, Florida. 


SOUND, SILENT MOVIES—Lists 8c, with 
rojection Kodachrome sample (silent) ‘‘Allure”’ 
1.00. Natural color slides views, art, glamour— 
lists at, with sample 35c. Galloway Films, 3 
5th St., S. E., Washington 20, D. 





NO NEGATIVE? Send Picture and $1.00 for 
new negative and two 5x7 enlargements. Curio- 
photo, 1187 Jerome Ave., New York, 52. 


movies, movie film 


HERE IT IS! ‘Movie Preview No. 3”. This 
exclusive projection-length short of unusual Holly- 
wood model movies, plus 2-color brochure of 
8-16mm silent-sound featurettes, only 50c. (Pre- 
views No. 1 and No. 2 still available at 50c each.) 
Svecify 8mm or 16mm. Sample strip and brochure, 
10c. Film strip viewer, $1.00. Timely Art Subjects: 
“Happy New Year’’ or ‘Snow Girl’’, each 8mm 
$2.75, 16mm $6.00. New 1950 super-model color 
slides for Artists and Students, samnle 50c. Camera 
Corner, 391 Bridge Street, Room 137, Brooklyn 1, 
N. Y. (Tel. MAIN 5-3553) 

NOVELTY — ART 8mm movies, free list. 
Coopers Mart, Eaton, Ohio. 

GOOD USED 1600 ft. reels 75c. NEW &mm 200 
ft. reels or cans 30c each, $3 dozen. NEW 50 ft. 
8mm asst. subjects, no list, but all NEW—75c each, 
6 for $4. Limited quantity. STARK FILMS— 
Since 1920—223 W. Center St.,. Baltimore 1, Md. 
Sorry No COD. All prices plus postage. 


48 16mm, 8mm SOUND OR SILENT SHORTS 
—rental $15.00. Write Tedesco Bros. Films, Box 
71, Weirton, W.Va. 


HOME MOVIES for your holiday parties. 
Entertain your friends. haem 2.50, 16mm silent 
$6.00. SOF $7.50. All new a jects free list. Dept. 
A, Comet Productions, Riverside Drive, 
North Hollywood, Calif. 




















SAUCY BUT SDEMaTIGATED movies_ for 
your private showings. 100 ft. releases 16mm 
$6.00 , with sound $7.50; 8mm $5.50. Send for list. 
Helene Dist. Co., 182 Peace St., Providence, R. I. 


“THE ANTARTIC” — First time in Home 
Mevies 2mm 16mm. Authentic nein on o 4 
tions as filmed by me on the 1940 Byrd- 
Antartic Expedition. Penguins, Seals, Whales, aa 
working. Dog Teams, Ice Breaking, Dangers and 
etc. The Home Movie Film Hit of 1949 and 1950. 
‘Tex’? Helm, Cameraman, Dept. MMA, Carlsbad, 
New Mexico. 


CLEARANCE SALE OF 16mm FILMS. Want 
a real buy in 16mm SOUND FILMS? Take ad- 
vantage of the I. C. S. 1949 CLEARANCE 
SALE of 16mm sound FEATURES,—comedies, 
cartoons, novelties, musicals—new, used. Specify. 
Send for our giant list ‘‘A’’ today stating ma- 
chine you own (make and model). Institutional 
yen, a Inc., 1560 M1 Broadway. New 

or 


EXCITING, novelty action films. ‘‘Merry 

ary.”” ‘‘Miss Deb,” ‘ Baby Doll,” ‘Blonde On 
The Water, ’ “‘Cooling Off,”’ “Frivolous Females.” 
8mm 50 ft. $3. 16mm 100 ft. $6. FREE catalog 
on request. Also full color ‘ ft. Rr slides (2x2), 
fame Ss = E he nen with — roy slides 
or on ipped prepaid, send cash, money 
se. %. Studios, Dept M-13, Box 150, Main 

O. Jersey City 3, 4% § 











SOUND FILMS, Guaranteed New, Lowest 
Prices.Used Films Exchanged Catalog 10c Eastern 
Film Supply, 270 Concord, West Hempstead, N.Y, 





a 


color slides 


2x2 ART-MODEL color slides. Special Notice! 
If you’re looking for ANOTHER R dealer ‘hat wil 
send you ae CATES of the slides 
have, DON’T ORDER FROM US! 
art slide we yr ~ was CUSTOM MADE especi- 
= for us and CAN NOT BE HAD FROM 

ANYONE ELSE! If you’re looking for some more 
art slides that take a MICROSEGEE to locate 
the model, DON’T ORDER FROM US! Our 
slides are ‘CLOSE-UP 'S! We guarantee that we 
don’t sell a —_ slide that you have even EVER 
SEEN BEFORE! And my one thing mores 
you’re looking for slender gals, better sl 
whole thing. r models just aren’t BUILT att 
way! For a brand new ‘slant’ on the ‘BETTER 
THINGS IN LIFE’ send in your order without 
delay. The first set is ‘Betty’, 10 slides for $5.00 
express charges collect, or express prepaid, 

ueen eee Co., 1061, So. 10th, Room 8-MP, 
Tacoma 2, Wash. 


OUR _OWN EXCLUSIVE Anscocolor PIN-UP 
slides. Beautiful amateur models. 2x2 two for 
1.00; twelve for $5.00. 234x2% $1.00 each: six 
for, $5.00. Hoosier Art Studios, Box 302, Goshen, 
ndiana 


KODACHROMES OF New England, New 
York, Quebec, Gas ai Revere’s Home, 
Old rentien john Alden’s Bible, Plymouth Rock, 
Bunker Hill, Mother Goose grave, White Moun- 
tains, Cape Cod, Gloucester Plymouth, Niagara, 
Ticonderoga, Fail Foliage, Covered Brid es, etc, 
Everyone enthusiastic about the exceptiona quality 
of these slides by Henry Cobb Shaw of Boston. 
Catalog listing 600 free. Sample slide 25c. Pil; 
Colorslides, 28 Bosworth St., Boston 8, _— 


SAN FRANCISCO LANDMARKS: Big Bridges, 
Cable cars, Chinatown, Introductory offer: 3 for 
1.00. Free lists: Hawaii, Yucatan, Guatemala, 
exico and oe Architectural Studies. JAY- 
CEE COLORSLIDES, 3961 Sacramento St., 
Francisco 18, Calif. 

















FRENCH RIVIERA. Exclusive, beautiful 2x2 _ 


color slides of American Millionaires’ and Movie 
Stars’ favorite vacaticn Land. Monte Carlo, 
Cannes, Nice in sets of 12 slides, $5 each set. 
Single slides, 50c List. free. Argo Slides Exchan 
Section J, 62 William Street, New York 5, N. 


NANTUCKET—Martha’s Vineyard... Beautl. 
ful Island Vacationlands. Free list. Sample 
Kodachrome slide 50c. Mosher Photos, B-229, 
Vineyard Haven, Mass. 

LONG HAIR MODELS—Color slides of girls 
with beautiful long hair, 50c each; minimum 
order, $2.00. Stans Photos, Box 107, Redlands, 
California. 


BEAUTIFUL Color Slides. 2 samples 25c. 
10—$1.00, 50—$5.00. Slide Supply Co., See 1031, 
Canton, Ohio. 


BEAUTIFUL KODACHROME SLIDE LIST. 
Sample 30c. Vista Bonita Slide Service, Box 102, 
Alhambra, Calif. 


KODACHROME SLIDES ON APPROVAL. 
Special Selection of Yosemite National Park. This 
month our selection of Yosemite includes many 
original slides at no extra cost. Fill out your 
collection with Yosemite Falls, Vernal and Nevada 
Falls, views from Glacier Point and the Wawona 
Tunnel, El Capitan, Mirror Lake, Half Deme, the 
Firefall, the Big Trees, bear, deer, etc. Ask for 
SPECIAL YOSEMITE SELECTION, m. ask for 
slides from any one of the f 
Rocky Mountain, Glacier, Banff, | te Colorado 
Springs, Zion, Bryce, Cedar Breaks, Grand Can- 
yon, Tetons, Sequoia, Kings Canyon, Crater Lake, 
Rainier Lassen, Death Valley, Bandelier Cali- 
fornia Missions, Carmel, Arizona, Santa Fe a 
vicinity. No obligation to buy. Douglas Whi 
Yosemite National Park, California. 


BEAUTIFUL COLOR SLIDES in unretouched 
natural colors, 4 for $1.00; 10 for $2.00. Burton 

rodin, Dept. B, 14 Washington Place, New 
York Gity. 

BLACK HILLS slides. Meston’s Travels, Box 
3155, El Paso, Texas. 

COLORED SLIDES, Pin-Up. 30c Art Slides. 
40c 5x7 Pin-Up 30c, Movie Star Photos. M. R. 
Sanders, Post Office Box 291, Hawthorne, Calif. 

ARIZONA COLOR SLIDES, 2x2, five for $1.00. 
Sample and list $.10—Arizona Color Studios. Box 

, Holbrook, Arizona. 

COLOR SLIDES, Nasional and State Parks. 
and three samples $1.00. Slides on approval. 

. L. Chambers, 1161 West 37, Indianapolis, Ind. 


COLORADO ROCKIES SLIDES Meston’s 
Travels, Box 3155, El Paso, Texas. 

ALASKA Kodachrome slides. Free list. Alaska 
Bob Hall, 1319 Pine St., Grants Pass, Oregon. 


35mm SLIDES only $1.95 for eight. Free list. 
Meston’s Travels, El Paso, Texas. 















































FREE MOVIES! ‘‘Hundreds of Subjects.’ In- 
teresting. Entertaining. Fascinating. New directory 
—only 50c. International Cine Society, Dept. 102, 
1300 Taylor, N. W., Washington 11, D. 





KODACHROME SLIDES Miami, Havana, all 
subjects exclusive with us, 39c each, $3.50 dozen. 
List upon —. Jackson’s Camera Store, 60 W. 
Flagler St iami, Florida. 
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SALE: SALES DOUBLED annually since 1942 indicate 
eels improving quality and services. Write 
Paul Nesbit, Estes Park, Colorado, describing your 
western colorslide needs. 


WANTED: ORIGINAL NUDES; 5 photemmaphed, 
drawn, or painted for magazine ication. 
Scientian Institute, P. O. Box 1467, Milwaukee, 
Wisconsin. 





* EW and 2x2 in full color. Lovely 
Bi. pdmedbnn > row uality slides. 3 for $1.00; 
¥ mee M00: 20 $5.00; 100 different $ 


, = more? "Lenecralt Corp., Box 7286, 
a exas 





E COD colors. Kodachromes in Ready- 
Pr List. Harwichport 758, Mass. 

CAR D vee: . 50 interior Color 
Slides. —— le 50c. talog “Tex”? Helm, 
Dept. MS, Isbad, New exico. 

IDE COLLECTORS! Get Lenscrafter list- 
an Over a thousand individual Kodachrome 
slides. Send only aad scone, a 

la: your oice) an 
stings, agen y ‘oo. .» Box 7286 Dallas, 
Texas. 

HOLLYWOOD SLIDES. Meston’s Travels, 

Box 3155, El Paso, Texas. 











WANTED—Large quantities of ‘10x10’ s tlle. 
e. 


‘contact paper. State price and quantity s 


The Sporter Photo Shop, Twin Falls, 


MOVIE MAKING getting you down? If you 
make movies (8mm or mm), 4 Bag 
Cinema League can hel Bag For 
get the ACL Movie MO ARERS 
magazine monthly and all. KC ats Be serve 
ices. Get on the high road to more filming fun—to- 
day! For full details write Amateur Cinema mn 
420 Lexington Avenue, New York 17, N. 





photos, b and w slides 


ARTISTS & COLLECTORS ITEMS in Movies, 
Slides & Photos. Send stamp for lists. Charles 
Briggs Photo Service, Box 3, Los Feliz Sta., 
Dept. B, Hollywood 27, Calif. 


UNSURPASSED glamorous models, Three 5x7 


lossies, $1.00..H. Greer, 117M, East Moar St., 
ew York 22, N.Y. 


BARGAIN OFFER! Six different B & W mono- 
tone 2x2 slides of prize-winning artist models only 
$1. 36_different, special $5.00: Guaranteed to 

lease! Dimensional pocket viewers, slides ot 
Pw ee $1.50. Lenscraft Corp., Béx 7286, 
exas. 











BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped Wh:te Mountains of New 
Hampshire. Are Masters. Lists and sample, 40c. 
= "3 Ug <= $1.00. Maine Photos. Box 1622D, 

‘aine. 


SLIDE OF THE MONTH .. . offers for your 
approval a new selection of 2”x2” color slides each 
month. The best in quality and subject material 
embracing the field a nr — educational, 
and nature photog: Ment o “Arts. vad Also 
Stereo Slide of = nth Club in Stereo Enthu- 
siasts. Membe REE: no dues. Write for one 
booklet. PACIFI FOOLOR SLIDE CO., 

Box 305, W. Los Angeles 25, Calif. 


THELVE as ly different 2x2 color trans- 
parencies of $500. Hollywood’s most beau- 
tiful art Be. Money refunded if not 
entirely satisfied. yo Rouzer, Box 1928M, 
Hollywood 28, California. 


PETRIFIED FOREST SLIDES. Meston’s 
Travels, Box 3155, El Paso, Texas. 


schools and instruction 


START A CAREER in motion pictures. Pro- 
fessional instruction. Learn Hollywood, Free 
Lance, Industrial and Educational film technique 
at home. Personal supervision. Enthusiastically 
endorsed by successful students. For a well paid 
career or paying hobby, write for a free catalog. 
Motion Picture Institute, Birmingham 2, Michigan. 


CAMERA REPAIRING taught at the Mills 
Photographic Engineering Laboratory, 1857 N. 
Western Avenue, Hollywood 27, Calif. The only 
complete camera repair school in the world. 
Approved for disabled veterans.. 

WILLIAM MORTENSEN offers a full cur- 
riculum of individual instruction in his distinctive 
technique which is of especial interest to advanced 
amateurs and professional photographers. For 
further informatioin, you are invited to call at 
the School, or to write for brochure. Mortensen 
School of Photography, Laguna Beach, California. 

PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School 
of Photography. 1315 Michigan, Dept. 1119, 
Chicago 5. 

THE PERRIOTTS PRESENT lessons in figure 
lighting. Three 5x7 semi matte prints with data 
#10, Klempner, 75 Henry Street, Brooklyn 2, 
































business opportunities 


FOREIGN EMPLOYMENT? If _ interested, 
send for Bulletin 43B and Foreign Service Di- 
rectory listing 160 U. S. a —, overse: 
Projects; application form e: $1.00 Bulle 
tin 44 (In lexed), RO COD. § $2.35). 

Service Institute, Box 3 Miami 24-F, Floric 


$250 WEEK reported! Free Book ‘505 Odd, 
Successful Enterprises.” Work home! Expect 
something odd! Pacific-8V, Oceanside ,Calif. 


PHOTOS ON CLOTH—No Competition, ae 
profit Wale chiate, “Five: Blo 

ies, Wall-Tapestries, Art Can d Cloth ‘Doll 
Faces. Professional finish—3rd icant <a 

Ww Per Perfect for Gifts. Com- 
plete Instructions with Beautiful Sample Prints on 
Cloth. $1.00 prepaid. Photomic japenenit, 7400 
Santa Monica Blvd., Hollywood 46, Calif 

““MONEY in a baby’s smile.” Practical ja fe 
ae a norereny business rama oan 
n Gorden, 


T3101 "205th “St. ie Springfield parent 13, 


wanted to buy 


URGENTLY NEEDED: Lei Co be 
flex, Rollfilm, Reflex, Movie oo wg Fine 


Ace Sure Exchange, 136 E. 58th St., New 


IFDAYROKAY] ay Read” Chromoptics,” 3635 
ycumwatmay. Chromoptics, 5633 
North Kenmore Pi Chicago 40, 





























“OUR pote! ne Five 39 ints $1.00, Seondiel 
‘ive prints egatives 

(Bardia Bax) $1.00 each, six for $5.00. 
Hoosier Art Studios, Box 302, Goshen, Indiana 
aes ane art-students, breathtaki 5x7 
Send 25c. Box No. , Newark 8, New Jersey. 
a tee pinup om of ‘cous artists’ 
models. sample set sfiod A Leshko, 
990 Bon dks ye, -, Newark, 
ARTISTS pin-up photos. Well . Set eight 
large photos $1.00. Four sets $3.00. Pic-Tone 
Distributors, 1520 E. 118 Street, Cleveland 6, Ohio. 














SELL your photegrn hs! Get latest photo mar- 
ket informatio: by ‘subscribing to “PHOTO 
MARKET FACTS. yates in newsletter style, 
issued bimonthly. ““PMF”’ es the guesswork out 
of print selling with a wh. Saal of current 

hoto markets. Only $1 per ver. 30-day money- 
Pack guarantee. Sample ° Capy Tae Pao oa 
Facts, 5509 Fifth Avenue, New York 


oil coloring 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Phota 
Coloring School, 1315 Michigan, Dept. 2121, 
Chicago 5, Ill. 


miscellaneous 


OIL coloring ~ 











can be a fascinating 

hobby or profi ~< those with artistic 

talent. Learn at i s *- simplified method. 

Send i, an" booklet. National oto Colori 

rae. * 315 Michigan, Dept. 1111 Chicago 
inois. 


PR sede 9 Pn Drum —_ ey ~e 

orat oats, ets. eauties, etc iffer- 
ent Glossy 3x5 Photos Frederick Forman, 
868 Lorimer, Brooklyn 








GLAMOUR GIRLS. Postcard Size. = s 
amateur posed in silk hose, high heels, 1 
for $1.00. Wineholt 34, Penna. 


FRENCH Bathing Suit Tice Three 8x10s, 
names, information. $1. Cartier Model Agency, 
111 West Jackson, Chicago. 





GENUINE Pin-Up Photos, in glamorous poses 
by top notch professional artist’s models. Send 
$1.00 and receive 24 gorgeous et size photos 

postpaid. Special Offer six sets (144 Photos), ~ ~ 
Ail different. Irving Klaw, Dept. 36-M, 212 Eas: 
4th St., New York 3, New York. 


EXCHANGE ART PHOTOS. Send 10—5x7 or 


smaller art photos and $0.25 to William Fowler, 
RD 2, Box 37, Barnesboro, Pa. 





YOU_CAN ENTERTAIN with Comic Tricks, 
Chalk Stunts. Catalog 10c. Balda Chalk Talks, 
Oshkosh, Wis. 


ALBUM of Beautiful Models, world wide distri- 
bution, 10 5x7 Glossy prints with model’ 's name and 
vital statistics. Price $2. No C.O.D.’s. We solicit 
8x10 Glossy phot phs from models and pho- 
tographers for use in our album. Colonial Model- 
ing Studios, 406 Delaware St., Syracuse 4, N. Y. 








notte ke SLIDES IN KODAK READY- 
MOUNTS. Made from any size negative or 
photograph. 15c each. We , nee in making 
slides from old phous and films. Rodgers 
Studio, P.O. Box 1 Pose San Diego, Calif. 
PIN UP SLIDES. Different. Send $1.00 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 
ART PHOTOGRAPHS. Log oy H Sits, 

3%x5—10 for $1.50; 6x8 Sample 25c. C.O.D.’s 
CANIST, Box 411-M. Staten Island 2 ‘New York. 
TEN different 5x7_ Glossy photos of beautiful 
models in exciting original poses for $2.00. Ever- 
green, Box 1151, Portland 7, q~4 

2x2 SLIDES from your photographs, one ngs 
or charts. a or negatives. Mounted : to 
view or 20c each, 6 for $1. 00. 3 ‘i 
oaiee. Allied Film Laboratories, Dept. A, 
Kenosha, Wisconsin. 


magazines 


ey oy hoe dated)—Foreign domestic 
arts. Boo ets. subegriptions, nouPs, — 
Catalog ion (Refunded) . oe be 
ern Blvd., Jackson Heights, N. Y 

MODEL’S MAGAZINE, | HOLDIT! oe 


—— og ye J a 
fess Est. Send Bsc" ‘ter i 
HOLD- IT, 41 ee 52nd St., New York Se Y. 


























PRESS CARD, freelance for car 50c. Card 
Publication, 362 Grescent Ave., Peoria, Ill. 


BOOKFINDERS! (Scarce, out-of-print, unusual 
books.) Quickly supplied. Send wants. Clifton, Box 
1377 USC, Beverly Hills, California. 


“WRAPPING PACKAGES.” Illustrated book. 
Effortless iifetime skill. — * ot Ps ng item. 
Sample _ copy rofitable o' a d olbrook 
Books, Box {bod Milwaukee 


HOLLYWOOD Model Seon "kas Faas 
*400’ gaat ps.”” NEW Active List Live Art Models, 
Sample Shots & Confidential Posing Catalog 
Available to Sincere Photo-Art Students—$2. En- 
close large stam; self-addressed envelope. Send 
# for ful set glossy Art Studies. Camerart Guild, 
117%. W Onis Blvd., Los Angeles 15, Calif. 














NEW mamm List 1950 Movies-Photos 10c, 
Holly-Maid mee 2709-M West Avenue 34, Los 
Angeles 65. 


PHOTO STATUETTE—?” Enameled Plywood. 
Send favorite picture, age or negative (nega. 
tive preferred) x color description and $3.00 
to Martin Studio, 5554 nae. Portsmouth, 
Ohio. An ideal Christmas t. Original returned. 


STUDIOS — FROPESIONAL PHOTOGRA- 
PHERS. Add inose dollars to o your wat wes or offering 
miniatures in Plastic. size pic- 
ture and 15c for pl hn P CASTYSEAL ‘td, 877 











Millbury i _- Worcester, Mass. 


PS See SSS SS SSS SS SS SS SSS SSS ESSE SESS SES SS See ees ss SSS SSS 


250,000 press run — 20c a word. 


Modern Photography 
8 22 East 1 2th St. 
8 Cincinnati 10, Ohio 


Publish the following classified advertisement in your next issue. | enclose 
20c for each word, including each word in the signature and address. 


Quality circulation. 











ame of eas Sot iS as a ee 


N 
PCE er re EE ee RS 
Lowest classified ad rates in the photographic field! 
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BEAT the PRICE RISE! 


SAVE 35% 
Brand New 
Latest Model 


AUTOMATIC 
ROLLEIFLEX 


As announced ir the N, Y, 
Times Oct. 2, 1949, the 
Rolleiflex will shortly be 
placed on Fair Trade and 
sold only at the list Drice, 
Don't wait until it’s too 
late! 


EXCLUSIVE... Only at PEERLESS 
Brand New 4x5 


at LEE | 
TECHNIKAIIL 


The camera that has everything! It's a hand-held PRESS 
CAMERA with all the features of the most versatile VIEW 
CAMERA. Now that PEERLESS is the exclusive distributor, the 
price of the LINHOF has been lowered so that it is within 
reach of all! 


Only the LINHOF Has All These Features: 


@ Front rises, slides, tilts and swings 

@ Back tilts and swings at all angles 

@ Interchangeable back for other film sizes 
@ Standard graphic-type spring back 

@ Drop bed for wide angle lens focusing 

@ Triple extension leather bellows 

@ Rugged light weight, all-metal construction 
@ Interchangeable lensbeurd 


AUTOMATIC ROLLEIFLEX, Latest — 
with Factory Coated [3.5 Zeiss Tessar Lens, F; 
tory Coated Mirror, Rolleikin Knobs and Desa 
Lens Mount. List Price $294.00. 

Your Cost, Postpaid, Brand New... $189, 49 


AUTOMATIC ROLLEIFLEX, Latest Modal 
with Factory Coated {3.5 Schneider Xenar Lens, 
Coated Mirror and Rolleikin Knobs. List Price 
$248.00. 

Your Cost, Postpaid, Brand New.. $159.49 


ROLLEICORD Ila, Latest, Coated £3.5 Zeiss 
Lens. Double Bayonet Lens Mount. List Price 
$140.00. 


LINHOF 


Complete with 135mm f4.7 Coated Wol- 
lensak Raptar Lens in Rapax Shutter 


Ge 


Former List Price $380.33 





@ And many more precision features 


Your Cost, Postpaid, Brand New.. $102.00 





YOU ‘SAVE $119.00! 


**Professional”’ 

16mm SOUND- Ns 
SILENT MOVIE is 
PROJECTOR e 39) 


With 750 Watt Lamp, 2” [1.6 Coated Lens, 
10 Watt Amplifier, 8” Speaker, All-in-one 
Case Compactness—weighs only 38 Ibs. 
List Price $298.50. Shpg. wt. 45 lbs. 


your 179-30 





Only 3 Used 2x3\ 
Miniature 


SPEED 
GRAPHIC 
OUTFIT 


With f4.5 Kodak Ektar 
Lens, Coupled Kalart 
Rangefinder and Syn- 
chronized Flashgun. 


YOUR COST 1248 used 


shpg. wt. 18 lbs. 





YOU SAVE $40.99! 
rand New 


PROFESSIONAL 
ENLARGING OUTFIT 


List Your 
Price Cost 
ELWOOD 82, 5x7 
Enlarger...... 64.89 
161mm [4.5 } Coated 
. eee - 56. 44.89 
Vinylite 


Enlarger eee 5.00 2.49 
Printimer Automatic 
Second Timer. .19.95 9.89 


Total List 
YOUR COST $9 Price $160.88 
Brand New noe wt. 


Above items may be Be dee 
separately. 


YOU SAVE 58%! 


Mercury Ii 
35mm Camera 
Outfit 


With [2.7 Coated Tricor Lens, Sunshade 
Set of 3 Filters and Carrying Case. 


List Price 


YOUR COST 
POSTPAID 








BARGAINS IN USED CAMERAS AND EQUIPMENT 


35mm CAMERAS 


Argus A, {4.5 Anastigmat 
Argus A2, {4.5, built-in meter. 
Argus C3, {3.5 lens, coupled Range 
Finder, synchronized flash 
Bolsey, f3.2 costed, coupled 
e Finder 
Bolsey B2, {3.2 coated, coupled 
Range Finder, built-in flash. . 
Clarus, {2.8 coated, Range Finder. 
Kodak 35, £3.5, cpld. Range Finder 
Kodak Flash Bantam, [4.5 coated 
Kodak Bantam Special, {2 Ektar.. 
Koduk Retina I, {3.5.........-.- 
Kodak Retina lia, Super Speed f2, 
Compur Rapid Shut., cpld. R. F. 
Leica A, £3.5 Elmar 
Leica D, {3.5 Elmar. . 
Leica F, £3.5 Elmar. . 
Leica G, {2 Summar 
Leica 3C, {3.5 coated Elmar 
Leica 3C, {1,5 Sonnar..... 
Leica 3C, f2 coated Summitar.... 
Perfex 101, f4.5 ctd. Wollensak. 
Voigtlander Vito, {3.5 Skopar... . 
Weltini, f2.8 Xenar, coupled R. F. 
Welti, {2.9 Cassar 
Zeiss Contax I, f2 Sonnar... 
Zeiss Contax I, {2.8 Tessar 
Zeiss Contax II, f2 Sonnar 
Zeiss Contax II, f1.5 Sonnar 
Zeiss Contax III, {1.5 Sonnar 
Zeiss Contax III, {2 Sonnar... 
Zeiss Ikonta 35, [3.5 lens. . . 


19.89 
39.89 


138 East 44th St. 
New York 17, N. Y. 
Dept. M 


Gentlemen: 

Send me your FREE GIFT 
UIDE listing and illustrating 
“Best Buys’ in new and used 
camera equipment. 


CD ! want to trade my... 








for a 














ry 
es 





ROLL FILM CAMERAS 
Agfa Isolette, £4.5. Takes 24x24 
Pu 1 %x2% pict. ae a Rapid. 
o Speedex, [4.5. , 
os Derby, 3.5, 
Plane Shut., s 
Kodak Vigilant 620, [4.5, 24x: 


Kodak Vigilant 620, [6.3, 24x34. 
Kodak Monitor 620, 4.5, 2x3. 
Kodamatic Shutter. Double 
exposure prevention device 
Kodak Tourist, Latest Model, f4.5 
coated, 24x34, built-in flash. . 
Kodak Duo 620, £3.5, 154x2\, 
Compur Shutter 
Kodak Medalist, {3.5 etd. Ektar, 
epld. R. F. Supermatic Shutter. . 
Kodak Medalist II, Latest Model. 
{3.5 etd. Ektar, built-in ee 
epld. Range Finder. . 
Polaroid Land C a states A 
Voigtlander Bessa, f4.5, 24x34 .. 
Vv pyro Bessa, f3. 5, 24x34 
or 24%x2\, Compur Shutter 
Voigtlander Bessa 66, £3.5, 2 yx2k, 
Compur Shutter 
Zeiss Ikonta C. 4. 5, 24X2M.. 
Zeiss Super Ikonta A, [3.5 Tessar 
1 544x2\, cpld. Range Finder... 
Zeiss Super Ikonta B, f2.8 Tessar 
1 5x2, epld. Range Finder... 
Zeiss Super Ikonta BX, f2.8 Tessar 
2x2, coupled Range Finder, 
built-in meter 


REFLEX CAMERAS 


Argoflex 24x24, £4.5 lens 
Ciroflex 24x24, {3.5, Alphax Shut 
Ciroflex 24 x2, f3.5, Rapax Shut. 
Exakta B, f2.8 Tessar, 1 4x2 . 
Graflex B, 24x34, f4.5 Kodak, 
Revolving Back 
Graflex B, 34x44, [4.5 Kodak.. 
Graflex D, 34x44, f4.5 Tessar, 
Revolving Back 
Graflex Super D, 3% x4 \, “f4. 5 etd. 
Ektar, auto diaphragm stop; 
built-in flash . 
Auto-Graflex, 3% x4 4, 14.5 Woll.. 
Graflex B, 4x5, £4.5 5 aon 
Auto-Graflex, 4x5, 
Kodak pooh. hing 
Kine Exakta, 35mm cee Lens 
Reflex, {2.8 Te: 
Kine Exakta II, 36mm Single sy 
Reflex, 3.5 ““‘T’’ coated Te: 
with Case. BRAND NEW!.. 


39.49 
29.49 


21.89 
32.49 
19.89 
49.49 
47.49 
48.89 
118.89 


139.49 


129.49 
39.49 
79.50 

108.89 


124.89 


129.49 





—— oe II, 35mm Single Lens 
Reflex, {2 coated Biotar. 
BRAND NEW 


Kodak Reflex II, {3.5 coated.... 
Korelle Reflex I, {2.9 Radionar.. . 
Korelle Reflex I, £3.5.... 
National Graflex, 244x24, {3.5 

Tessar. Speeds to te 4/608 sec, < 
Rolleicord I, {3.8 Zeiss lens 
Rolleicord II, {3.5 Zeiss lens 
Rolleiflex Standard, f3.5 Tessar .. 
Zeiss Ikoflex I, [3.5 Zeiss 


Zeiss Ikoflex Il, 2.8 Tessar 
Zeiss Contaflex, {2 Sonnar (35mm) 


8mm CINE CAMERAS 


Bell & Howell Sportster, {2.5..... 

Bell & Howell Tri-lens, f2.5 ctd. 
T.H. Cooke, positive View-finder 

Bolex H8, 4” [1.9, built-in 
Frame Counter 

Bolex LS, f2.8 ae Case.. 

Cine Kodak 20, £3.5 

Cinemaster II, f3. 

Cinemaster II, f2.5. 

DeJur Magazine, f2. 

Keystone K8, f2.5 ctd. Wollensak. 

Keystone K8, f1.9 etd. ee 

Keystone Magazine K40, f2.5. 

Keystone K22, {2.5 coated 

Magazine Cine Kodak, f1.9 coated. 

Revere 70 Magazine, {2.8 B & 

Revere 70 Magazine, f1.9........ 

Revere 88, f2.5 ctd. Wollensak.. 

Revere 88, f1.9 Wollensak 


16mm CINE CAMERAS 
Bell & Howell 70, {3.5 Taylor 


174, 
199.49 


69.89 
98.49 


e 

Bell & Howell 70A, £3. 5. Taylor 
Hobson Cooke. . 

Bell & Howell 7ODA, Turret, £1.9 

speeds, Var. View Finder. 

Bell & Howell 70D, f3.5 

Bell & Howell Autoload Magazine, 
f1.9 coated Lumax 

Bell & Howell Autoload Magazine, 
f2.5 coated Ansix . 

Bolex H-16, Latest Model, built- 
in frame counter, (without lens) . 

Bolex H-16, Latest Model, f1.9 
lens in focusing mount 

Cine Koda’ 1.9 in focus. mt. 

Cine Kodak K, f1.9 in ogee. mt. 

Keystone A7, 7 speed, f2.5 Woll. . 

Keystone A7, 7 speed, f1.5 Woll. . 


CAMERA 


PEERLESS <2 


138 EAST 44th ST 


* NEW YORK 17,N Y 


* MU 7-1000 





Revere 16 Magazine, f2.5 Woll. 
Revere 16 Salant f1.9 Bisivee: 
Siemens, f2. 


Victor’ Model 3, £3.5 Dallmeyer... 
Victor Model 4, f1.9 Kodak in 
focusing mount 


16mm SOUND PROJECTORS 
Ampro Century 10, 750 W, 12” 
speaker. . 
Paramount 20, 750 W, 
Sound and Silent. 
Ampro Compact, 750 Ww. Sound 
and Silent 


Amplifier 
Ampro Premier 20, 750 W, Sound 
and ssa t 


B & i Utility: Sound and Silent.. 
Movie Mite, Lightweight model. 
Revere, 750 W, Sound and Silent. 


ENLARGERS 
DeJur eg ry aren 4x5, con- 
densers, [4.5 le: 
oy vaummiie I, "Six, 3” 
4.5 


Elwood’ Cc 2, 8x10. 

Elwood 82, 5x7, 100 Watts. . 

Elwood SP2, 5x7, 200 Watts 

Federal 269, 244x3\4, {6.3 lens... . 

Federal 279, 244 x3, f6.3 lens, 
double condensers oe 

Federal 312, 24x34, (6.3 iens.. 

Federal 315, 24x3%. £4.5 lens, 
double condensers 

Kodak Precision A, 2x3. 

Kodak Precision B, 4x5 

Leitz Focomat I, 35mm, Con- 
denser 

Leitz Focomat IB, 35mm, Con- 
denser. . 

Omega DII, 4x5, no colorhead. ... 

Omega DIT, 4x5, with colorhead.. 


SLIDE PROJECTORS 
Argus PA, 2x2, 100 Watts. ...... 
Argus PA200, 2x2, 200 Watts.... 
be 2 “aageaecpener 2x2, 300 


Kodaslidie 2A, 2x2, 150 Watts. 
Kodaslide 1A, 2x2, 100 Watts.... 
Skan, 2x2, 100 Watts, fan blower. 
— AP3, 2x2, 150 Watts, 


Viewlex AP5, 244x2, 150 Watts. 





FEDERAL 


.. proof that photo fans are confident Federal gives them 
more for their money than any other enlarger available. And rightly 
so for quality-packed, precision-engineered Federals are priced 


right for amateur and professional. 


Check the models and prices listed here. You'll agree they 


represent America’s greatest enlarger values! 


Yes, to its owner the Federal assures a lifetime of enlarging 
fun, top notch results, dependable service —a money-saving source of 


photographic pleasure. 


So get the greatest photo thrill of all... by blowing 
up your shots into large, breath-taking, professional-quality pictures 


in which every detail gains new values! 


Go to your favorite dealer and ask him for details of Federal’s 
superb meet-your-budget line. You'll find every model equipped 
with a fine quality lens, and designed to give you more value per 
dollar than any other enlarger in its class. 


FEDERAL 


AMERICA’S FASTEST SELLING ENLARGER 


STORE-AWAY Miniature to 2% x 3% 
MODEL 288: diffused illumination Com- 
plete with Bifax F7.9 lens... $29.75 
MODEL 269: diffused illumination 
Complete with F6.3 lens... $39.50 
MODEL 279: condenser gee 
Complete with F6.3 sue -- $47.00 


MODEL 311: d ination 
Complete with F4.5 on -- $69.50 


STANDARD Miniature to 2% x 3% 
MODEL 312: diffused illumination 
Complete with F6.3 lens . . .$53,00 
MODEL 314: condenser illumination 


Complete with F6.3 lens . . .§76.00 


MODEL 315: condenser illumination 
Complete with F4.5 lens .. . $89.5 


PROFESSIONAL Miniature to 4x 5 
MODEL 450: diffused illumination 
Complete with F6.3 lens... $112.50 


MODEL 470: condenser illumination 


Complete with F6.3 lens.. $134.50 


All prices include fine quality 
tested lens and tax. 





Makers of Federal Enlargers, Camaros and Mic 


213 STEUBEN STREET 


**Basis for this statement is contained in a factual report in the hands of Federal Manufacturing & Engineering Corporation 





Only in a Kodak Tourist (amera, Synchro-Rapid Model, can you get a 


between-lens shutter with 1/800-second 
speed ... plus folding compactness . . . 
plus the Tourist’s amazingly steady 


tte cecal ' shutter release . . . plus rigid die-cast Co Ope a 
tian Gat — / light-alloy body for lifetime service . . . 
, plus the outstanding modern styling at 
gynciveniantion = » left. Synchro-Rapid Model, $95; four 
sh hapa - hij | other models, $71 to $24.50. With the 
Kodak Flesholder pn Kodak Tourist Adapter Kit (pictured above, $14.50) the f/6.3 and both ff 
Ss y models can take any of four sizes of pictures, in black-and-white or full e¢ 


\o other 
twin-lens reflex 
camera... 





feat 


inten 


n= 


* 4 Reflex If Camera—and you discos 
new kind of ground-glass brillianegy 
f focused scene fairly glows . . . with 
° /| - i ug liant, luminous detail right out # 

1) l In f f corners of the frame. It’s the exe 
VO AN & wafer-thin Kodak Ektalite Field Leng 
does the trick. This lens . . . and the} 
color-corrected, Lumenized Kodak Ai 


exclusive features 7 rape 





stop... and the deftly arranged of 
controls . . . make this at $155 the} 
buy of all twin-lens reflex cameras. 





Le 


Accessory back equips the 
Kodak Medalist 11 Camera for 
every sheet film— monochrome 
or full color. 





Only the Kodak » «om ine a 


especially when enhanced by G 
some Field Case and Flasholder. 


Medalist 1] Camera gives sou 


miniature-camera construction 
plus big-camera performance. Let your Kodak c 


It’s unique among 214x314 cameras... tell you the fol story 


a precision instrument for the expert 

and connoisseur. Big, rigid double-helix of these great ca 
lens mount . . . coupled range-finder 

focusing . . . Lumenized Kodak Ektar 7 
f/3.5 Lens ... Kodak Flash Supermatic EASTMAN KODAK COMP. 
1/400 Shutter . . . automatic film stop, 7 
automatic shutter cocking, double- ROCHESTER 4, N.Y. © 
exposure prevention . . . and it adapts 

for sheet film or plates as well as roll 


film. The price is $312.50. Prices include Federal Tax where 


TRADE-MARK 








